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CHARMING NEW _ DESIGNS. 


Catalogue, just published, 
containing over sixty 
illustrations of 

FUR GARMENTS 
being worn this Season, 
post free on application. 


TevecrapHic Appress: ‘‘NOVEDAD,'’ LONDON. 


TELEPHONE: °No. 1546, HOLBORN. 
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SPECIAL NOTICE. 


CONNOISSEV 
REGISTER < 


of Works of Art and Curios of every. 
kind,now for sale or wanted = 


EDITORIAL AND ADVERTISEMENT OFFICES: 
95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 
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JASALLAN DUNCAN 


This list is compiled for the purpose of bringing readers of “‘ The Connoisseur” into direct communication with the owners of 
valuable articles for sale or wanted. The charge for Advertisements will be from now 2d. for each word. 
All previous rates are cancelled. Advertisements must be prepaid and sent in by the 8th of each 
month. Special terms quoted for illustrated advertisements, All letters must be addressed ‘‘ The Connoisseur ” 
Register, No. —, 95, Temple Chambers, Temple Avenue, E.C. Replies to Advertisements must be sent in a 
blank envelope, with the number at the top right-hand corner, and a separate loose stamp for each 


reply enclosed. 


If a stamp is not sent with letter the proprietors cannot be responsible for the 


forwarding of same to the advertiser. No responsibility is taken by us with regard to any sales effected. 
All advertisements to be sent to the Advertisement Manager, ‘‘The Connoisseur,’’ 95, Temple 


Chambers, E.C. 


by 


> 


Pewter Collection.—Rare old English, 86 pieces; Welsh 
Dresser. For sale. [No. R1,855 
Fine Engraving.— Zhe Sheep Shearer, in colours, by Anthony 
Cardon, after Singleton. For sale. [No. R1,856 
Oil Painting.—By Sir Peter Lely. Portrait, Well Gwynne ; 
canvas, 48 in. by 52 in.; splendid condition. To be seen 
in Chelsea. Price 50 guineas. [No. R1,857 
Motor Prints.—Caricatures (see article in August Con- 
NOISSEUR). Locomotion, Walking by Steam, Riding by 
Steam, Flying by Steam, published by Thomas McLean, 
Haymarket, about 1830; Going it by Steam, published 
by King, Chancery Lane, about 1830. What offers? 
[No. R1,858 
Seascape.—Splendid black and white, signed T. B. Hardy, 
Rough Weather in the Downs, canvas, 10 ft. ; handsome 
frame. £25. [No. R1,859 
Antique Ring Stone.—Valuable, for sale ; found at Pompeii. 
Dealer offered £80. [No. R1,860 
Nelson’s Flagship, ‘‘ Victory.’’—Magnificent bone and 
mammoth ivory model, constructed in Hulk Prison, 
Portsmouth, century ago ; suitable for Museum ; length, 

3 ft. 8ins. Duplicate unobtainable. Particulars. 
[No. R1,861 


To Collectors.—Fine Old Oil Painting (Italian Seaport), 
by Jan Baptiste, Weenix, 1621. What offers? [No. R1,862 
Engravings. — Bartolozzi, Zhe Gamblers, after Guercino. 
[No. R1,863 
Engravings.—Frey, Jakobus, Bacchus Consoling Ariadne, 
after Guido, dated 1727. Offers. [No. R1,864 
Flemish Masters.— Private Collection: Van Eyck, Memling, 
Metsys, Rubens, Van Dyck, Jordaéns, Teniers. Absolutely 
authenticated. Sold separately. [No. R1,865 
Mason’s Dinner Service.—111 pieces, Iron Sione China, 
in five colours. [No. R1,866 
Dragon Vase.—Rare Imperial fine-clawed. Bargain. 
[No. R1,867 
Old Fire Back.—Restoration period, with Royal Arms, dated 
1664, and contemporary Dogs. £12. [No. R1,868 
Old Sheraton Sideboard.—Mahogany and inlaid serpentine 
front, small cupboard at end. £25. [No. R1,869 
Old Sheraton Parlour Chairs.—Set five, mahogany inlaid 
satinwood panels (maker’s latter style). £12. [No. R1,870 
Genuine Old Brass Lantern Clock.—Original movement, 
temp. Cromwell. £10 108. (No. Rr,871 
**Nelson.’’—Seal Intaglio Bust. £2. Wax impression, 
six stamps. [No. R1,872 


Continued on page 6. 


DANGER OF FIRE. 
COUNTRY RESIDENCES. 


INVENTORIES & VALUATIONS. 


HAMPTON & SONS, 
EXPERT VALUERS, 
2 & 3, COCKSPUR STREET, S.w. 


T is not generally known that in the unfortunate event of a serious fire 

a tabulated Inventory and Valuation of every item destroyed is always 

required by the Insurance Companies. Without this (which it is im- 
possible to properly prepare after the loss has taken place) a satisfactory 
settlement cannot be made. 

HAMPTON & SONS have valued the furniture, works of art, and 
general contents of many of the finest homes in Great Britain for’ Fire 
Insurance purposes, and have almost invariably found their clients under- 
insured to an alarming extent. 

HAMPTON & SONS have a permanent staff of experts prepared to 
make these inventories and valuations at specially moderate fees, and 
strongly recommend owners of valuable furniture, china, pictures, plate 
&c., to at once take this very necessary precaution, which has irene 
been the means of saving their eniployers many thousands of pounds, 


Oct., 1905.—No. 1. 


STRODE &CO| 
SPECIALISTS FOR PICTURE LIGHTING 
8. PICCA DILLY, 


The Connotsseur 


Fine Oly English Plate . <j i. 


Every Piece Price 
sence OPINK G SON, LTD. xs 
Genuine 9 « throughout 


Showrooms: 16, 17,18, Piccadilly; 1 & 2, Gracechurch St., London 


THE FINEST COLLECTIONS 
ANCIENT VALUED, 
AND PURCHASED, OR 
MODERN COINS CATALOGUED 
ON VIEW BY THE 


AND FOR SALE BEST EXPERTS 


SOVEREIGN, HENRY VIII. 


THE MISSES 


H. G&G I. WOOLLAN 


(Under Royal Patron age) 


INCORPORATED BY ROYAL CHARTER, A.D. 1720. 


are showing a 


UNIQUE 


collection of 


ANTIQUES. 


Chippendale, 
Sheraton, SEA. 
and Royal Exchange Assurance. 
Hepplewhite 
Furniture. The Corporation is prepared to act as 
fr , EXECUTOR OF WILLS, 
Worcester aa ore TRUSTEE OF 
and 
Lowestoft tin Anas WILLS AND 
Services. it i" SETTLEMENTS. 
ANG 

’ Wy \ Apply for full Prospectus to 
cd Te r aa Errata 
‘Glass, etc. lis ’ 

pati : HEAD OFFICE, 


es ROYAL EXCHANGE, 
Fireman-1822 LONDON, E.C. 


Queen Anne Bureau. 


28, Brook St., Grosvenor Sq., W. 
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THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY). 


CONTENTS. 
VOL. XIII. October, 19005. No. L, 
~ PAGER 
THE ILLUSTRATORS OF DON QUIXOTE. By Marrin Harvie. (With ten illustrations) - - - - -. 69 
THE DON: QUIXOTE POSTAGE STAMPS. By WILLIAM S, LINCOLN. (With teh illustrations) - - : =» “76 
VALENCIENNES (LACE). Parr I. By M. Jourpatn. (With six illustrations) - - - - - - - 8&1 
BUCKINGHAMSHIRE PLATE. By J. STARKIE GARDNER. (With six illustrations) - : - . - - - 85 
THE REGENCY AND LOUIS XV. (FURNITURE)—continued. By Gaston GRAMOoNT. (With four illustrations) - 91 
CROUCH WARE. Parr II. By Wm. Turner. (With seven illustrations) - - - : . - - - - 96 
OLD COPENHAGEN PORCELAIN. Parr I. By E. Reurer. (With fourteen illustrations) - - . : - 105 
THE VIOLS. Parr Il. By ARNOLD DoLMETscH. (With thirteen illustrations) - - - - - - - = li 
NOTES. (With eleven illustrations) - - - - - . : = # 2 2 " - 5 2 2) 150 
FORTHCOMING BOOKS - - - : - : : - - : : : : : . F = 125 
IN THE SALE ROOM - - - : - - : . - A - E s - = : = - 120 
CORRESPONDENCE - - - : : - : - - : 2 : = ; : - - * = 133 
HERALDIC CORRESPONDENCE - - - - - - - : = : = 2 5 £ “ A -. 134 
PLATES. 
ENGLISH TOILET... By P. W. ToMpkKINS, AFTER C. ANSELL - . - - - - - - Frontispiece 
CHILDREN FEEDING CHICKENS. ENGRAVED By J. M. DELATTRE, AFTER W. HAMILTON, R.A. - - - 80 
OFFRANDE A L’AMOUR. ENGRAVED BY PaTAS AND VILLENEUVE, AFTER CALLET - - - : - . - 90 
LADY HAMILTON AS “SENSIBILITY.” By Gro. RoMNEy - - - - : - : - = ~- Yo04 
LADY HAMILTON AS ‘“*‘THE SPINSTRESS.” By Gro. ROMNEY - - - - - : * s 2 TiS 
LADY HAMILTON AS A “NUN.” By Geo. ROMNEY : = - 5 - ~ = = = - = -- 728 


J. C. VICKERY, 


JEWELLER, SILVERSMITH, AND ARTISTIC 


WRITING TABLE SETS 


IN LEATHER GOODS MANUFACTURER... . 
LEATHER, to H.M. the King, 

TORTOISESHELL, K Me the Sas 

BUHL, AME i. rd Seabee aan of Wales. 
SILVER. 


ILLUSTRATED CATALOGUE 
Post FReEe. 


K 2635.—A Charming Writing Set in GREEN CRUSHED MOROCCO or DARK CRUSHED 
Oct., 1905.—No. |. 


PIGSKIN, with hand-tooled Empire Borders in Gold. 
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The Connoisseur 


Messrs. ROBINSON G&G FISHER 


Beg to announce an Important 


SALE BY AUCTION of 


GARDEN ORNAMENTS 


INCLUDING 
many interesting Sundials, Fine Marble Fountains 
Vases, Seats and Figures 


A handsome Set of Park Gates 


and other interesting items requisite for Parks and Gardens 


On Wednesday & Thursday, Oct. 18 and 19 


At 1 o’clock precisely, at their Galleries, 
Willis’s Rooms, King Street, St. James’s, S.W. 


Illustrated Catalogue sent post free 
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On View two days prior to Sale 
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This Magnificent WALNUT SIDEBOARD, in splendid preservation, 
exquisitely carved with mermaids and masks, undoubtedly the 
work of an artist of great talent. For sale by the owner, who will 
reluctantly part with this beautiful piece of furniture for £40, 
as it is too large for his purpose. Size, 8 ft. 3 in. high, 6 ft. wide, 
2 ft. 2} in. deep at base. It contains many secret drawers, and the 
dragons or figures supporting the two shelves above are. solid 
pieces of carving. For further particulars, write No. Rr,884. 


Fire Plates.—Rare collection for disposal. Particulars. 
[No. R1,873 

Wanted.—Large folio copy of Boydell’s edition of Hogarth’s 
Works. State lowest price. [No. R1,874 
Jacobean Wardrobe.—Richly carved, nearly Black Oak, 
8 ft. by 7 ft. Photo and history. [No. R1,875 
Chippendale Chairs.—Set old (mahogany), loose seats, 
carved Contour backs, £22 10s. ; Chippendale Dining 
Table,.£5 10s. [No. R1,876 

Old Jacobean Buffet. — Richly carved ; also Jacobean Dining 
Table, 8 ft. long. For sale. [No. R1,877 
Pearl Necklace. — Genuine old, price £65; also old 
Miniature, £7 7s. [No. R1,878 
Wanted.—Engraving, Defeat of the Danes in the Attack on 
Anholt, March 27th, 1811. [No. R1,879 
Queen Anne.—Carved Stool and Claw and Ball; Inlaid 
Bureau; Grandfather Clock, chiming quarters ; Chest 
Drawers on open stand. For sale. [No. R1,880 
Wanted.— Baxter Coloured Prints. Genuine. [No. R1,881 
Grandfather 8-day Clock.—Oak case, mahogany pillars, 
Sheraton work, arched head, enamelled dial, 8 ft. high. 

For sale. [No. R1,882 

Old Oak Panelling.—Room of Ribbon pattern, good period 
and condition. [No. R1,885 
Chippendale Settee.—Very fine old; also Suite of Chairs. 
[No. R1,886 
Coloured Transfer on Glass.— The Hon. Augustus Keppel, 
Commander of His Majesty’s ship ‘‘ Torbay ” (Reynolds), 

1759; also large Oil Painting, Zhe Last Gleam, by 

H. J. Boddington, signed 1852, 56 in. by 36 in., canvas. 

[No. R1,887 

Copper Bugle.—War relic, brought off the Battlefield of 
Waterloo. Cash offers. (No. R1,888 
Drinking Horn.— Made about seventy years ago ; beautifully 
carved. Offers. [No. R1,889 
Chippendale Chairs.—Set of six, for sale, open-work backs, 
beautifully carved, seats covered in old red silk. [No. R1,890 


Oct., 1905.—No. 1. 


Tibetan Brass Goddess, 
about 27 ins. high and 
15 ins. broad, Curious 
good workmanship, 
studded with turquoise, 
coral, and pearl. Eleven 
heads and forty - four 
hands, all finely worked. 


For sale to highest 
bidder within one month. 


Can be seen on application to 
Correspondence Editor. 


Letters for owner should be 
addressed ‘‘OwNER,” Brass 
Goddess, No. Rr,883, 95, Temple 
Chambers, Temple Avenue, E.C. 


pa Ueno) oe eS ee ee 
Adams Sideboard.—A very fine, for sale, nicely carved, 


in original state. [No. R1,891 
Venetian Glass.—A collection of about 140 pieces for sale, 
many of them very important; beautiful design and 
workmanship. [No. R1,892 

‘¢ Troyon.’’— Painting by, for sale; canvas, 44 in. by 30 in., 
pronounced by experts genuine. [No. R1,893 
Wanted.—7%e Bubbler’s Mirrour, or England’s Folly (Joy 
and Grief), pair of Satirical Prints of South Sea Bubble, 

1720. State price. [No. R1,894 
Private Collectors.—For disposal a few Oil and Water- 
colour Paintings and Engravings. No reasonable offer 
refused. Also a few Books. [No. R1,895 
Sheraton Sideboard.—Genuine old bow-front, £18 Ios. ; 
eight-day Grandfather Clock, Sheraton case, £6 15s. 

[No. R1,896 

Jacobean Cabinet and old carved Chippendale Table for 
sale. [No. R1,897 


Staffordshire and Whieldon Figures. — Photo. 
FRANKLIN, 47, Effingham Road, Harringay, N. 


Violoncello, half-sized: back double bass shape, double purfling, 
formerly property of John Constable, Landscape Painter. With guarantee. 
Labelled William Baker of Oxon. 1682. What offers? 

G. ALFRED GopBaLL, Cornhill, Ipswich. 


Wanted to Purchase.—Choice specimens of ROCKINGHAM 
and PINXTON CHINA. 
John Mason, Jeweller, Rotherham. 


UNIQUE COLLECTION 
OF AUTOGRAPHS. 


For Sale.—A collection of 30,000 Royal and Unique 
Autographs of all the French Kings, Queens, Regents, 
Emperors, Empresses, Presidents of the National Con- 
vention, Consuls of the Directory, Members of all the 
Provisional Governments, in fact Autographs of all those 
who have exercised sovereign power in France, dating 
from Philip V. (1328), by a document of great value, 
practically priceless, viz., ‘‘ The Transfer of the Crown 
of Navarre by the Queen of Navarre to the King of 
France.” 


For particulars write Mr. RENART, 30, Rue Jacob, Paris. 
A catalogue of the collection will be sent on receipt of two francs. 


ANTIQUE FURNITURE,.—For sale immediately, a fine 
collection, including four-post Carved Bedsteads, Tables, 
Cromwellian Chairs, Dressers, Settles, Clocks, Adams 
Chimney-Pieces, Grate Backs, Pewter, etc., all good 
specimens. Great bargains to immediate purchasers. 
Must be sold. Apply— 

GRIPELN SROUND RVC Ofesieh Ds 


STEPHENSON STREET, BIRMINGHAM. 
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The Connotsseur 


It is usually possible to evolve a charming 

and suitable scheme of decoration and 

furniture that does not exceed the amount 
proposed to be spent. 


THOSE INTERESTED ARE INVITED TO WRITE, 

MENTIONING ‘‘ THE CONNOISSEUR, FOR CATA- 

LOGUES AND PAMPHLET ‘‘ BUSINESS METHODS 
APPLIED TO FURNISHING.” 


GILLOWS 


(Waring & Gillow, Ltd.) 
406-414, OXFORD STREET, LONDON, W. 


Within two minutes of the Wallace Collection. 


The Connoisseur 


WILLSON BROS. 


Established 1830. 


48, Pall Mall, London, England. 


Collectors are invited to view the representative stock of 


Line Old trench H-urniture, 


Porcelain and Decorative Objects of the 18th Century ; 


de te te also Specimens of Fine Oriental Porcelain. + # + 
ALL ARFPIGLES GUARANTEED ASSscOLlLD: 


HAROLD G. 


LANCASTER 8 (o., oe & LOCHHEAD, Ltd., 


Artistic House Furnishers, 
Decorators and Designers, 
Carpet Warehousemen, 


By Special Wideieine 


16 ILI Phe Kets. Bed G Table Linen Factors, 
Decorators : Dealers in Antiques. 
and 
Upholsterers. ' 
Estimates 


and Sketches 
free of Cost. 


Designs and Estimates free of cost. 
Illustrated Catalogues and Price Lists Post Free. 


45, Buchanan Street, Glasgow. 


8 


An Old English Armchair, r7th Century. 


21, Princes St., Cavendish Square. 


Oct., 1905.—No. }. 


The Connotsseur 


A Louis XVI. Secretaire, with finely-chased and gilt ormolu enrichments, with cylinder fall inlaid with 
various woods; height 3 ft. 5 in., length 3 ft. 11 in., depth 2 ft, A Louis XVI. Clock by Lelievre 4 Paris, 
of exquisitely chased and gilt ormolu, upon a white statuary marble base, 154 in, high by 11 in. wide. A pair 
of Louis XVI. Candelabra, formed of bronze Cupids holding ormolu branches, standing on circular pedestals 
of dove-coloured marble with ormolu enrichments. 


ALBERT AMOR 
32, ST. JAMES’ STREET, LONDON, S.W. 


DEALER IN RARE PORCELAINS, FURNITURE, AND ART OBJECTS. 


CENUINE SPECIMENS Tee Veres with 


bought from the best collections Mr. Frederick Litchfield, 
and resold at a small percentage the well-known Expert. 


Commissions executed for 
Christie’s, Robinson and 
Fisher’s, &c., &c. 


of profit with guarantee... - 
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The Connoisseur 


For Week-end Cottages, Bungalows, Flats, Gc., 


HAMPTONS 


are now making a display of 
specially interesting examples of 


Modern Furniture which, although inexpensive, are notably 


To anyone who contemplates Decorating and 
Furnishing, 


HAMPTON & SONS 


will be pleased to send their entire series 
of catalogues illustrating the latest pro- 


ductions and best current values in 


Artistic Furniture, Carpets, Cur=- 
tains, Fabrics, Linen, Ironmongery, 
China and Glass, Fine Arts, Gc. 


HAMPTONS deliver by their own Motor 
Box Vans to any address within 30 miles 
of Charing Cross, and pay carriage to 
any Railway Station in Great Britain. 


refined in design and substantial in structure. 


View of the Hall Sitting-room in a Week-end Cottage recently furnished 


throughout by Hamptons for £100. 
For full details see Booklet T250, sent free. 


PALL MALL EAST, TRAFALGAR SQUARE, LONDON, S.W. 


Magnificent Antique Furniture, 
Old China, Pictures, 
Sheffield Plate and Valuables. 


The property of Mr. J. NICHOLLS, who is going abroad. 


EORGE TURNER & SONS are instructed to prepare 
for absolute Sale by Auction on Monday, 6th 
November next, and two following days, on the 

premises, 107, Great George Street, Liverpool, the 


SUPERB AND UNIQUE COLLECTION OF 


Genuine Antique Furniture 


which is of enormous extent and positively one of the finest 
Collections to be seen in or out of London, comprising magnificent 
examples of genuine Chippendale, Sheraton, Hepplewhite, Adam 
and the like period; also the fine old China, Proof Engravings, 
and Oil Paintings, old Sheffield Plate, splendid chime Grandfather 


Clocks, and scarce Antiques. 


Illustrated Catalogues in preparation, to be obtained 
on the premises, or from 


The Auctioneers, 
80, Lime Street, 
(Established 1810.) Liverpool. 


Oct., 1905.—No. I. 


SALE. 


ESSRS. VAN MARLE & DE 
SILLE, Auctioneers, will 
sell from October-Novem- 

ber, 1905, at Rotterdam, the well- 
known Collection of the late 
Mr. S, R. Stokvis, Jr. 


Magnificent old Blue 
China. 


Magnificent old 
Coloured Japan 
China. 


Fine Antique Silver. 


Furniture and 
Preciosa. 


Boxes (cases) with 
Miniatures, etc., etc. 


Apply for Illustrated Catalogue to 
the above-mentioned Auctioneers, 


Exceptionally beautiful Musical Clock, 
Louis XV. style. Rosewood. 
One of the objects of the Collection. 
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By special appointment to H1.M. the King, 
and 
H.R.H, the Prince of Wales. 


Mme cS CO 


HIGH-CLASS DECORATION 
PEEGL RIG LIGHTING 


A COMBINED DINING-SITTING ROOM FROM MAPLE & co’s 
SERIES OF SPECIMEN FURNISHED ENGLISH HOMES. 


Kor the True lest ‘of Good Taste and Value in 


Furnishing Schemes 


consult the charming series of Specimen Interiors at MAPLE 
and CQ’s Galleries, Tottenham Court Road, London, comprising 
over 100 apartments, and being the latest interpretations of 
beauty allied with utility, as applied to the modern home 


————— 
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The Connotsseur 


Collectors of 


ANTIQUE 
Persian 


Carpets 


should call and see a Genuine 
Isphahan Sixteenth Century 
piece in wonderfully perfect 
condition. 

It is exceedingly rare to find 
a whole Carpet of this date 
still extant, and the lofty 
character of the design (with- 
out repetition) together with 
the marvellous age tone com- 
bine to make this piece a 

perfect gem. 


CARDINAL & HARFORD, 


108 & 110 High Holborn, London, W.C. 


MISS MILLARD, Teddington, Middlesex, 


Submits the following— 


Some Family’s Ancestors, at present unknown, half-length Oil Paintings, 
by Sir Pever Levy, or in his manner, but certainly in his time, Lady 
age 40; Lady age 25; Lady age 18; Gentleman age 50; Boy age 15, in 
the original gilt carved wood frames, apparently with their cyphers, 
uniform in sizes, 39 by 33 ins., moderate yaluation, one hundred guineas 
each, or considerably more if correctly localised, the entire lot of five for 
£125, require hardly any restoration, 


Important Original Statuary Marble Bust of the Great Duke of 
Wellington, 29 in. high, b&lieved to be the work of CANovA, on a 
fluted zinc pedestal, raising the bust to 6 ft. 9 in., either for the hall of a 
mansion or for an old garden, or, better still, for a Public Gallery, quite 
worth a hundred guineas, ‘packing included, price £30. 


Fine Astronomical and Long Distance Telescope, by 
Do.Lionp, belong@d to the late Rev. C. Spurgeon, 3 in. object glass 
mounted on a 54 in. brass tube fitted in case with belongings, has a short 
folding brass table stand, and a bronze mounted long mahogany outdoor 
tripod, a beautifully kept lot in the pink of condition, a distinct bargain 
for £18. 


Cosway Miniature, of much interest and importance, of Captain 
Maurice Suckling, Uncle of Nelson, circa 1770-5, laced blue uniform, 
looking to the right, signed R.C.; rev. hair and inscription. A priceless 
memento, for £110. 


Boucher Ceiling Centre, purchased many years ago from a chateau 
in the Loire-Inferieures, afterwards framed in a superbly designed Boucher 
frame. Subject, Cupids in a Landscape. Almost a gallery picture, a work 
of refined decoration in the highest taste. Offered as an exceptional 
opportunity for $55. 


Seldom on the Market, an Original Characteristic little Pair of Oil 
Paintings, by Cooper, on panels, with the well-known White Pony in 
each, the Dog and the Men with Guns, good fore and back grounds, in 
their first gilt wood frames, 13 by rr in. A collector should not hesitate to 
give £28 for the pair, offered at £12 10s. 


Highest Class Original Miniature of a Beautiful Young Lady, 
unknown, in muslin dress, powdered hair entwined in blue ribbons, by 
Thomas Wright (signed), specimens of this excellent artist are rare, 
date 1720-50, in gold frame, enamel, hair, and pearl anchor back, $36. 


Exquisite and very Rare Old Morland Picture in Needlework, 
colours exactly copied, a pretty landscape, large trees shading wood 
cottage, with lattice windows and vine-covered porch, a lady in cap, 
with short petticoats, surrounded by her boys and girls, feeding and 
caressing a donkey and its foal, hen-coop, fowls, etc., size 26 by 214 in., 
in its original frame, and in lovely condition, has the full appearance of 
a Morland painting, £12 12s. 


MISS MILLARD, Teddington, Middlesex. 


Consignments always invited. 


BARTHOLOMEW @& 


FLETCHER, 217 G 218, 
TOTTENHAM COURT ROAD, 
A A SL LONDON, W. x RR SK 


A VERY FINE OLD SHERATON STYLE 
SIDEBOARD, 8 ft. long. 


A number of smaller old Sideboards 
from &9 15s. 


CATALOGUE OF SPECIALITIES FREE. 
Oct., 1905.—No. 1. 


W. F. GREENWOOD & SONS, 


LIMITED. 


al 


Established 
1829, 


ad 


Antique 
Furniture, 
eos China, 
Silver, 
and 
Works 

of 


Art, 


Genuine old Jacobean Oak Panelling, 9 ft. 2 ins. high, 70 feet run. 


23 & 24,STONEGATE, YORK 


Branch:—10, Royal Parade, Harrogate. 
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GILL@REIGATEL 


713, 75, 77, 79, 81, 83, & 85, Oxford Street, 
6 & 7, Dean Street - - - - London, W. 


Carpets. B23 Curtains. ry Decorations. 
Telephone No. 4152 Gerrard. 


Telegrams: Requirable, London. 


A Group of William and Mary Furniture—Genuine Examples. 


The feature of our business is 


The Largest Stock of GENUINE ANTIQUES in London, 


and we guarantee that every article sold by us 
as a Genuine Antique IS a Genuine Antique. 


Owing to the constant changes in our ANTIQUE Collection, 
we do not issue a Catalogue, but shall be pleased to send 


photos of suitable articles on receipt of enquiries. g We 


Modern ft This Department has been entirely re- 
constructed. m@ Furniture distinguished 


Furniture. by good workmanship, and designed 
after the best 18th Century and other models, now displayed 
in the New Gallery and series of Furnished Rooms. gd Inspec- 
tion invited. Goods plainly marked at moderate prices. J 
Distinction with Economy. a 7] v7) a a 


shall be happy to make suggestions and supply Designs and 


Estimates, free of charge, for complete furnishing, in any style 


or for any description of Decorative Work. 7] 77] a 


Restoration of Antique Furniture is a matter requiring such extreme 
care, that we have organised a special department to undertake this 
work, under the immediate supervision of one of our principals. 
77] 77] 77] 77] Estimates free on application. 77) 17) 77) 77) 


Gill & Reigate Furnish Throughout in Antique or Modern Styles 


The Connoisseur 


"*s Shoolbred 


& Company 


Have now in their 


Furniture Galleries, Showrooms, 


and Specimen 


Furnished Rooms 
a number of 
RARE OLD 


Cabinets, Bureaux, 


Chests, Wardrobes, 


FURNITURE. 


Valuable Specimens at Moderate Prices. 


TOTTENHAM COURT ROAD, 


LONDON. 


PILLMAN’S 


From Newcastle Street, Strand. 


101 & 102, ST. MARTIN’S LANE, 
TRAFALGAR SQUARE, 
LONDON, W.C. 


Reproduction of Fine Old Chippendale Writing Table. 
BB we 


Several Sets Genuine Chippendale Chairs. 
Old Oak Coffers. % %#% Grandfather Clocks. 
Furniture Suitable for Country Cottages. 
Antique Persian Rugs G6 Oriental Carpets. 


Telephone 4276 GERRARD. 
Oct., 1905.—No. |. 


Old Dutch Wardrobe. 


ANSWERS TO CORRESPONDENTS —continued 


Books 

Bible, 1726.—6,158 (Halifax)—As your Bible has so 
much of the New Testament missing, its value is practically nil. 

Bible History. — 6,111 (Aberlanaid). — The information 
given regarding this book is too meagre for us to form an 
opinion as to its value. You had better send the volume for 
our expert’s examination. 

Boydell’s ‘‘ History of the River Thames,”’ 2 vols., 
1794=96.—5,944 (Bromborough).—The average value of this 
work is about £10. The original binding would no doubt be 
better for selling. 

Byron’s Works.—6,070 (Belfast).—Your edition is one 
published within the last ten years. Complete, it is only worth 
a shilling or so, and your copy, having over twenty pages missing, 
makes it quite valueless. 

Cowper’s Poems, 1808.—5,862 (Liverpool).—This and 
the other works you mention would not realise more than a 
shilling or so a volume. 

Castrum Doloris, 1708 (in German).—6,051 (Edin- 
burgh).—This book is too late to have any interest for collectors. 

Dictionary of Arts and Sciences, 1810. — 6,135 
(Montreal).—Your Dictionary is of little value. The information 
it contains has been rendered obsolete by more recent researches, 
and consequently its value as a work of reference is very small. 

Eikon Basilike.—6,167 (Milverton).—The 1648 edition of 
this work is worth several pounds, and the other book you 
mention is also of some value. As, however, the value depends 
largely upon the condition, you had better send them to us for 
examination. . 

Finden’s Views of Ports, etc., 1839. — 4,826 
(Carnarvon).—Books of this class are not at present in demand. 
We doubt whether your copy would realise more than £1 to 
30s. A personal inspection is necessary to give an opinion upon 
your oil painting. 

Fisher’s Drawing-Room Scrap-Book, etc.—5,955 
(Liverpool).—The value of this class of work has greatly declined 
of late years. The only value attached to them now is due to 
the plates, which are worth a few pence each. [Continued 
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A very beautiful Antique Carved Oak Boiserie of the Louis XV. period suitable for a room 25 ft, 2 in. long, 
18 ft. 6 in. wide, 14 ft. 3 in. high. The engraving shows the fire-place side of the room, which measures 
18 ft, 6 in. wide—on the other flanks there are three window frames with carved architraves and two pairs 
of very handsome carved oak doors with panels above showing musical trophies—the general panelling 
corresponding with the panels shown in the engraving. The panelling could easily be extended to suit a larger 
and differently shaped room, This remarkable panelling was found at Newtonbarry House, in Ireland, by 
Mr. Litchfield, where it had been taken many years ago in the days of prosperity. It has been carefully 
restored and is now in condition ready for fixing. 


2 


—__ PART OF THE PANELLING GAN 7 BE SEEN: “AT. —— 


LITCHFIELD’S GALLERIES, 
— 3, Bruton Street, Bond Street, London, —— 


and a model of the whole room, to show its full extent. 


Ee SS—S—SSCS*SCSNSCNS 


3, BRUTON ST., 


LITCHFIELD’ GALLERIES soxo'st. tava 
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W. H. PECKITT, 


DEALER IN 


im Rare Postage aps 


yy y dike l/ | 


i i | 


\ 


Telephone : 
3204 
Gerrard. 


*- 
Price List 
Sree on 

application. 


Px 


Yi FTL 
Pe NH, SINGLE 
: ( —> Wwiittig- STAMPS 
ZZ AND 
A@ COLLECTIONS 
PURCHASED. 


=i 


Large and Choice Stock, ranging from 
CURRENT ISSUES to the GREATEST 
RARITIES, always on view. /nsfection invited. 


47, STRAND, LONDON. 


PLEASE NOTE NEW ADDRESS. 


An old Tudor Bed with stump foot, 6 ft. 8 ins, long, 4 ft. 8 ins, wide, price £10 10 0 
A Jacobean Chest of Drawers, price £10 10 0 


IF YOU ARE INTERESTED IN 


SIMPLE, COUNTRY-HOUSE FURNITURE °D:%idps. 


Refined in form, Moderate in Price, Genuine throughout, pay a visit to 


The Collection of 


F. W. PHILLIPS, y..2! tbs... HITCHIN. 


The House is 40 minutes from King’s Cross Station, G.N.R. It contains 40 rooms full of 

lovely old Furniture. IT contains a collection of old Pottery and Porcelain only equalled 

by the London Museums. IT contains the most beautiful fabrics the world has ever 

produced, IT is essentially a place for people with small means and artistic tastes. 

IT contains nothing that is spurious or ‘* ets by IT is open from 9 to 6.30, Saturdays 
included. 


——————————— 


Everything is plainly labelled, with the country of origin, the date, and the price. 


Oct., 1905.—No. 1. 


Estimates for Painting. 


Wallpapers like Old Silks. 


THe “ KINGSTON.” 


Price from 4/= upwards, 
in any shade of colour. 


GREGORY ®& Co., 


19, Old Cavendish St., W. 
(Late 212-216, Regent St.) 


UNDER ROYAL PATRONAGE, 


HENRY WELLS, 


15 & 19, High St., Shrewsbury. 


Genuine and Rare Old China, Silver, 
Prints, # Furniture, # Works of Art. 


The above represents an old French Chest; a Lord Chancellor’s Purse; 
and a pair of early Coalport Vases, encrusted flowers, quite perfect. 
ENQUIRIES INVITED. 
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AUTETS 


wetre tte Ht et 


These beautiful old-time fire-places—true works of art—appeal strongly to the artistic mind. They are cast from originals 
carved at Carron nearly 150 years ago, by Henry and William Haworth, and are admitted to be among the finest extant. 


The illustration depicts Carron Company's No. 2 Suite, the interior hob grate of which is of XVIIIth Century design. _The fender, fire-irons, and 
rests are in keeping, and like the grate are finisned armour bright, while the tiles harmonise with the whole, making an artistic and beautiful fire-place. 


Numerous exclusive designs of Fire-place Suites manufactured by Carron Company 
are on view at their various Showrooms, where they may be inspected by all interested. 


CARROM COMPARY. 


Incoroorated by Royal Charter 1773. 


WORKS :—CARRON, Stirlingshire, N.B. 


London Agencies :—23, Princes St., Cavendish Square, W.., and 15, Upper Thames St., E.C. Agencies in other large towns. 
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JOSIAH WEDGWOOD G SONS, == 


Established 1760. 


Ask your China Dealer for particulars. 101 a 


The Original Firm are still 
manufacturing Dinner 
and other Services in the 
famous 


QUEEN’S 
WARE, g 


which consists of the 
Cream Colour Body and 
Glaze invented by the 
Founder, 4d 9 909 Jd @o 
Josiah Wedgwood, F.R.S. 


Bao 


Festoon Pattern as shewn: 


54 piece set, £1 11 6 
70 a £2 70 
£3 18 3 


ANSWERS TO CORRESPONDENTS —continued 


Books—continued 


History of England.—5,923 (Turvey).—You do not give 
the date of this book nor the name of the writer. Without these 
particulars it is impossible to make a valuation, 

Lancashire Legends.—6,126 (Blackpool).—The value of 
this book is small, and the same remark applies to your edition 
of Wordsworth’s Poems. 

Milton’s ‘‘ Paradise Lost,’’ etc.—5,674 (Manchester). 
—Your particulars are too vague to give any definite information 
concerning your books. Send them for our expert’s inspection. 

Nollekens and his Times. —6,138 (Walthamstow).— Your 
edition of this work is not worth much more than a sovereign, 
The Life of Reynolds is worth rather less. 

Old Bible, etc.—6,107 (Waterloo, near Liverpool).—None 
of the works you describe are of any great value. 

Pamela, 1810.—6,129 (Banbury).—The first edition of this 
well-known work appeared in 1741, and five editions of it were 
exhausted within a year. Your edition is not worth more than 
a few shillings. 

Prayer Book, 1721.—5,935 (Knaresborough). —This would 
not realise a large sum. 

Queen Mab, 1813. — 6,013 (Worcester). — From your 
description we should judge that you possess merely the works 
of Shelley, including this poem. If, however, you have the 
original first edition, it is very valuable. Send us a full copy 
of title, with date, name of publisher, etc. 

Raleigh’s History of the World.—s,459 (Gravesend). 
—This work first appeared in 1614. As your copy lacks the 
title page we cannot tell whether it is valuable without seeing it. 

Robinson Crusoe.—5,894 (Bolton).—Your edition of this 
work, issued by Cassell in 1866, is only worth a shilling or so, 
and Beeton’s Book of Birds would fetch about the same amount. 

Rossetti’s Poems, 1870.—6,014 (South Shields).—This 
work, if in the original cloth, is worth £2 to £3. Our Mutual 
Friend about 25s. 

Wilson’s ‘‘ Tales of the Borders.’’—s,970 (Nettleham, 
near Lincoln).—Your edition of this work is not likely to realise 
more than £1. 


Oct., 1905.—No. 1. 


The English Connoisseur.—5,760 (New Cleethorpes).— 
This work may be of some value, but you do not say whether it 
is illustrated. The other books on your list are only worth a 
few shillings apiece. 

Scott’s Novels, 1829. —6,003 (Shortlands).— Your edition 
might realise anything from 30s. to £5, according to condition 
and binding. Byron’s Works, 1821, should fetch £1 or so; 
and Thackeray’s Mewcomes, 1854, about 25s. Zhe Spectator, 
1827, is not worth more than £1. The volumes of Dickens’s 
Works should fetch about 25s. to 30s. each. 


Coins and Tokens 


Bath Token, 1811.—5,365.—This is only worth a few 
pence. 

British and Roman.—5,945 (Gunnersbury).—Your coins 
are all common, and of little value. We presume the Roman 
ones are bronze, as not otherwise described in the list. 

Handbook on Coins.—6,149 (Exeter).—You do not say 
what branch of coins you require. There are several cheap 
manuals of British coins, for instance, Jewitt’s Handbook of 
Engtish, Irish, and Scottish Coins, pub. Sonnenschein, Is. 
A copy of Henfrey’s well-known work on English coins could 
also probably be purchased second-hand for about 5s. A good 
book on coinage generally is Humphrey’s Coz Collectors’ 
Manual, which can be obtained second-hand for less than ros. 
The coins you mention are worth about Is. apiece. 

To Verify Coins.—5,353 (Looe, k.S.O.).—Either the 
coins themselves should be sent, or clear rubbings. These can 
be taken by placing a piece of tissue paper on the coin and then 
pencilling over. Both the obverse and the reverse of each piece 
must be shown. 


Engravings 


‘“A Perspective View of Vauxhall Garden,’’ 
‘Ranelagh House and Gardens, with the Rotunda.’’ 
—6,060 (Leeds).—These old coloured views sell for about Ios. 
or 12s, apiece. [ Continued 
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Graham e Banks 


Antique . 
Furniture. 


Chimneypieces. 
Plaster Ceilings. 
Wall Panellings. 


The following Booklets and 
Catalogues sent post free :— 


1. Antique Furniture. 
2. Modern Furniture. 
3. Decorations. 


Estimates given for .. . 
Alterations and Decoration 


Inspection Invited of our 
Decorated Rooms at— 


ANSWERS TO CORRESPONDENTS—continued 
Colour Prints, after Morland.—6,043 (Gillingham).— 


Engravings continued It is impossible to value your prints without examination. 

«« Adam and Eve in Paradise.’’—6,151 (New Swindon). Morland executed several stable scenes, and we cannot identify 
—'The value of this print is not more than Ios. yours without seeing it. From your description, the other print 

‘‘Admiral Nelson falling into the Arms of is probably The Boy Burning Weeds, a view in Leicestershire. 
Victory,” by J. Hinton.—5,241 (Paisley).—This is worth Colour Prints, ‘‘ Morning’’ and ‘ Evening,’’ after 
about £1 to 30s. The colour print, Spreng and Summuer, is F. Wheatley, by J. Barney.—6,118 (Winchfield).— If 
not of much importance. Zhe Print Collector’s Handbook, by genuine, these should realise from £10 to £18 the pair, accord- 
Alfred Whitman (Bell & Sons, 25s. net), is a good book for ing to condition. The colour print, Zhe Death of Dido, after 
collectors. Sir Joshua Reynolds, by J. Grozer, is worth about 30s. 

Colour Prints, after Bigg, by W. Ward. — 6,195 Eleanor, Duchess of Northumberland, by S. 
(Johannesburg).—The two prints of which you send photographs Cousins. —5,949 (Newcastle).-—In all probability this portrait 
are not in much demand. If in good condition, they should was engraved for the family, in which case they would possess 
fetch £5 or 46. the plate. The print should be worth £4 or £5. [Continued 


Jenner’s extended Furniture Galleries contain one of 
the largest and most reliable stocks in Scotland of 


Furniture  -ypniture, UPHOLSTERY, 
CARPETS, &c., 


ve AT « in the latest designs, and at strictly moderate prices, 
::: A visit of inspection is cordially invited. ::: 


» 4 
Jenner’s... CHARLES JENNER & Co, “s7sirs.zee" 


PRINCES STREET, EDINBURGH. 
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HEAL G SON'S 


Reproductions of 
Early Georgian 
Furniture 


itbibhchicdeudinnbaceiiite ce TT 
rsa 
Die eae 


A MODERN TREAT- 
MENT OF THE FOUR- 


POST BEDSTEAD 


with light and pretty hangings of 
Printed Linen 


Write for No. 26 Booklet con= 
taining Prices, Photographs, and 
all particulars. Sent free on 
application to— 


HEAL & SON 
TOTTENHAM | 
COURT RD W.._. 


JOHN DAVIS & SONS, | Ye Olde King Charles House, 


FURNITURE GALLERIES, 
203 & 204 Tottenham Court Road, LONDON, W. | ae siete oar abide eee 


Pair of Arm Chairs oe as g 8 6 
Chippendale fret leg Card Table, very rare re 10 0 0 
Chippendale Bracket Clock, with Bne oneraves. brass 

dial, in going order 9-0 56 
Sheffield Plated Sugar Basin Be (8) 


ach 
2,000 sq. feet of old Oak Paneling at 2/6 per Sa. foot. 
We hold one of the best selected stocks of GENUINE 


Mahogany Chippendale Bookcase, & ft. wide, with Secretaire | MATES Ati te Dleased. on receiek OF eee apices: 
Drawers. Low. Price. to submit photos. # 2 Inspection invited. 
Fine assortment Original Pieces of Jacobean Oak. OLD OAK PANELLING A SPECIALITY. 
Visit solicited irrespective of purchase. A. E, WOODWARD, Manager. 
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SALVIATI, JESURUM & Co., Ltd. 


— 155, NEW BOND STREET, W. —-—— 


Length of 4 yards 14 inches. 
5 inches wide. 


Exquisite reproduction of Venetian Rosaline Point. 


An unique collection of real Lace Fans, Godets, and Collars ; also a fine selection from 
the Royal Burano and Venetian schools of lace. 


Collectors desirous of having old lace copied are invited to call, a speciality being made 
of high-class work of this description. 


Reproductions in Gros Rose Point, Point de Milan, 
Coraline Point, Point de Venice a Réseau, etc., stocked. 


HERBERT HANKS, 


Decorator & Upholsterer. 


to H.M. 
the King. 


By 
Appointment 


Antique Silver 


The Goldsmiths & Silversmiths 
Company, Ltd. 112 and 110, 
Regent St., London, W., invite 
Connoisseurs and Intending Pur- 
chasers of Antique Silver to 
inspect their Choice collection of 
Genuine Specimens of Silver of 


the 17th and 18th Century. 
NO IMPORTUNITY TO PURCHASE. 


Every article is marked in plain 
figures—a Moderate Cash Price. 


Special Antique Silver List post free. 


THE 


Goldsmiths @ Silversmiths 


Company, Ltd. 
112 & 110, Regent Street, London, W. 


Library Designed and Executed by Herbert Hanks. 


DESIGNS AND ESTIMATES SUBMITTED. 


39, Berners Street, 
Oxford Street, LONDON, W. 
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mm THE IDEAL LIBRARY 
is built with 


“GUNN” 


IMPROVED SYSTEM 


] SECTIONAL 
/ BOOKCASES. 


HIGHLANDS 


A Sectional system that is not One of the 
confusing. largest 
The Sections fit together so collections 
Mili nicely that the case has the : 
| appearance of a solid piece of in the 
handsome furniture, and is just country of 
liii| as strong. [here are no un- 3 
Hill sightly iron bands on the sides, Antique 
or protruding shelves between Furniture, 


the doors. 


Excludes all dust. Fully 
isplays, while it fully pro- 


Old Silver, 
Prints and 


tects your library. Engrayings, 
= Highland Curios, 
see 
te oa aT Spinning Wheels, 
etc. 


styles with 
their 
imperfections. 


it ny al) | 


fF 


Ly 


! +l 


Sections can 
be added 
Vertically or 
Horizontally to 
fit wall and 
space. 


A Rare Sixteenth Century Spanish Carved oe 
height 8 ft. 8 in., width 5 ft. 2 in. For sale. 


A. FRASER & Co., ai” 


INVERNESS. 


Biyalimited artistic effect for any room. 
illustrated Booklet and name of nearest dealer from 


WM. ANGUS G COMPANY, Ltd., 


44, Paul Street, FINSBURY, LONDON, E.C. 
WHOLESALE AGENTS FOR THE UNITED KINGDOM, 


Opposite Railway Station. 


A Large Collection of 


WEAPONS AND 
ARMOUR, 
China, Pottery, 
Clubs icgicat specimens. 


WAR MEDALS, 


has the largest 
stock in the 
South of 
England of 


Jacobean, 
EGLAVAL Ano Gloce cee 
Queen Anne, Palzolithie and Neolithic 
Chippendale Implements. 
3 
8 Sheraton Fenton’s 
Furniture. Old Curiosity Shop, 


39, Cranbourn St., W.C. 


Jacobean Cabinet in stock, 4 ft. 4 ins. wide by 4 ft. 9 ins, high, 


C. ANGELL, 
8, Abbey Churchyard 
and 16, Walcot Street, 


— BATH. 


Dealer in Antique 


Furniture, &c. - 
> 


VARIOUS DESIGNS. 
QUAINT G@ CHARMING. 
z 

For Logs... 
Briquettes, Peat, etc. 


REGISTERED DESIGN. 


CHAMPION & Co., 


115, CITY ROAD, LONDON, E.C., 


Will be happy at all times to give quotations for special shapes and sizes. 
end for their interesting Catalogue (post free). 


Large Stock at Reasonable Prices. 
Photos. and Particulars on application. 


Goods Carriage Paid to any 
Station in England. 


OLp Oak Bepsteap (iN stock). 
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BY ROYAL WARRANT TO 


B.M. The King. b.IM. The Queen. 


B.R.B. Che Prince of Wales. 
D.M. The Late Queen Victoria. 


D.R.b. The Princess of Wales. 


a as SRR : * 
BOPABLISHED ~1752. 


HENRY GRAVES & Co., Lt 


Picture Dealers, Fine Art Publishers, €fc., Efc., 
LONDON. . 


| ; . 6, PALL MALL 
~ BIRMINGHAM ; c : : : : ; re 44 CHERRY STREET 
PARIS : ; : : : : : : ; . 18, RUE CAUMARTIN 


“QUEEN OF THE. ROSES” 


WINNERS WINNERS OF 
OF THE THREE 

GRAND PRIZE GOLD MEDALS 
ST. LOUIS ST. LOUIS 


ies 
Size of work, 17 by 21 inches. 


MEZZOTINT by W. A. COX, after MARTIN KAVEL 


(Will be ready in October), Subscription List sill open 


Artist Proofs (limited to 250 impressions) at 4 guineas; India Prints, 1 guinea 


R. KAVEL’S charming picture, which has attracted such widespread admiration, is now being reproduced in the highest style of 
M Mezzotint by Mr. WA COX, and it is confidently expected that the Engraving of the beautiful “Queen of the Roses” will be one 
of the most successful plates issued by Messrs. HENRY GRAVES & CO., LIMITED, during recent years. C6 fF & 


An Exhibition of Engravings printed in Colours in the 18th Century method (including the 
‘ St. Louis Exhibit, which gained the Grand Prize) will open for one month on the 2nd October. 


An Exhibition of Landscapes in Oil, by E. Cave, 
will open on the same date—also for one month. © 
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THE WANING YEAR, 


WITH ITS SUDDEN AND SEVERE CHANGES OF 
WEATHER, IS THE SEASON TO EQUIP THE HOUSE WITH 


m WELL FIRE 


(BOWES’ PATENT) 
FOR COAL, LOGS, OR PEAT. 


The Connoisseur Gallery, 
19, New Oxford Street, 


London, W.C. 


Telephone 3389 Central. 


NOW ON VIEW 


Collin’s Well-Known 


Picture— 


“The Sale of The Pet Lamb.” 


Great variety of Artistic Designs, 


Maintains the rooms at the right heat. The fire is on the hearth in the 
cosy old fashion, but the fireplace is fitted with a firebrick well chamber, 
which throws out just the desired volume of pure hot air. 


NO DIRT. NO FUMES. NO LABOUR. 


Particulars and Illustrations post free on application. 


THE WELL FIRE Co., Ltd., DOVER STREET, PICCADILLY, W. 


LIVERPOOL : 34, Paradise Street, LEEDS: 7, South Parade. 


An inspection respectfully invited. 


MANCHESTER: 16, John Dalton St. EDINBURGH: 8, George Street. 
GLASGOW: 157, Hope St, (Well Fire Depot). NEWCASTLE-ON-TYNE. 
DUBLIN: MAGUIRE & GATCHELL, LTD. (Agents), 10, Dawson Street. 


——F. BEST & Co.’s =— 


Ideal 
Trunks 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


AVE a Large Collection of 


OLD ENGLISH & FOREIGN Paik in 
charges for 
Arms § Armour, EXCESSI 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


Il, New Oxford Street (Near Mudie's Library and 


the British Museum). 


and prevent 


JEWEL ROBBERY 


when travelling. 


Aldford St., Park Lane, & 188, Sloane St., London. 


ART WALL PAPERS. 


ESTABLISHED 1750. 


EDWIN NICHOLS, Ltd., 
27, New Street, Worcester, 


Have just made a special 


purchase of Old Oak 


BARONIAL PANELLING, 


with a handsome carved cornice, 


THE PURLEY ‘DECORATION. 


CHAS. KNOWLES & @o. Ld., 


164, King’s Road, Chelsea, London, S.W. 


THE Larcest SHOWROOMS IN LONDON. 


Rare Old Furniture, China, Plate, etc., 
at moderate prices. 


Oct., 1905—No. 1. 
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Law, Foulsham & Cole, 2% Xow: sce." 


Dealers in Antiques &@ Works of Art. 


VALUABLE == 
COLLECTIONS 


of Antiques and Works of Art, 
together with Household Furniture 
and effects, should be sufficiently 
INSURED against FIRE ! 

In order to substantiate a CLAIM 
in the unfortunate event of FIRE 
it is absolutely necessary to be able 
to produce a complete detailed 


: An exceptionally large Old Cromwellian G a Leg Table, in origi 
INVENTORY of the articles condition, fitted drawer Sterne ete ieee 


destroyed or damaged, to satisfy the 
Insurance Company before a settle- 
ment can be arrived at. 


LAW, FOULSHAM and 
COLE undertake to make complete 
tabulated and descriptive INV EN= 
TORIES and VALUA= 
TIONS which will be accepted 
as a basis for CLAIM by any 


Insurance Company, at very moderate 


fees. 


An old 8-day Striking Clock Collections Collated. A very handsome Elizabethan Coffer of Cypress-wood, carved and enriched. 


with square brass dial, en- Rare specimen of XVI. Century workmanship. 

riched with chased ornament, 5 

by John Ashbrook, in eles: Valuations for Insurance 
ichly inlaid with birds, flow- ene 

Ss) Probate and Division. ——~—_-_ INSPECTION INVITED. 


ee we ee 
BOODLE G DUNTHORNE, 


Designers and Makers of 
all hinds of Silver and Gold Ware. 


ee eee on sited Dealers in Diamonds, Pearls, Opals 
Can be used as Sardine Helper, Crystallise 
SY Fruit or Light Pastry Server. and other Precious Stones. ANTIQUARIANS. 
Silver, 10/= Plated, 3/= 
13, LORD STREET, LIVERPOOL. 
Telegraphic Address: ‘‘ NULLIFIED, LONDON.” Telephone: 4424 GERRARD. 


GLENDINING & Co. => 


7, Argyll St., Regent St., London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS, MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


ee 


d MEDALS, ORIENTAL, 
WEEKLY AUCTION SALES of COINS an 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 


Sales by private treaty promptly arranged. 
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“THE BOSTEL FIREPLACE,” 


A SAFE MODERN FIRE. 


Slow Combustion “ay” 


An Architect writes: 


ty - ““T enclose cheque for Bostel Stove. It is 

Quick Combustion a great success, and j shall eden ety 
$ them in the future. It burns very e coa 

by lowering UF and has the great advantage of making 


raising t he fire no dust and Keeping the hearth perfectly 


Av, ae 


The Bostel Fire being raised for lighting. 


Old Oak Box-Seated Arm Chair. Old Jacobean Chest of 
Drawers. Poker Work similar to Tortoiseshell marks. 
Old Antique Mahogany Sarcophagus or Wine Cooler. 


Thos. SEDMAN, 145, 146 and 99, Church Street, Whitby. 
sD etree A YEE aca al 


MACBETH, Market Place, Derby. 


LARGEST COLLECTION IN THE NORTH. 


Rooms of fine OLD OAK PANELLING. 
SATINWOOD from Battle Abbey. 


SOUTHSEA. 


The Clock Tower, 
ith 


Antique Furniture 
in South of England. 
A Large Selection of GENUINE OLD BOBBINS at all prices. 


E r n e st S m Stein 


OR Choice Antique China, Silver, Sheffield Plate, Old English and French Furniture, 
F Paintings, Engravings, Needlework Pictures, Bric-a- Brac, etc., at moderate prices, 
Segre? ARTHUR G. SMITHERS, 
(Established over 30 years.) 28, High St., Tunbridge Wells. 
WANTED, for a Private Collection, choice old English Miniatures. High prices 
given for fine examples. 


NEILSON BROTHERS, Holyrood Square, EDINBURGH. 


ALL KINDS OF CHAIRS AND SIDEBOARDS 
ANTIQUE FURNITURE OF THE BEST PERIODS AND STYLES 
IN ITS ORIGINAL CONDITION. IN GREAT VARIETY. Tracings sent. 
Antique Furniture for Sale.—12 Sets of Chippendale, Hepplewhite, 
and Sheraton Chairs, from five and an arm to eight and an arm, Fine old Sheraton 
Sideboard, Bookcases and Bureaus. Fine old Oak Cabinets, Gents’ Wardrobes, Chests, 


8 days’ Grandfather Clocks. Brass Dials, Oak, Mahogany, and Walnut Furniture of 
every description. Glass, China, Pewter, Sheffield Plate, etc. All in the original state, 


T. CRONE, Market Place, Cockermouth, Cumberland. 


L. LUNAM, 15, Newton'St,, Charine Cross, GLASGOW 


(2 minutes’ from Grand Hotel and King’s Theatre). 
Choice collection of Genuine ANTIQUE FURNITURE, RARE OLD CHINA, OLD 
BLUE WARE, SHEFFIELD PLATE, BRASS, PEWTER, CURIOS. Specialities: 
Fine old Carved Oak Bookca eight r2 ft., width 6 ft., Large Hall Wardrobe (Oak), 
Pair fine Cromwellian Hall C and Table, Beautiful Queen Anne Bureau (Walnut), 
Fine old Stoneware Dinner Service (rich colouring, Bristol China Tea Set, Moderate 
prices. Inspection i invited, Photos. if desired, 


J. SMITH @ SON, Antique Dealers, 


BRIGHOUSE, YORKS. 
Special Fine Sheraton Secretaire, with cupboard above having geometrical 


+ windows; two fine Mahogany Bureaus; a 3 ft. Walnut Bureau. Phoéos, 
66 ° I? 
Ye Lovers of A nuques, 
All who are in search of Old Carved Oak Chests, Dressers and 


Shelves, Gate Tables, Grandfather Clocks, Chests upon Chests, 
Chippendale Chairs, Sheraton Sideboards, Old Brass Fenders 
and Old Pewter, at Country Prices, should write or go to 


W. A. TOWNSEND, Antique Dealer, BROMSGROVE. 


E. HARRISON, 47, Duke Street, 
Manchester Sq., W. (Close to Wallace Collection), 


Has a choice collection of Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


Oct., r905—No. 1. 


COALBROOKDALE CoO., Ltd. 


15 & 16 Rathbone Place, Oxford Street, London, W. 


The 
Scientific 
Plate Polish 
for the 
Connoisseur 


The ideal Polish for precious pieces of Old Plate. 


NO FRICTION. NO WEAR. 
USED BY THE LEADING SILVERSMITHS EVERYWHERE. 
Sold by all Grocers, Stores and Silversmiths at 6d., 1s., and 2s. 6d. 
Free sample on receipt of post card. 
The Dazzleine Co., Ltd., (9) Mail Dept., Greenwich, S.E. 


EDGAR VINCENT, 20, Cheap St., Frome, Somerset. 


Genuine Antiques, Silver, Old Sheffield Plate, Quaint Jewellery, 
Paste Goods, China, Curios, &c., &c. 


Established 1839. 


GENUINE ANTIQUES Mahogany Ball and Claw Flap Tab le, carved knees 
. 4 ft. 2 in. square when open, #9 10s.; Ball and Claw 
Wing Chair, plain knees, £8 rcs, Mahogany Hepplew hite 3-Chair Back Seat; 12 ft. 


Sheraton Bookcase; Finely Inlaid Serpentine Sideboard, &c., &c., all in original, 
condition, Trade supplied. 


E. J. GIBBS, Landemann Terrace, WESTON-SUPER-MARE. 
Bayliss’s Antique Furniture Depot, 


WHITE HALL, NANTWICH. 
ON SALE, Choice Collection of Early Staff. Figures and Groups, Old 


China, Pewter, &c. 


W. MORGAN, Station Road, TAUNTON. 
Antiques and Works of Art. 


For genuine Antique Furniture, China, Silver, Sheffield Plate, &c., good prices paid 
for fine pieces. Distance no object. at tion invited. 
Cash down for goods bought 


G. F. RATCLIFF & Co, Spector sm ve 
37, NORTH AUDLEY STREET, Electric Lighting 


OF Otv Country Houces. 
LONDON, W. Old Fittings carefully adapted, 


BARGAINS —so old Oak Dressers. Unique Jacobean Marriage Coffer. 


, Fine old Carved Oak Court Cabinets. Genuine old carved 
Oak Hanging Press, Hundreds of other pieces in Oak and Chippendale. 
Photos. sent. Trade supplied. 


S. LLOYD & SON, OSWESTRY, Salop. 


HUBERT GOULD, 


27, Crawford Street, Baker Street, W. 
11, Clifford’s Inn, Fleet Street, E.C. 


Antique Furniture, China, Staffordshire Figures, Cut Glass, 
Pictures, etc. 
Antique Furniture Restored, 


MATHER’S 


Millions of Garments Saved Yearly by using this Splendid 
Black aie Fluid for Linen, Cotton, etc. In bottles, Sao Lis, 
6 and 5/s, of all Chemists and Stationers. 


Ww. MATHER Ltd., Dyer St.. MANCHESTER. 


NIGRINE 
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Tse Lonpon Suoe Co. Lip: 


BY ROYAL WARRANT OF New JSeason’s Catalogue, over 500 Illustrations, Post Free. 
MEeG NTMENT co Letter Orders sent Post Free to any address 
H.R.H. T 7 ege 
PRINGCOS OF ies, in the British Isles. Goods sent 
on approbation. 


TERMS: CASH. © ) 


No. 219. 


Box Calf, smart 
toe, extra high leg. 


“The No. 313. Price 33/9. 
Otter.”’ Blacking Calf,45/= 
No. 251. No. 310. 
Ladies’ Sporting Patent Calf, 35/6 
Boot, No. 311. 
Made of White Tan Calf, -37/6 
Whaleskin, 
Price 35/9 


116 g 117, 
New Bond Street, W. 
21 8 22, Sloane Street, $.W. 
123 & 125, Queen Victoria Street, E.C. 


All Letters to City. ©) 


Also in Black Box Calf. 


WHOLESALE AND EXPORT. 


“el ta ?, Cri 
LEON LEVY, 52 Rue de la Tour d’ Auvergne, PARIS (9e) mS Haas EE tap hy llos, 
REPRODUCTION OF ANCIENT: and Egyptian An tiquiti eS, 


Engravings, Paintings, Pastels, Miniatures on i 
Ivory, Enamels, Ivories, Art Goods, Curios. 445, Rue Cambon, Paris. 
Exclusive Publisher of Coloured Engravings on Silk or Satin. 


i ne 
ill, SEVENOAKS 

ST. BOTOLPH’S GALLERIES, Te>sAi!, SEVENO 

Specialities this month—An Old Dutch Chest of Drawers; Fine Old Ting Tang Grand- 


father’s Clock, £15; A Genuine Old Sheraton Sideboard, price £30. _ 
© minutes’ motor drive from town through the most beautiful country. 


Telephone—b3 Sevenoaks. Manager—Mrs. BRITTER. 


Collectors furnished with photos of suit- 
able items on stating wants. 
Small goods on approval to satisfactory 
applicants. 
Illustrated 24 page Catalogue FREE, 
1,000 pieces of genuine old china and 
pottery always in stock. 
‘The Antiquary ” 
(In the Corner of Old St, Ann’s Church Yard). 
Proprietor, E. BOOTH-JONES. 


A Walnut Kneehole Pedestal Writing Table, Queen Anne Mirror, Decorated Fine Sh raton and He lewhite . eb ‘ - 
Nemncban OA Lace Flounces and Mantilla, old Paste Buttons and Miniatures, Leeds 1 € PP. é Sid oards and Chairs 3 also 
China Tea Set, pair large Sheffield Rosebowls, large old Double Cheval Glass, with Bureau Bookcases, and fine satinwood pieces, ag) Isa Rea oh 


ivory-painted frame. 


a 
WEAPON &c., for Collectors and for Decorating. Lists. OSBORNE T. EAST’S, 
3 


OLDMAN, 77, Brixton Hill, London. 194 G Pp 1 4 Ss 
—_—_——————— » Great Portlan treet. 
W. H. MAWSON, THE OES DUSTRY. 


EPLACES, : , 
ee ene Se Sen pee a ANTED, scarce silver tokens. Good price. Bowles, 
: Solicitor, Clifton, Bristol. 


LAKE ROAD, KESWICK. 


_ LAKE con xeswex, |. owe _——_ 
DEBENHAM, STORR G&G SONS, 


Established 1813. A UCTIONEERS. LIMITED. 


i Di ond, Pearl, and other choice ornaments. Modern Jewellery Watches, Antique and 
ERO ea eae Peni Staieps: Gc. Furniture, Harness, Guns, Wines, Cigars, and miscellaneous effects. 
Books, Old China, Musical Instruments, Furs, Laces, Silks, Piece Goods. Ladies’ and Gentlemen’s Apparel, Naval 


‘and Military Uniforms. 
: 26, KING STREET, COVENT GARDEN, LONDON. 


Telegrams: “VIEWING, LONDON.” Telephone No. 2399 Gerrard. 
OM 
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SPECIAUST IN IN THE 


38 OXFORD STREET, PEAT RON TO 
a eRPeToRINc.-| a JH ENRY VAN KO is R ie sa ee 
: io” 

(e, a 


" a er aT ti 


You wish for 


SEASONED ENGLISH OAK 


for that new building you are contemplating. 


You may be told that it is difficult to procure, and you are tempted to use 
Foreign Wood because it is easily got and cheaper to wor But if you 
wish for BEST QUALITY, THE VERY BEST EFFECT, 

and tte GREATEST INTEREST in your building, you KNOW 


that you must have British Oak. 


DON'T GIVE WAY! 


We cannot offer you £10,000 worth, but if you 
can do with a £1,000 parcel we can supply you. 


This is not an ordinary commercial “Stock.” It is a 


“COLLECTION” OF ENGLISH OAK 


gathered by an experienced enthusiast, and personal user of that timber during 
the past six or seven years, out of large purchases, and contains many selecte 
varieties of Figured Brown and Ordinary Coloured Wood, carefully sawn and 
stacked. It is of various dimensions from QUARTERED Panel Boards 
cut out of large trees, up to 6-inch Planks cut in the ordinary way. 

It will, preferably, be sold in one lot. 
It would not be safe for even a large buyer to guarantee a second similar ‘‘ collection ” 
without some years’ notice. , Some day, timber of this character, and home fittings made 
from it, as, ‘connoisseurs ” well know, will be as highly appreciated as genuine 
Oy Chippendale” is to-day. 
In stock also, ordinary ENGLISH OAK “‘in the round,” fallen four to six years, anda 
large quantity of this and last year’s fellings of English Oak of large dimensions, 


SAMUEL MARGERISON, English Timber Merchant, 
CALVERLEY, near Leeds. 


Figures in Relief, 
Bowls, etc. 


J. HENNIG, 


Weisser Hirsch b, Dresden. 


EXCEPTIONAL OPPORTUNITY. 
EXPIRATION OF LEASE. The stock of a 


wholesale dealer in antique furniture, metal ware, 
etc.,, to be offered at great reductions, 


Apply, 55, Berners Street, W. 


a 
ANTIQUE LACES Old Embroideries and Modern Laces of every description, 

» Largest assortment of Real Laces in the West of England. 
Best prices given for Old Lace and Muslin Embroideries. 


JS. ELWOOD & SON, 
Honiton Lace Makers, 43, Milsom Street, BATH. 


Established 1855. 


W. T. HOLLAND, 8 & 10, New Bond Street, LEICESTER. 


Inlaid Sheraton Sideboards, Bureaus, Cabinets, Secretaires, Grandfather Clocks, 


Antique Ivory 
Carvings. 


Carved Oak Cabinets, Tables, Chests, Settles, Old China, Sporting Prints, Pewter, 
Sheffield Plate, &c. Inspection Invited. 


We to purchase for Cash, PRINTS, POTTERY, MEDALS, 

S, etc., relating to STOCKTON, HARTLEPOOLS, DAR: 
LINGTON, MIDDLESBORO., or Districts. 

Wanted—Odd BALL AND CLAW CHAIRS, in any condition. 


J. S. ARMSTRONG & SON, Antique Dealers, STOCKTON-ON-TEES. 


Fine Printing 
Colour Printing 


Catalogue Printing 


ESTIMATES AND SPECIMENS SENT FREE. 


MMe 23S 


wt | Sa = 
HOUSE 


col fees 


IN: THE 
Wiiik yi i Steeee? TP 
ii TT RA GLs ae 


SS] 


oISSEUR® 


32, Head St., Colchester 
Buy G Sell China, 


ONN 
THE C Glass, Jewellery, Lace, Gc. 


COURTNEY DUCKETT, 
109 & 110, Crawford Street, W. 


ANTIQUE FURNITURE, SHEFFIELD PLATE, 
# OLD ENGLISH POTTERY AND GLASS. # 


Good Prices given for Old Cut or Engraved Glass. 
Speciality : Resist Lustre. 


G. THURKLE, xew oxrond Steeer. w.c. 


MAKES A SPECIALITY OF RESTORING AND THOROUCHLY REPAIRING 
EVERY DESCRIPTION OF ANTIQUE ARMS, ARMOUR AND METAL WORK. 


J. BRETT & SONS, 12, St. Benedict’s Street, NORWICH, 


Also No. 92, Prince of Wales Road, only 2 minutes’ walk from Thorpe Station, Norwich, 
hold the LARGEST STOCK of ANTIQUE FURNITURE 


IN THE EASTERN COUNTIES. 
Upwards of 1,000 chairs to select from. 


OLD OAK. OLD MAHOGANY. 
OLD CHINA AND CLOCKS. 


LOWE, Church Gate, LOUGHBOROUGH, Leicestershire. 
H. HARDCASTLE, 31, Stonegate, YORK. 


AND 34, CHAPEL STREET, HARROGATE. 
DEALER IN ANTIQUE PLATE. 


S ‘ 1 Large Silver Cover Tankard, Queen Anne, 1706, 30 ozs., £35. 
pecia * SEND FOR LIST OF ANTIQUE SILVER PLATE, POST FREE, 


GENUINE ANTIQUES Fine old _half-circle Satinwood Side 

+ Table, 4 ft. long, top and legs beauti- 
fully inlaid with festoons, shells, husks, &c,, in original condition, £25. Set old Sheraton 
Chairs, five single and one arm, £15, Old Chippendale China Cabinet, glazed top, cup- 
boards under, £12. Pair fine old Coloured Engravings after Wheatley, ‘‘ New Married 
rae and ‘ Visit to the Mother,” £6 6s. 


J. P. WAY, Antique Art Gallery, Park St., BRISTOL. 
George Hindle, ,,, Artis 


niture Dealer, 
10, High Street, Huddersfield, Yorks. 


Always a good selection of long case clocks, secretaires, etc. 


one to historic Newark-on-Trent should not miss the opportunity of 
looking through the Collection of ANTIQUE FURNITURE, CHINA 


and SILVER at G, W. FORD & SON’S, 


Established ) i 
1885, 11 & 13, Appleton Gate, °8F"" a 


GEORGE CAMPION, Expert in Old China, Old Silver and Sheffield 


Plate, Chippendale and Sheraton Furniture. 


UNIQUE SPECIMENS: Jacobean Cabinet and Bookcase, Oak Settle and Monks’ Benches, 
and two Genuine Spinning Wheels. Fine Collection of Baxter Prints and Water Colour 


Drawings. --.96, CHURCH STREET, WHITBY. 


G. PULMAN & SONS 
‘GHEses 
CRANFORD 
PRESS, 


WEALDSTONE, 


MIDDX. 
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Repeated washing only 
enhances the beauty 
and lustre of ‘Old 
Bleach " Towels, be- 


cause they are Bleached 


and finished without 


chemicals, 


Stocked by Leading 
Drapers. 


Over 200 


designs to choose front. 


All Pure Linen. 


The ‘*Galleons ” Towel (Zeg.) 


Made from finest flax. 


The ‘‘Maidenhair” Towel (Reg.) 


Write for Bookiet on the care and handling of Linen, giving Photographic 
Illustrations of the above series of beautiful Art Towels, post free from 


She Old Bleach Xinen Go., Std., Randalstown, Ireland. 


ANSWERS TO CORRESPONDENT S— continued. 


Engravings—continued Miss Kemble, after Sir Joshua Reynolds, by 
J. Jones.—6,102 (Doncaster).—This and the other prints you 
mention have all been reproduced within the last few years, and 
it is impossible to give a reliable opinion without seeing them. 
The genuine prints are of considerable value. 

Motor Print. —6,123 (Oswestry).—Your print, /say, fellow, 
give my Bugey a charge of Coke, etc., should realise about Ios. 
Advertise it in THE CONNOISSEUR REGISTER. 


‘“‘Nelson on Board the San Joseph,’ after T. S. 
Barker, by C. G. Lewis.—6,083 (Legram’s Lane).—Value 
about 30s. The prints of Hastings and Dover, after J. M. W. 
Turner, are very common, worth about £1 the pair. 

‘‘ Snipe Shooting,’ after L. Reinagle, by Nicholls 
and Buck.—5,235 (Watford).—It is impossible to tell without 
seeing your colour prints which is the original. We should 
think it would be one with the large snipe in the foreground, 
but if you will send them up we shall be pleased to give an 
opinion. [ Continued 


Colour Print, ‘‘The School Mistress,’’ by J. Ward. 
—5,275 (Liverpool).—This should be worth about £10, and the 
pair of oval prints, Love and Jealousy, Love and Hope, after 
Bunbury, about £12. The Bartolozzi subject is of little 
interest. The value of the oil painting of a lady will depend 
upon its artistic merit, and it should be sent for examination. 
The volume of Dr. Syztax should fetch £1 or 30s. 

Engravings, after Rubens.—5,714 (Nottingham).— The 
list of engravings you send us is probably after a series of 
pictures by Rubens in the Luxembourg Gallery. The value of 
the complete set is not more than 2 gns. 

“Tions at Play,’ after Rubens, by W. Walker.— 
6,077 (Borth).—Your print is not worth more than Ios. 

“Tord Nelson,” after Beechey, by Edward Bell.— 
6,057 (Merstham).—If in good condition, the value of this por- 
trait is about £4. The engraving after Verboeckhoven is of no 
importance. 
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For Office use only. 
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ANSWERS TO CORRESPONDENTS. 


ENQUIRY COUPON. 


Name (State whether Mr., Mrs., or Miss) ........ 


OCTOBER, 
1905. 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 
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The Stamp Collection. 


ITH the advent of “the dark evenings,” the collector again turns with renewed zest to his stamp album, 
which has perhaps been somewhat neglected during the summer months, and considers the advisability 
of adding the newer issues, and filling up the blanks in the older sets. 


“y * 
Mr. Wiiiam S. Lincoin will be pleased to receive a visit at his premises, 2, Houes St., OxrorD St., W., 
and: show his magnificent stock of rare stamps, arranged in over 200 volumes, or to forward a selection on 


approval of any special country or issue desired. ~. 


The following is a list of a few interesting stamps in stock :— 


St. HELENA. BritisH New GuINneA. Vircin ISLANDS. 
King’s Head and Views. Ship. Figure of Virgin Mary. 
Set of two, unused - - - 3d. Set of two, unused - - =a Set of two, unused - - - 3d. 
NortH BoRNEO. LIBERIA. DjIBOUTI. 
Various designs. Triangular, View (oblong). 
1894 set of seven, unused - 1/6 Set of two, unused - - - 8d. Set of seven, unused - = aE 
Sr. Vincent, 4d. on 1/-. Transvaal Error. CEYLON. 
Unused mint - - : - £18 V.R. TRANSVRAL. 8d., imperforate - - - £14 
Used - - - - - peer aot Magnificent specimen - ces 2/- 7 - - - = Ee 
NEw BRUNSWICK. New BRUNSWICK. MauRITIUS. 
O’Connell - - . - 25 3d. red, used - - - - I5/- Post Paid. 
6d. yellow - - - = eh 1d. red, unused - - = - £8 
1/- violet - - - - - £15 
1/- pale violet - - - Sy Shy. 


Volumes of “ The Connoisseur.” 


Covers for binding the lst to 12th volumes of ‘‘ The Connoisseur,’ September, 1901, to 
August, 1905, are now ready. These may be ordered through any Bookseller or News= 
agent. The Covers are Etruscan Red, and in four styles. The prices are as follows: 


No. 1 Binding: Etruscan Red, Art Canvas, 2/- nett. 

No. 2 Binding: Etruscan Red, Gold Panelled Lambskin, 5/- nett. 
No. 3 Binding: Etruscan Red, Real Royal Niger Leather, 12/6 nett. 
No. 4 Binding: Etruscan Red, Full Morocco, 13/6 nett. 


Bound Volumes of the twelve which have now been published may be ordered at the following charges:— 
Volumes Nos. 1, 2, 3, or 4, in the following Bindings (the prices have been raised because the back Nos. 1 to 16 of 
“THE CONNOISSEUR” are now 2/= each): No. 1 binding, 11/6; No.2, 16/6; No. 3, 25/=; No.4, 27/6. 
Volumes 5 to 12, in the following bindings: No.1,7/6; No, 2, 12/6; No. 3, 21/=; No. 4, 23/6. Specimens 
of the Bindings may be seen at the Offices of the Publishers, 2, Carmelite House, Carmelite Street, E.C., and at 
the Advertising and Editorial Offices, 95, Temple Chambers, Temple Avenue, London, E.C. 


SPECIAL NOTICE 


Communications and Goods in respect of this enquiry should be addressed—‘‘ The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C, 
In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 


Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required. 


The conditions under which articles may be sent for our opinion are as follows: 
1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 


z. As we insure valuable articles against all risks whilst on our hands, due noti f th i icy i i 
Segre eerie eae g ue notice o e amount for which policy is to be liable 


3. All cost of carriage, both ways, to be defrayed by the owner, and the Propriet M F 
responsibility for loss or damage caused in transi ; nL papi gid ttre ete ping OS 


4. Fragile articles of small dimensions should be forwarded per Registered Post. 
5. All objects to be packed in material that can be used for their return. 


Oct., 1905.—No. l. 
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SUNNY OR SUBDUED ROOMS. 


Hall’s Distemper produces fine decorative and artistic effects. With a 

range of 70 colours, which can be varied by combination, dining rooms, 

| drawing rooms, libraries, halls, bedrooms, etc., can be treated in an endless 

variety of ways, giving suzy or subdued rooms equally pleasing and 
equally beautiful in effect. 


Hall’s Distemper is sold ready to mix with water. It is cheaper and 
more artistic than wall paper or paint, and does not fade or change colour. 


Sample, Shadecard and full particulars on application to the Manufacturers, 


SISSONS BROS. & Co., Ltd., Hull. 
Londop Office—1998, Boro’ High St. 


CAUT I O N —It is necessary to ask for the 
e **No. 4” Eau de Cologne, 
which is known under the lawfully registered label here shown. 


THE Public are 

warned against 
many spurious 
imitations under 
the name of 
Johann Maria 
Farina of my 
genuine Eau de 
Cologne labels. 
} Every bottle of 
my original Eau 
de Cologne is la- 
belled — Johann 
Maria Farina, 
Julich’s Platz 
No. 4. The addi- 
tion of theaddress 


JULICH’S PLATZ No. 4, alone warrants genuineness of my Eau de Cologne. 
From 1s. to 35S. per bottle. 


JOHANN MARIA FARINA, Jiilich’s Platz No. 4, Cologne 0/RH. 


Purveyor to H.M. The King. 
Wholesale Agents: FICKUS, COURTENAY & Co., St. Dunstan’s Buildings, 
London, E.C. 


CONNOISSEURS OF COFFEE 


R = D DRINK THE 
WHITE 


& BLUE 


DELICIOUS FOR BREAKFAST & AFTER DINNER. 


In making, use less quantity, it being so much 
stronger than ordinary COFFEE. 


Woodwork treated with “SISCO" White Japan. 


A delicious and most easily 
digested Food, specially pre- 
pared for Infants and for Adults 
whose digestive powers have 
been weakened by illness or 
advancing years. # Benger’ s 
Food can be enjoyed and assimi- 
lated when other foods disagree. 
It forms a delicate and highly 
nutritive cream, rich in all the 
elements necessary to maintain 
vigorous health, but entirely 
free from rough and indigestible 
particles, which often produce 
irritation in delicate stomachs, 

The Lancet describes it as ‘“‘ Mr. 
Benger’s admirable preparation.” 
Benger’s Food is sold in Tins by 
Chemists, Gc., everywhere. 
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PRICE 2d. 


ACH reader paying the annual subscription 
in advance, from September, 1905, to 
August, 1906, will receive a beautiful Photo- 

gravure Plate, after the Picture by John Downman, R.A. 

Subscriptions. may be sent to-.the Publishers of “THE 
CONNOISSEUR,” 2, Carmelite House, Carmelite Street; E.C., or can 
be paid to any Newsagent or Bookseller in the United Kingdom. 

The annual subscription for the United Kingdom is 12/z, or 16/= 
post free, and for abroad 17/=. 

In those cases where subscriptions are paid to Booksellers, the 
plate will be sent from “THE CONNOISSEUR” Offices on the 
production of the Bookseller’s receipt, which must be forwarded to 
the Publishers. 


Engraved Surface, 10 by 8 ins. 


ONE GUINEA 


to Non-Subscribers. 


; pe ROEM The plates can only be given to annual subscribers who pay 
Miss Harriet Serocold of Cherryminton, ; a. ; : : 
Pei euaieiy iin Downmnanne a. their subscriptions direct to the Publishers, or to any Bookseller, 


or at any Bookstall. When the subscription is paid to a Bookseller a receipt should be 
obtained and forwarded to the Publishers. 

Subscribers for the ready bound volumes will also receive the plate. 

The plates will be sent out in priority of application commencing the 15th November, 1905. 
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HENTSCHEL-COLOURTYPE. 


HE Hentschel-Colourtype Process is now used by all leading 
Publishers. The reproductions by this Process have a softness 


and brilliancy retaining all the qualities of the original and all 
the characteristic sense of atmosphere of the artist that cannot be obtained 


by any other three-colour process. 


Amongst the numerous Publications containing Hentschel-Colourtype 
reproductions may be mentioned Messrs. A. & C. Black’s series of 


“ Beautiful Books,” which number amongst its volumes :— 


“Happy England.” 

Painted by Helen Allingham, R.W.S, 
“Egypt.” 

Painted by R. Talbot Kelly. 
“The Holy Land.” 

Painted by John Fullylove, R.I. 
“Familiar London.” 

Painted by Rose Barton, A.R.S.W. 
“London to the Nore.” 

Painted by W. L. Wyllie, A.R.A. 
“The Scenery of London.” 

Painted by Herbert M, Marshall, R.W'S. 


“The English Lakes.” 
Painted by A, Heaton Cooper, 


“London Vanished and Vanishing.” 

Painted by Philip Norman, F,S.A. 
British Water-Colour Art. 

Containing 60 of the King’s Pictures in Colour. 
*“ Japan.” 

Painted by Mortimer Menpes, 


‘““War Impressions.” 
Painted by Mortimer Menpes, 
‘World Pictures.” 
Painted by Mortimer Menpes, 
Eitewwetc. 


“Rip Van Winkte,” by ArrHur Rackuam, to be immediately published by Mr. William 
Heinemann, will be well worthy of attention .as shewing the further capabilities of the 


Hentschel-Colourtype Proctzss. 


Some of the Artists’ Opinions on the 
Reproductions : 


Sir L. Alma Tadema.—‘ If all the prints are as good as mine, it will 
indeed be a fine book.” 


Colin B. Phillip.—‘ 1 can scarcely tell it from the original.” 


W. J. Wainwright.—‘ The best reproduction, in colour or otherwise, of 
my work I have yet seen.” 


J. Jessop Hardwick.—‘‘I think the reproduction of my drawing very 
good.” 


G. Lawrence Bulleid.—“ | return the proof of my water-colour, which 
I think very well reproduced.” 


America’s Opinion of the 
Hentschel-Colourtype Process : 


Walter Crane.—“ It is so excellent a rendering of the original that I do 
not feel I have any suggestion to make.” 


W. Callow.—‘“ Considers the proof admirably done, and an excellent 
reproduction of his work.” 


James Paterson.— Thanks for proof of water-colour drawing. I have 
no suggestion to make; the reproduction is excellent.” 


Norman Tayler.—‘“1 think the proof you have sent me of the water- 
colour I did for the King’s Album very good.” 


Sir Francis Powell.—‘ You seem to have made an excellent repro- 
duction.” 


Professor Von Herkomer.—“‘ The proof sent is quite satisfactory, and 
he has no comment to make upon it.” 


s 


The American “Inland Printer”’ says: 
“The etching of the Hentschel Plates is admirably done. One thing can be said with 
certainty, that if the colour plate makers of the world could but make colour plates like 


Carl Hentschel, they would change the whole style of Illustration, which should, in truth, be in colour.” 


For further particulars, address: 


CARL HENTSCHEL, 1p., 
Head Office: 182, 183 & 184, Fleet Street, LONDON, E.C. 


C 


The Leading & Largest Firm of 
Process Engravers in the World. 


¢ 
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ELLIS G&G SMITH, 


Dealers in Rare and Decorative Old Prints. 
A Choice Selection of Beautiful Mezzotints on view. 
ROMNEY HOUSE, 


39, South Molton Street, W. 


BOOKS.—Wm, Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature, Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will beentirely obviated. Catalogues gratis. —313, Broad St., Birmingham. 
Established 1845. (Telegrams :—‘ Bibliopole, Birmingham.”) 


Book CATALOGUES FREE.—Topography, Fiction, Sporting, 
Old Railway Literature. First Editions, Genealogical Works, 
Americana, and rare out-of-print works of all kinds supplied. 


State wants, BAKER’S GREAT BOOK SHOP, 
Ican get youanything. 14-16,John Bright Street, BIRMINGHAM. 
Telephone No, 


EXTRA BINDINGS. | tems 
W. ROOT & SON, 29-30, Eagle St., Red Lion St., Holborn. 


Best Morocco anpd CatF BINDINGS, FULL OR HALF BOUND. 
RARE BOOKS CLEANED AND RESTORED. 
THIRTY YEARS’ EXPERIENCE WITH ABOVE CLASS OF WORK. 


Send for Catalogue (post free) of good second-hand miscellaneous Books, 
esteemed editions, some scarce, of various authors’ works. All in extra 
leather bindings, full and half bound. 


R. FRANK HOLLINGS, 7, GREAT TURNSTILE, HOLBORN,-LONDON, is a ready 
purchaser of STANDARD, SCARCE, and CURIOUS BOOKS, Immediate 
replies to correspondents. Prompt payments, and no trouble to vendors, 


NOW READY, 1/6 Post FREE. 


““A Short Account of Old English Pottery.” 


‘*An Introduction to the Study of Chinese Porcelain.” 
Illustrated by so full-page Photographic Plates and various Woodcuts. 
The above may be had on application to 


F. W. PHILLIPS, The Manor House, Hitchin. 


TAMPS. Selections of all countries sent on approval. 
Prices extremely moderate. Catalogue free. 
BrIpDGER & Kay, 65, Bishopsgate Street Without, London, E.C. 


COINS, MEDALS, TOKENS & STAMPS, 


of all periods at moderate prices. Call or write. 
Catalogue of ENGLISH, SCOTCH, and IRISH GOLD & SILVER, 
sent Post Paid on application. 


A. H. BALDWIN, Duncannon St., Charing Cross, W.C. 


5 


SQ UNDER ROYAL PATRONAGE. @? 
oins—Ancient & Modern. Medals—War & Commemorative. 
Finest condition, lowest prices. 
Antiquities—Egyptian, Grecian, Roman. 

W. C. WEIGHT, 76, Ship Street, BRIGHTON. 


T. RUDD, 106, HIGH STREET, SOUTHAMPTON. 


Now on show genuine examples of Chippendale, Sheraton and Hepplewhite 
Furniture, Jacobean Oak Dressers, Coffers, etc., Early English Pottery and 
Porcelain. Expert opinion given and correspondence invited, 


Write for Booklet on Old English Drinking Glasses. Price 6d. 


Qa 


NOTICE.—Rare and beautiful specimens of genuine old Chippendale 
Chairs, also unique examples of Hepplewhite Chairs (Satinwood). 


Shaped and very richly inlaid Sheraton Sideboard and Wardrobe at— 
W H STOYEL’S 14-16, BAMPTON STREET, and 
s . ’ Gotham House, Tiverton, DEVON, 


H B Y R 0 N 20, PEMBRIDGE ROAD, 

8 5 NOTTING HILL GATE, wW., 
has one of the finest collections of genuine OLD OAK FURNITURE 
in the country. Call and see it. Particulars on application. 


ONE SOLID POLISHED PITCH PINE SPECIMEN 
CASE with 4 compartments, 2 glass doors in each, 13 shelves and 
3 drop shelves in each upper part, and four shelves in each lower, £35, 
cost 475. Size, 8’ 10” x 8! 3” x 2! 2”, 


POPHAMS, PLYMOUTH. 


H. HAMBLETT,, 106, High Street, Guildford. 


Seekers after the GENUINE ANTIQUE will repay 
themselves by a visit to the above old-established house. 


THOMAS CUBITT, 2% Fulham Road, s.W. 


GENUINE OLD FURNITURE, 
(OF NORWICH) CHINA, PRINTS. is.) 
Speciality this month :—Vine Old Mason’s Ironstone China Dinner Service, ‘ Famille 
Rose” decoration, 128 pieces, every piece perfect and marked, price £25, 
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One Hundred Masters 
of the Present Day, 


(German Artists) 


In Coloured Reproductions. 


. 

This publication contains what are, beyond all dispute, the best 
examples of colour-printing yet issued. 

It is Published in Twenty Parts at Two Shillings net each, and 
the Publishersswill be pleased to send a Specimen Copy, 
containing five Magnificent Plates, Post Free on receipt 
of-P, 0: for Zs, 


GOWANS G&G GRAY, Ltd., Glasgow. 


Approval Packets of Photos and 
Stereos are sent on application by 
post for selection to any part of the 
world. No deposit required from 
responsible applicants. No obligation 
to purchase. Please state requirements. 
Photo. Catalogue, with 61 Illustrations, 3d. 
post free, or with a specimen Cabinet or 
Quarto, 1s. post free. Foreign Stamps up to 
One Shilling are accepted from residents 


abroad. 
PHOTOS. 
Paris Salon Pictures, Classical Undraped 
Figures, Secular and Religious Subjects, 
Statuary, Views, Actresses, Portraits, 
Artists’ Life Studies, Animals, Waves. 
Collections from Noted Galleries. 
Prices from 3d. to 15s. each. 
(Binocular Slides or 
STEREOS Realisticgraphs). 
A large and varied collection. 

List of our noted Stereo-Slides and Stereo- 
scopes 2d., post free. 
ERDMANN & SCHANZ (Z£s/d. 1876), 

Dolei Terrace, Bedford Hill, 
Balham High Street, London, S.W. 
Showroom hours, rotill 5; Saturdays, ro till 12, 


“WATER FLOWER” 
By Chantron. Quarto size at 1s. 


The Oldest Society Journal. 


Vanity Fair contains the latest intelligence of the World of fashion 


written by Society for Society. 


The Oldest Society Journal. 
Vanity Fair contains each week one of those cartoons drawn by 


““Spy,” or some eminent artist, which have made the 
paper famous all the world over. 


The Oldest Society Journal. 
Vanity Fair’... the best medium for Advertisers who desire to 


reach the wealthy classes. 


For the List of Cartoons previously published and of 
the Galleries of Men Famous in Politics and Diplo- 
macy, Art and Letters, Medicine and Law, and all 
forms of Sport, apply to the ‘‘VANITY FAIR” 
Offices, Essex Street, Strand, London, W.C. 


CLEMENTS, opposite cathedral gates, noted shop for Antique 
Furniture, Pictures, China, Sheffield Plate, etc. It is worth the while 
of dealers to inspect when passing through Carlisle. 


J. CLEMENTS, 57, 59 & 61, Castle Street, CARLISLE. 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. ParrripGe, The Bank, 
Alvechurch, Worcestershire. 


Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 
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IMPORTANT BOOK SALE IN VIENNA 


27 and 28 OCTOBER, 1905. 


THE TRAU COLLECTION. 


ILLUMINATED MANUSCRIPTS of the XII.- XVI. Centuries. 
MEDIZEVAL MINIATURES OF VARIOUS SCHOOLS. 


Highly important examples. 


ILLUMINATED BLOCK-PRINTED BOOKS. 


The Apocalypsis, from 1450. 


Biblia Pauperum. 


Ars Moriendi. 


INCUNABULA AND BOOKS OF THE XVI. CENTORY. 
Illustrated by Woodcuts. 


The Cicero, impr. by Scheffer, 


Moguntiz, 1465, on vellum with 


illuminated capitals and borders, The First German Bible, by Eggestein, 
and other Rarities. 


THE CATALOGUE COMPRISING 653 NUMBERS WITH 
45 ILLUSTRATIONS SENT FREE ON APPLICATION. 
g@=— The EDITION DE LUXE, with 45 illustrations and 18 plates (1 plate in colours), Price SIX SHILLINGS, post free. 


GILHOFER & RANSCHBURG, I. BOGNERGASSE 2, VIENNA (Austria). 


“s> BELL'S NEW BOOKS. 


Miniature Illustrated Catalogue Post Free on Application. 


With nearly 100 Illustrations. Small 4to. 10s. 6d. xet. 
RICHARD COSWAY, R.A. By GkoORGE C. 
WILLIAMSON, Litt.D. 


This volume is founded on a work on the same artist which was issued in 1896 and went 
out of print at once. For the present volume much of the letterpress has been rewritten, 
and the whole book has been corrected and compared with recently discovered sources 
of information. The Appendix contains a list of pictures exhibited at the Royal 
Academy, and other lists of interest to collectors, 


Uniform with ‘“‘ How to Collect Old Furniture,” ‘‘ How to 
Identify Old China,” &c. 
Post 8v0, with numerous full-page Plates and 
other Illustrations, 6s, net. 


HOW TO COLLECT BOOKS. By J. HERBERT 
SLaTER, Editor of ‘‘ Book Prices Current,” Author of “‘ The 


Romance of Book Collecting,” &c. 

*,* An attempt is made in this volume to anticipate some ofthe questions most likely to 
be asked by a collector at the commencement of his career, It contains chapters on 
“ Hints to Beginners,” ‘Some Practical Details.” ‘‘ Manuscripts,” “ Paper and Paper 
Marks,” ‘‘The Title Page and the Colophon,” ‘‘ Incunabula and the Early Printers,” 
“Illustrated Books,” ‘‘Some Celebrated Presses,” ‘‘ On Book Binding,” ‘‘ Great Collec- 
tors,” “ Auction Sales and Catalogues,” ‘‘ Early Editions and Strange Books.” 


Medium 8vo, with Title-pages, End-papers, and Cover designed 
by the Author, and numerous L[llustrations. 


IDEALS IN ART. By WALTER CRANE. 
CON‘TENTS:—The Arts and Crafts Movement—The Teaching of Art—Methods of Art 
Teaching—Note on Tolstoi’s “What is Art?”—The Influence of Modern, Social, and 
Economic Conditions on the Sense of Beauty—The Social and Ethical Bearings of Art 
—Ornament and its Meaning—Thoughts on House Decoration—The Progress of Taste in 


Dress in Relation to Art Education—Temporary Street Decorations—The Treatment of 


Animal Forms in Decoration and Heraldry—The Designing of Book Covers—The Use of 
Gilding in Decoration—Raised Work in Gesso—The Relation. of the Easel Picture to 


Decorative Art—A Great Artist in a Literary Searchlight. 


New Volume of the British Artists Series. 
Post 8vo, with 4 Coloured Plates and 64 other Lllustraiions, 7s, 6d. net. 
TURNER. By W. L. WYLLIE, A.k.A. 
New Volume of the Endymion Series. 
Post 8v0,7s.6d. Also 75 Lall Copies on Japanese vellum, 21s, net. 
POEMS BY TENNYSON. Illustrated by ELEANor 
ForRTESCUE-BRICKDALE. 


LONDON : 
GEORGE BELL & SONS, York House, Portugal Street, W.C. 


BARGAIN SALE 


E. Parsons & Son’s 


OLD BOOK AND 
PICTURE STORES 


EARLY ENGLISH PORTRAITS of Ladies 
and Eminent Men, attributed to Hoppner, Beechey, 
Reynolds, Lawrence, and other famous painters. 


LANDSCAPES by old English and Dutch painters. 


FINE MEZZOTINTS, &c., by the old engravers 
of the English and French schools. 


100 Portfolios to select from. 


All to be cleared at Bargain Prices. 


A VISIT WILL BE WELL REPAID. 


45, Brompton Road, London, 5.W. 


(Opposite Tattersalls.) 
Five minutes by ‘bus prone Piccadilly Circus. 
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BEMROSE & SONS Limited 


IN THE PRESS. 


The Values of Old English 
Silver and Sheffield Plate. 


From the Fifteenth to the Nineteenth Centuries. 
By J. W. Catpicorr. Edited by J. STARKIE 
GARDNER, F.S.A. 3,000 Selected Auction Sale 
Records; 1,600 Separate Valuations; 660 
Articles. Illustrated with 90 Collotype Plates. 
370 pages. Royal 4to. Price to Subscribers, 
42/= net. Prospectus will be sent on application. 


IN THE PRESS. 
Longton Hall Porcelain. 


Being Further Information Relating to this Interesting 

Fabrique: 
By Wirttiam Bemross, F.S.A., Author of ‘ Bow, 
Chelsea, and Derby China,” &c. Illustrated 
with 27 Coloured, and about 21 Collotype 
Plates, &c, Imperial 8vo. Cloth. Price to 
Subscribers, 42/= net. Prospectus will be sent on 
application. 


London: BEMROSE & SONS Ltd., 4, Snow Hill, E.C. 


And DERBY. 


A+BOOK+0F 


FURNITURE 


Digeearomer = Gren: «Dae 


MR. M. H. BAILLIE SCOTT 


illustrated by coloured plates and 
containing upwards of 80 designs 
and some Notes on Furnishing 


LONDON 
Offices and 


Showrooms 


24 <sJo <Jo <jo 
MARGARET 
STREET, W. 


CAN NOW BE OBTAINED FROM 


JOHN. P. WHITE 


The Pyghtle Works BEDFORD 
Price 2/6 


WHICH WILL BE CREDITED OFF FIRST ORDER 


Oct., 1905.— No. 1. 


The following Catalogues: 


No. 193. BOOKS in all CLASSES of LITERATURE. 859 Items. 

No. 194. ENGRAVED PORTRAITS. Part I. A to G. 789 Items. 

No. 195. TOPOGRAPHICAL BOOKS and ENGRAVINGS. 2,148 
Items. 

No. 196. ENGRAVED PORTRAITS. Part II. H to Z. 1,995 Items. 

No. 1977 BOOKS on ART, DRAWINGS, ETCHINGS, &c. 1,437 
Items. 

No. 198. MISCELLANEOUS BOOKS and COLLECTIONS of OLD 
ENGRAVINGS. &52 Items. 


—— MAY BE HAD OF —— 


James Rimell & Son 
53, SHAFTESBURY AVENUE, LONDON, W. 


. Old ererabines and Books bought. 


Myers G Co. 


59, High Holborn, London, W.C. 
BOOKSELLERS and PRINTSELLERS. 


CATALOGUES GRATIS and POST FREE on APPLICATION. 
A very Large Stock of STANDARD SECOND-HAND BOOKS in 
all DEPARTMENTS of LITERATURE 


ENGRAVED PORTRAITS and TOPOGRAPHICAL VIEWS of all 
COUNTIES, Alphabetically Arranged. 

An Immense Collection of PORTRAITS SUITABLE FOR EXTRA 
ILLUSTRATING. Lists oF Wants Souicirep. 

LIBRARIES PURCHASED for PROMPILT CASH in TOWN or 
COUNTRY 


Telegrams : a Numercusly, London.” 


Telephone : 4957, Holbo-=n. 


JOHN & EDWARD 


BUMPUS, LTD., 


BOOKSELLERS TO H.M. THE KING, 


3090, Oxford St., London. 


SECOND-HANID AND SCARCE 
ALL CLASSES OF ‘LITERATURE, 
HANDSOMELY ILLUSTRATED WORKS. 
BOOKS WITH COLOURED PLATES. 
FIRST EDITIONS OF POPULAR AUTHORS, 
BEST EDITIONS OF THE BEST “BOOKS: 


BOOKS in 


MESSRS. BUMPUS BEG TO INVITE THE ATTENTION QF 
CONNOISSEURS TO THEIR SELECTION OF 


HANDSOMELY + BOUND + BOOKS 


FOR 


Wedding 8 Birthday Presentation. 


The speciality of the collection lies in the fact that all the 
volumes most suited for presentation are from the designs 
of their own artists, and are executed from detailed 
instructions, which only those versed by experience and 
possessing the necessary taste can satisfé actorily dictate. 


Lllustvated Catalogue of the Newest Books just issued. 
TELEPHONE 1651 PappINGTON. 
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“A work which no collector of antique furniture could well afford to be without.” 


THE AGE OF OAK VOLUME IS NOW READY 


And consists of the First Five Parts of 


A_ History of English Furniture 
A_ History of English Furniture 


By PERCY MACQUOID. 


With 60 PLATES IN COLOUR by SHIRLEY SLOCOMBE, 
And nearly ONE THOUSAND Full Page and Text Illustrations, 


IN TWENTY MONTHLY PARTS. Price 7s. 6d. net per Part. 


THE AGE OF OAK, 


Bound in Red Buckram, with Gilt Top, 154 in. by 11 in. Price, £2 2s. net. 


Mr. Clement Shorter, in ‘‘The Sphere,” says: ‘It is one of the very best books that has arrived this year. I am 
delighted at the excellent taste displayed in the arrangement of the illustrations and in the production of many of them in colour. Few 
books that have relied largely upon photography are so well balanced. This magnificent work, which reflects so much credit on the 
artistic talent of the author and so much credit on the publishers, is of inexhaustible interest.” 


A History of English Furniture 
A History of English Furniture 
THE AGE OF WALNUT, 


Consisting of the Second Five Parts, will be READY DURING OCTOBER, 


THE AGE OF WALNUT. 
THE AGE OF WALNUT. 


READY IN OCTOBER. Bound in Red BuckKram. Size, 153 in. by 11 in., with 
Gilt Top, Price £2 2s. net, forms the Second Volume of MR. MACQUOID’S 


History of English Furniture. 


PARTS I.-V. (Age of Oak) &6 PARTS VI.-VIII. NOW READY. 


THE AGE OF OAK deals with English Furniture from the Earliest Times down to the end of the Reign 
of Charles I., and forms a Complete Survey of the Art of Cabinet Making in England during two centuries, 


PARTS VI., VII., 6 VIII. (NOW READY), 
Commencing the Second Volume —THE AGE OF WALNUT. 


icati 5 tual size of the work), containing 
* i ill be pleased to send, post free, on application, a 12-page Prospectus (ac ¢ 
UL rea J eal Specimen Pages and Illustrations. 


LAWRENCE & BULLEN, Ltd., 16, Henrietta Street, Covent Garden, W.C. 
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CHARLES, 


____ 25, 27, 29, BROOK ST., 
== ‘Ww. 


OLD MARBLE 
MANTELPIECES 
Be Be 
OLD GARDEN 
ORNAMENTS 


BB 


Old Oak Panelling, 


Adam's Period. etc. 


THE CONCERT GRAND 


APOLLO PIANO PLAYER 


Every Note of the 
88 Notes of the Piano is played. 


y 


Kaim Roya PIAnos. 
WaGENER PIANOs. 
AY RHEINGOL PIaANos. 


Ronaup PIANos. 


STORY AND CLARK ORrRGaNs. 


OrpHEus SELF-PLAYING 


APOLLO: PIANO @PLAY ERs 


For Illustrated Catalogue and Full 
Particulars write for Catalogue C. 


The APOLLO Co., Ltd., 67, Berners St., Oxford St., LONDON, W. 
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By Martin Hardie 


Ir is three hundred years since the first 
part of El Ingenioso Hidalgo.Don Quijote de la 
Mancha appeared at Madrid. The author of this 
immortal romance, which Saint Beuve happily 
describes as “the book of humanity,” had won 
honourable wounds as a soldier, fighting under 


Don John of Austria, in the memorable victory 
over the Turks at Lepanto; for five weary years 
he was a slave in the hands of an Algerian corsair ; 
for ten more years he acted as a tax-collector 
with small credit, his disposition being little suited 
to an occupation that was utterly uncongenial 


DON QUIXOTE AND SANCHO PANZA 


Vor. XIIJI.—No. 50.—F. 


BY DECAMPS 
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and, at the same time, responsible. The plays 
and sonnets that poured from his pen during this 
latter period were little more than mediocre 
hack-work. His fortunes were at a low ebb, and 


at times he was dependent upon his friends for 
Perhaps no man ever 


the very necessities of life. 
suffered more 
from the slings 
and arrows of 
outrageous for- 
tune. Discredited 
and disappointed 
Cervantes was in 
his fifty-ninth 
year when he 
wrote Don Qui- 
xote, and with the 
dawn of the year 
1605 awoke to 
find himself 
famous. 

It was in Jan- 
uary, 1605, that 
the first part of 
Don Quixote was 
issued from the 
press of Juan de 
abeetios tamed t 
Madrid. Spain 
rang with in- 
stant applause. 
No less than six 
editions ap- 
peared within 
the year—two at 
Madrid, two at 
Valencia, and 
two at Lisbon, 
an extraordinary 
record  —con- 
sidering the date 
of publication 
and the country 
where the book appeared. In less than ten years 
the lean knight and his lean steed were living reali- 
ties for Spain, as they are for every land to-day. 
“If the people do but see a lean horse, they 
presently cry, ‘There goes Rozinante.’”’ It was 
the common-place book of the nation then; so it is 
for the world now. It was no wonder that Cervantes 
embarked at once on his second part ; but another 
writer kidnapped the hero and continued his 
adventures, just as was the case, some two 
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centuries later, with Rowlandson’s Tour of Dr. 
Syntax, one of the books that, but for Don 
Quixote, would never have known existence. The 
writer of the Segundo Tomo del Ingenioso Don 
Quixote, who added insult to injury by heaping 
personal abuse on Cervantes, bore the assuined 

. name of Alonzo 
Fernandez Avel- 
lanada. His 
work produced 
the one good 
result that it 
spurred on Cer- 
[Say vantes to the 
=e completion of 
his own Segunda 
Parte. 

The book thus 
appeared in two 
portions, the 
first in 1605, the 
second in I615. 
It became an 
instant favourite, 
not onlyin Spain, 
but albover 
Europe. It is 
worth noting 
that as early as 
1613, two years 
before the publi- 
cation of the 
second part, the 
career of ‘‘ Don 
Quixote de la 
Mancha, Caval- 
lero de la triste 
figura”’ formed 
the subject of a 
royal pageant at 
Dessa tl. es 
bibliography of 
. Don Quixote now 
means the cataloguing of about one thousand 
editions in more than twenty different tongues. 
Probably no other book, save the Bible and 
Shakespeare, has ever been such a source of 
inspiration to artists of all nationalities and of all 
varieties of genius. From Obregon and Atalaya 
to Carbonero in Spain, from Chodowiecki to 
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* “Cartel, Auffziige, Vers und Abrisse, so bey der Fiirstlichen 
Kindtauff und frewdenfest zu Dessa 1613.” Leipzig 
(Henning Grossen), 1614. 
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THE ADVENTURE OF THE WINDMILLS 
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(FROM THE EDITION OF 1863) 
Schrédter in Germany, from Coypel to Tony 
Johannot and Lalauze in France, from Hogarth 
to Sir John Gilbert and Strang in England— 
painters and draughtsmen in never-ending succes- 
sion have found innumerable subjects for brush 
and pen amid the pages of Don Quixote. This 
need cause no wonder, for Don Quixote is full of 
telling situations ; 
of human character; it abounds in philosophy, 
humour, and pathos: all making their appeal to 
young and old alike, independent of nationality 
er clime. 


it is rich in wonderful types 


It is a curious fact that illustrated editions 
appeared at Dordrecht (1657), Brussels (1662), 
Amsterdam (1669), and Antwerp (1673), before 
Spanish artists woke to the fact that Don Quixote 
was a masterpiece that might lend immortality 
to their own work. The earliest illustrated edition 
in Spain was that published at Madrid in 1674, 
having an engraved frontispiece and thirty-two 
plates by Diego. de Obregon. In the following 
century, the well-known publisher, Joaquin Ibarra, 
brought out three editions at Madrid—in 1771, 
1780, and 1782. The 1780 edition is a finely 
printed book, produced under the auspices of 
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the Academia Espafola, but its engraved 
illustrations, somewhat tame and spiritless, are 
unworthy of the text. Another fine edition of 
the same century is that of 1798, produced by 
Gabriel de Sancha, in nine volumes, with portrait 
frontispiece and thirty-two engravings after 
Alcantara and Parets The nineteenth century 
illustrators in Spain have produced only indifferent 
work, though the five volume edition of the 
Imprenta Real*(1819) has some charming illustra- 
tions, which even Mr. H. E. Watts, a severe 
critic of the illustrators of the book he has so well 
translated and edited, admits are “not quite so 
bad as those in preceding editions.” One is 
reminded of the opinion expressed by Dr. Johnson 
on Lord Chesterfield’s Latin verses: ‘‘ While all 
are bad, some are worse than others.” 

In Germany there have been many inferior 
illustrations of Don Quixote, forming a dark 
background against which the delightful work 
of Daniel Chodowiecki stands out the more vivid 
and supreme. In 1771 he published a set of 
twelve small designs for the Almanac Généalogique 
at Berlin, one of the daintily illustrated pocket 
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calendars so much in vogue at the time. His 
second series consisted of tive engravings, executed 
by himself for an edition published at Weimar, 
in sIx volumes (1775-79). In the 1780 edition 
issued by Caspar Fritsch, at Leipzig, the plates 
have been re-engraved by D. Berger. Each of 
Chodowiecki’s 
illustrations is 
carefully des- 
cribed, with its 
most minute 
ceparis, in 
Engelmann’s 
laborious cata- 
logue of the 
artist’s work. 
A set of modern 
engravings by 
A. Schrédter, 
published at 
Altona in 1863, 
is almost the 
omcby oth er 
work done in 
Germany that 
calls for special 
notice. 

As might be 
expected, Don 
Outxote:-is 
a hero who 
appeals readily 
to the romantic, 
vivacious tem- 
perament of the 
French, and the 
episodes of his 
Cabechwuave 
found portrayal 
at the hands of 
French artists 
too numerous 
to mention. 
The first set of 
engravings produced in France is that from the 
paintings of Antoine Coypel. Between 1715 
and 1720 Coypel painted a series of twenty-five 
pictures from Don Quixote, which were trans- 
lated into the famous Gobelins tapestry. In 
1720 these pictures were engraved, and the set 
was enlarged by six additional subjects—two by 
Tresmolier, two by Cochin fils, and one each by 
Le Bas and Boucher. The engravings were sold 
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separately, and a complete set is extremely rare 
and by no means easy to acquire. These plates 


-have frequently been re-engraved, notably by 


Picart for an edition published at The Hague 
by P. de Hondt, in 1746. Considerably reduced 
in size, the plates in this Dutch edition have much 
more sparkle 
and refinement 
than the larger 
French origi- 


nals. Passing 
over the small 
Paris editions 


of 1821 and 
1822, with illu- 
strations by 
Déveria, Lami, 
and Horace 
Vernet, we come 
to the two great 
volumes, pub- 
lished in 1836 by 
Dubochet, with 
over 750 wood 
engravings by 
Tony Johannot, 
one of Don 
Quixote’s most 
spirited and 
sympathetic 
In tegpreters. 
These plates 
have been 
copied for edi- 
tions in every 


language, not- 
ably for a fine 
London issue, 


published by J. 
Thomas in three 
volumes, 1840. 
In 1863 ap- 
peared the 
sumptuous two- 
volume edition published by Hachette, with 375 
wood engravings by H. Pisan after Gustave Doré. 
It is a remarkable publication, but Doré has 
imparted to the book too much of his own 
idiosyncrasy. The sombre, grandiose style of 
many of the full-page plates would entitle them 
more fitly to a place in Doré’s Danie; indeed, 
if some of the plates were removed from the 
one book to the other, I fancy that nine readers 
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out of ten would perceive no incongruity. At the 
same time, many of the head-pieces and vignettes 
are most happy in their expression of character, 
and in the simplicity of their masterful draughts- 
manship. 

In our English libraries Don Quixote has always 
been a welcome and honoured guest, and English 
illustrators have striven to supply pictures worthy 
of its text. The first complete edition, containing 
both parts translated by Thomas Shelton, was 
issued in 1620 by Edward Blounte; it has a 
remarkable engraved title-page, which is used 
again as frontispiece to the second part, ‘“ The 
first parte ’’ being erased and “‘ The second parte ”’ 
substituted in the lettering. This plate, which is 
full of fine decorative feeling, bears no engraver’s 
name, but it has many characteristics in common 
with the signed work of William Rogers, and if 
not his, may be attributed to one of his pupils. 
In its complete state with the title-pages to both 
parts, this edition is worth about {60 in the sale- 
room. Among many minor illustrated editions 
of the seventeenth and eighteenth centuries, one 
may note those published in London by Thos. 
Hodgkin (1687) and N. Boddington (1699). 
Passing to the middle of the eighteenth century 
we come to the famous Carteret edition. Queen 


Caroline, it is said, complained to Carteret that in 
her library she had no worthy edition of Don 
Quixote, and her loyal minister promptly proceeded 
{o produce one at his own expense. Hogarth, 
along with other artists, was asked to submit a 
series of designs, but only one of his six was con- 
sidered of sufficient merit, and Carteret’s choice 
fell on Vanderbank. The book was published by 
Tonson in 1738, with sixty-eight plates, plate 3 
being from Hogarth’s design, the rest engraved 
after- Vanderbank by Vandergucht. _ Watts thinks 
that “the inventions are incredibly bad, vulgar, 
and grotesque, without any spark of real humour, 
or sense of harmony with the text’”’; but at the 
same time acknowledges that ‘‘ the copper-plates 
were done on a scale of great magnificence,” and 
that the Carteret edition is ‘‘ a noble book, worthy 
of the author and England, and deserving of a 
place in the library of every lover of Cervantes.” 

The turn of the eighteenth century saw the 
publication of many editions of Don Quixote 
with the dainty little engravings that form the 
“embellishments ’’ characteristic of the period. 
Foremost among the designers is Stothard. He 
appears first with sixteen plates for an edition of 
1782, and supplies seven of the nineteen engravings 
for Miller’s edition of r801. In 180g he contributed 
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The Lllustrators of Don Quixote 


eight charming subjects, 
four title-pages and 
four illustrations, to the 
little edition issued by 
Charles Whittingham. 
Among other prettily 
illustrated editions of 
this type are that of 
1796, for Cooke’s Pocket 
Edition of Select Novels, 
with pictures by R. Cor- 
bould, and that of 1811 
with engravings from 
designs by F. Hayman, 
Noteworthy, too, is the 
set of seventy-four en- 
gravings designed by 
R.Smirke, and published 
by Cadell & Davies in 
1817. Mr. Ashbee rightly 
describes this as “ one 
of the most beautiful 
collections of illustra- 
tions ever executed for 
Don Quixote, full of grace, delicacy, and poetic 
feeling.” Collectors should note that there exist 
proofs in three states, which are carefully described 
in Ashbee’s Iconography. To 1819 belongs an 
edition in four volumes, published by McLean, 
with twenty-four spirited plates in coloured aqua- 
tint by J. H. Clark; and in 1831 appeared a rare 
set of thirteen engravings by Henry Alken. The 
illustrations are humorous, but Alken’s was too 
much of a surface wit to appreciate the subtlety 
of Don Quixote, and even Rosinante becomes the 
steed of blood and mettle that Alken loved to 
depict. George and Robert Cruikshank both 
made an attempt to illustrate Don Quixote, but 
their work, in the editions of 1831 and 1834, 
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is a signal failure, repre- 
senting the worst type 
of the 1d. plain and 2d. 
coloured print that is 
characteristic of the 
period. Among the illus- 
trators of the ’sixties, 
Sir John Gilbert and 
A. Boyd Houghton both 
produced striking sets 
of drawings for wood 
engravings. Houghton’s 
work appears in an 
edition of 1866, and 
Gilbert’s in various 
editions between 1842 
and 1871, while he 
constantly exhibited 
paintings of Quixote 
subjects. 

In the short space at 
my disposal I have en- 
deavoured to indicate 
the principal illustrators 
of published editions of Don Quixote. The list 
is by no means complete, and no mention has been 
made of the drawings of Vierge, of the fine etchings 
by Lalauze and Strang, or of the great gallery 
of paintings in oil and water-colour by artists of 
every land. Their number constantly increases, 
for Don Quixote is a book that will never die. The 
sparks of Knight Errantry, however smothered 
beneath modern manners, will always smoulder 
in loyal hearts. Our Rosinante may be a twenty- 
horse-power motor, our trusty squire a French 
chauffeur; but human life and human love 
will always hold their infinite variety, and down 
through the ages men will still pursue their quest 
of Dulcinea—still find a windmill at which to tilt. 
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The Don Quixote Postage Stamps 


Ir has been very truly remarked that few 
hobbies afford the earnest student so many 
by-paths to traverse as philately. 

The enthusiast finds himself almost unconsciously 
drawn into the study of the history, geography, 
or kindred subject depicted on the stamps, or 
making excursions into the intricacies of paper- 
making—of watermark; or, again, noting the 
various modes of printing and methods of perfora- 
tion of his specimens. 

The commemoration of notable events by the 
means of a special issue of postage stamps is not 
of uncommon occurrence, but never before has the 
collector been confronted with what may be 
justly described as a “‘literary’’ set, for which 
charming idea he owes a debt of gratitude to the 
Spanish Postal Authorities. 

The occasion of the “ Festas”’ held in Madrid 
during the tercentenary celebration of the publica- 
tion of the first part of Cervantes’ immortal work 
The Adventures of Don Quixote de la Mancha, 
was seized for the emission of a set of ten stamps, 
each illustrating a different scene in the life of the 
doughty knight, who, to his 
own satisfaction so bravely 
comported himself in this 
world of chivalry. 

Perhaps the book of Don 
Quixote is not so widely 
read nowadays as formerly, 
so the possessor of a _ set 
would be obliged to take the 
neglected volume from _ his 
shelf and revive his memory 
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Senor B. Maura, and to speak critically, the choice 
of the little scenes depicted is more worthy of 
congratulation than the drawing, execution, 
and method of lithography employed in their 
production. 

The stamps are oblong in shape, the frame of 
each design being identical, portraying on the 
left a medallioned head of Cervantes over a sword 
and open book, and on the right a standing figure 
of Fame stretching out a laurel wreath to the 
author; the whole surmounted by the Arms 
of Spain in a shield, and the dates 1605-1905. 

On the back of each individual stamp is printed, 
in blue ink, the control number of the sheet, a 
method of registration peculiar to Spanish stamps 
alone. 

The lowest value of the series—the five centimos, 
green—shows the setting out of Don Quixote, armed 
cap-a-pie, upon his famous steed Rosinante from 
his village home in La Mancha, bent upon “ the 
advancement of his glory in the service of his 
country, to become a knight-errant and traverse 
the world, armed and mounted, in quest of 
adventures—exposing himself 
to dangers, which, being 
surmounted, might secure 
to him eternal glory and 
renown.” 

The ten centimos, ver- 
milion, depicts the first of 
these knightly deeds—the 
tilting at the windmill, which 
poor romantic Quixote 
imagined to be a giant, al- 
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of the doings of the “ Knight of the Sorrowful 
Figure.” 
The designs are the work of a Spanish artist, 


though his faithful henchman, Sancho Panza, who 
is also introduced in the picture, mounted upon 
his ass ‘‘ Dapple,’’ endeavoured to dissuade him 
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from his delu- 
sion and deter 
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lance full tilt 
into the sail of the windmill, which, revolving with 
much violence in the wind, shivered his weapon to 
pieces, dragging horse and rider to the ground. 

When Quixote recovered from the shock, 
nothing daunted, however, he insisted to Sancho 
that some evil magician had, in spite, transformed 
the giant—which he distinctly saw—to a wind- 
mill. 

On the fifteen centimos, violet, we find the scene 
when Quixcte was deceived by Sancho into be- 
lieving that a coarse-faced peasant girl with her 
two girl friends, riding on young asses, was the 
beauteous Lady Dulcinea, whom he had nomi- 
nated as the mistress of his heart, with two ladies 
of her train 
mounted on 
splendid pal- 
freys. 

The laugh- 
able mishap 
that occurred 
to Sancho 
Panza is the 
subject of the twenty-five centimos, blue, and is, 
perhaps, the most ludicrous incident ever shown 
on a stamp. 

The misadventure occurred through the refusal 
of Don Quixote to pay his score at a village inn, 
and, departing in high dudgeon, unfortunately 
for Sancho, leaving him, by mischance, behind. 

Several onlookers, despite his struggles, seize 
him, and, haling him to the yard of the inn 
proceed with much glee to toss him in a blanket. 
Quixote, hearing his cries of “Help!”’ from a dis- 
tance, hurries back, only to find the door locked 
and bolted against him. He is depicted outside 
the wall, alternately imploring and threatening 
Sancho’s _tor- 
mentors to 
stop, their 
sport, which 
they eventu- 
atlyrdo; not 
from any pity 
to the poor 
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sufferer, but 
from sheer 
fatigue. 

The thirty 
centimos, 
green, illus- 
Lite sw the 
famous scene 
in the stable of an inn, which Quixote thought the 
chapel of a magnificent castle. The misguided 
gentleman is kneeling in the act of being knighted 
at the hand of the humble innkeeper, whom he 
imagines to be a famous and notable warrior. 

The well-known event of Don Quixote charging 
the flock of sheep is shown on the forty centimos, 
rose. Taking the flock for a vast army drawn 
up in battle array, and rushing into their midst, 
he attacks them with his lance as fiercely as if in 
good earnest he was engaging his bitterest enemies. 

The shepherds, however, soon come to the rescue 
of the unfortunate sheep, a stone thrown by one 
of them hitting the hero in the side and breaking 
two of his 
knightly ribs. 

Overcome 
with faintness, 
but still sit- 
ting his horse, 
he draws his 
tlask and 
places 1t, 10 
his lips, when another stone strikes him in the 
mouth, knocking out several of his teeth, and, 
worse than all, breaking his cruse to atoms. 

On the fifty centimos, blue, Quixote is por- 
trayed with Sancho Panza mounted behind him 
on the crupper of the wooden horse “ Clavileno 
el Aligero” (Wooden Peg the Winged). The 
easily-gulled knight is persuaded by a company 
of merry revellers that it is able to fly through 
the air. Quixote mounts, and, after much diffi- 
culty, induces Sancho to do likewise. They are 
both blindfolded. Quixote turns the peg that he 
is told causes the animal to commence his flight, 
and the onlookers, by their remarks, convince both 
the victims 
that they are 
actually rush- 
ing through 
the air. By 
means of large 
bellows an SIG, 
artificial storm ie aT Oe oe 
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is poured upon them, and 
Quixote, feeling the wind, 
cries, ‘If we go on mounting 
at this rate, we shall soon be 
in the region of fire.’ Just 
at this time flax is burnt in 
their faces, singeing off half 
of Sancho’s beard, convincing 
the two heroes that they are nearing the sun ; 
the sport ending by the application of a lighted 
torch to Clavileno’s tail, upon which the wooden 
horse, being filled with explosives, blows up with 
a loud report, throwing the terrified riders to the 
ground. Dragging away their bandages from their 
eyes, they find themselves, to their utter amaze- 
ment, in the very place from which they thought 
they had started. 

The one peseta, red, shows our good knight’s 
wonderful adventure with the lions. One day, 
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whilst travelling with Sancho, he overtook a cart, 
Learning 


in which, he discovered, were two lions. 
this, and persuasion failing, by 

means of threats he forced the 
frightened keeper to open the 

door of the cage, so that he 

might have the glory of killing 

them, in order to prove 

his chivalrous boldness to the B= 
world. —_-* 

Sancho, seeing the trend of 
events, discreetly retired with the driver of the cart 
to a safe distance. 

The keeper opened the door of the cage, but the 
lions, perhaps from laziness, would not come out 
to be killed, so the wily attendant, much relieved, 
persuaded Quixote that the greatness of his courage 
was sufficiently shown, and that his true chivalry 
had prospered. The knight returned to Sancho 
Panza full of joy at the success of his adventure. 

A quaint subject is shown on the four pesetas, 
violet. A merry company of friends, with whom 
Quixote was staying at an inn, disguise themselves 
and bind him while asleep. When he awakes, 
finding himself surrounded by 
strange weird forms which he 
takes for hobgoblins, and also 
unable to move by reason of 
his bonds, he deludes himself 
into the idea that he is en- 
chanted. In this state of 
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and placed on an ox waggon, 
and given to understand by 
his captors that his confine- 
ment is necessary to the fulfil- 
ment of his knightly hopes. 
As Quixote remarks, “I never 
read, saw, nor heard of en- 
chanted knights being trans- 
ported in this manner, and so slowly as these lazy 
heavy animals seem to proceed; for they were 
usually conveyed through the air with wonderful 
speed, enveloped in some thick and dark cloud or 
on some fiery chariot, or mounted upon a hippo- 
griff or some such animal. But to be carried upona 
team drawn by oxen—before heaven, it overwhelms 
me with confusion !” 

After keeping him cooped up in the cage for some 
days, the heartless jesters released the unfortunate 
knight, who, however, was quite satisfied when told 
he had earned much fame by his incarceration. 

The highest value of the set—the ten pesetas, 
orange, gives us the meeting 
of Don Quixote, attended by 
Sancho Panza, with the En- 
chanted Lady, the beauteous 
Lady Dulcinea del Toboso. 

As they stood affrighted at 
the sight of the mummers who 
P| were gulling them, the knight 

was told that the only way 
he can “to beauty’s pristine state restore th’ 
enchanted dame,” is for Sancho to give himself 
3,300 lashes on his bare shoulders. 

This, Sancho, without hesitation, sternly refused 
to do; but his master, horrified at what he con- 
sidered his churlish behaviour, reasoned with him, 
and made him consent to perform the penance, 
although his native wit enabled him, after all, 
to shuffle out of the sacrifice. 

When the renowned knight Don Quixote de 
la Mancha started on his travels, he cried ‘‘Oh! 
happy era, happy age, when my glorious deeds 
shall be revealed to the world! Deeds worthy 

~ of being engraven on_ brass, 
sculptured in marble, and 
recorded by the pencil!” 

Cervantes could not have 
foreseen and never have dreamt 
that, in addition, they would 
be deemed worthy of a special 
set of postage stamps. 
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Valenciennes Part I. 


VALENCIENNES, part of the ancient 
province of Hainault, together with Lille and 
Arras, is French by conquest and treaty.* The 
lace fabric was introduced there from Le Quesnoy, 
one of the towns mentioned in the ordinance 
of August 5th, 1665, which founded on a large 
scale the manufacture of Point de France. Some 
years before, in 1646, a certain Mlle. Francoise 
Badart had brought from Antwerp some young 
girls, whom she intended to teach lace-making, 
and for this purpose she took a house in the Rue 
de Tournay (now Rue de Lille). She afterwards 
undertook the direction of several manufactures, 
among them that of Le Quesnoy, which she left 
in a prosperous condition on her death in 1677, 


* French Hainault, French Flanders and Cambrésis (the 
present Dép. du Nord), with Artois, were conquests of 
Louis XIII. and Louis XIV., confirmed to France by the 
treaties of Aix-la-Chapelle (1668) and Nimeguen (1678). In 
1656, the Spaniards under Condé made a successful defence 
against the French under Turenne, but in 1677, Louis XIV. took 
the town, and it has always since belonged to France. 

+ Vie de Mlle. Francoise Badar. Liége, 1726. 
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the date that the town of Valenciennes was taken 
by Louis XIV. 

The lace of Le Quesnoy is never mentioned 
after Louis XIV., and after that reign Valen- 
ciennes comes into notice, but there is no record 
of the transfer of the fabric. The fond de neiget 
is supposed to be a tradition derived from the 
workwomen of Le Quesnoy. Valenciennes, from 
its position as a commercial centre, was well 
fitted to carry on the industry, and the fact that 
the town had its ‘“brodeurs”’ and “ passemen- 
tiers ’’§ aided in its developement. It reached its 
climax from 1725 to 1780, when there were from 
3,000 to 4,000 lace-makers in the city alone, 


t ‘‘Les directrices du bureau du Quesnoy, avaient, en effet 
adopté un genre special ce fond de metge qu’elles enseignerént 
aux ouvrieres Valenciennoises.”—A. Carlier, Les Valenciennes. 


§ “L’industrie des brodeurs et des passementiers, qui était 
pratiquée dans cette ville 4 la méme €poque, contribue a 
Vépanouissement de la dentelle. Tel fut d’ailleurs la raison de 
Particle 21 de l’édit de l’an 1653, conférant aux maitres passe- 
mentiers le privilége exclusif de la fabrication des passements 
aux fuseaux, aux épingles, et sur l’oreiller.”—(/ézd.) 


No. J.—EARLY VALENCIENNES, 


WITH ‘*NEIGEUX” GROUND AND CONFUSED DESIGN 
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No. II.—VALENCIENNES, WITH ‘‘NEIGEUX” GROUND AND SCROLL DESIGN 


and the art was largely practised in the country 
round, to judge by the Fausse Valenciennes. * 
Existing specimens of the Louis XIV. period— 
for we have not the evidence of portraits as a 
corroboration, as Valenciennes was never a 
“dentelle de grande toilette’’—appear closely 
to resemble the designs of Venice @ réseau. In 
specimens 416, 72, and 913, rgo1, of the Victoria 
and Albert Museum, the long rolling scroll throwing 
out a number of small cut-up leaves, the large 
ornamented fruit—like a conventionalised pome- 
granate with leafy crest, are among the motifs 
of the fine type of late Venetian @ réseau, but the 
Italian lace, with its clear and even needle réseau, 
contrasts favourably with the confused “ neigeux”’ 
Valenciennes pillow ground of minute solid circles, 
sometimes surrounded by other circles. One of the 
first known specimens of the Valenciennes fabric is 
a lace-bordered alb, belonging to the Convent of 
the Visitationat Le Puy. The lace is 28 ins. wide, 
consisting of three breadths, very fine—though 
thick; the pattern is of flowers and scrolls. t 


* In the seventeenth century ‘‘ L’hépital de Lille renfermait 
sept cent ouvriéres faisant de la fausse valenciennes, trés rappro- 
chante de la vraie ; on comptait tant dans cette ville que dans 
les environs quinze mille ouvriéres travaillant dela dentelle 
batarde du de fond Paris, et du fond clair.”—A. Carlier, Les 
Valenciennes. 

+ In Séguén, La Dentelle, Plate VL., Fig. 3, is a specimen of 
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LATE SEVENTEENTH CENTURY 


Valenciennes was used in negligés, the trimmings 
of sheets, pillow cases, nightgowns, nightcaps, 
for ruffles, for barbes, fichus, and “tours de 
gorge.” In the Etat d’un trousseau, 1771, among 
the necessary articles are enumerated ‘ Une 
coeffure, tour de gorge et le fichu plissé de vraie 
Valenciennes.” Madame du Barry had lappets 
and pillow-cases trimmed with Valenciennes. It 
was not used as a Church lace, being fine and 
ineffective. 

From 1780 downwards there was less demand 
for a lace of the quality of Valenciennes, and 
with the Revolution, this, with more than thirty 
French fabrics, disappeared. In a manuscript 
of M. Tordois’s “coup dail sur Valenciennes” 
(de l’'an IX. a ’an XIII.), we read that in the year 
IX. there was a cessation in the production of 
lace-thread. Three ateliers were subsequently 
established, but this short artistic revival had 
had no permanent result ; in 1800 there were only 
a few hundred lace-workers within the walls; 
and in 1851, in spite of the efforts of Napoleon III. 
to revive the industry, there were only two lace- 
workers remaining, both upwards of eighty years 
of age. 


Valenciennes (1670-1710), which contrasts favourably with its 
later developements. The design is free and light ; the ground 
irregular and sezgerx. 


No. III].—VvALENCIENNES 


LATE SEVENTEENTH CENTURY 
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No. [V.—VALENCIENNES 


Pieces of Valenciennes belong mainly to the 
reigns of Louis XV. and XVI. Narrow straight- 
edged borders of pillow lace were probably made 
in Valenciennes and in French Flanders (as in 
Binche) in the early seventeenth century, con- 
sisting of running closely-crowded and indefinite 
designs, with a ground of a series of irregular 
or rounded holes between short brides.* 

In the Louis XV. period and the late eighteenth 
century, the Flemish character of Valenciennes 
re-asserts itself in its choice of motifs such as 
tulips, carnations, and anemones, naturalistically 
treated and occasionally heavy in outline; the 
characteristic clear réseau ground in the subse- 
quent reign occupies much of the place originally 
destined for the design, but towards 1780 little 
lace was made, and the disappearance of ruffles 
from the masculine costume added greatly to the 
depression. Among Empire pieces is a curious 
specimen in the possession of M. Dupont Auber- 
ville, representing Napoleon I. as an equestrian 
Cesar facing the Empress Josephine; while the 


* «Ce fut A peu prés vers le méme époque que |’on com- 
men¢a a faire dans la Flandre francaise, a Valenciennes et aux 
environs, des dentelles a bords droits, a dessins courants, dont 
les lignes trés-mates et trés rapprochées imitaient un peu le 
genre vermiculé ; le travail, sauf le réseau qui n’existait pas 
alors et était suplée par des brides, en était tout-a-fait pareil a 
celui des Valenciennes actuelles.”—Séezz72. 


LATE SEVENTEENTH CENTURY 


Imperial arms, flanked at the base by cannons 
and flags, appear between the two. 

In Valenciennes, unlike Brussels and Milanese 
pillow lace, the ground is worked at the same time 
as the pattern, that is to say, threads are brought 
out from the pattern to form the réseau and carried 
back into the pattern, so that the threads do not 
follow the lines of the ornament, as they do in 
all pillow laces where the ornament or fotlé is 
made separately. The Valenciennes method thus 
requires an enormous number of pins, because 
each thread must be kept in place until the whole 
width of the pattern is worked. 

Like Mechlin, the ground went through various 
modifications—including the fond de neige already 
noticed as accompanying early scroll patterns— 
before the réseau was finally fixed. Several of 
these ornamental grounds are used in various 
portions of the design, in No. v, where two or 
three varieties can be counted, which are much 
thicker and closer in effect than the characteristic 
Valenciennes réseau. In this ground each side 
of its mesh, which is more diamond than hexagon 
in shape, is formed of four threads plaited together. 
The clearly marked hexagonal mesh of the Mechlin 
réseau is also formed of four threads, but only 
two of its sides are plaited, the other four being 
twisted. 


No. V.—VALENCIENNES 


EARLY EIGHTEENTH CENTURY 
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Fancy grounds were pro- 
duced side by side with 
the above described mesh, 
as the accounts ot 
Madame du Barry bear 
witness, until late in the 
eighteenth century. When 
their grounds were thus 
mixed and varied, such 
laces, although their pat- 
terns are almost identically 
the same as those of 
Valenciennes with the 
pure réseau, are termed 
“ Fausses Valenciennes.” 
This has. been taken to 
mean that these laces 
were made in the neigh- 
bourhood of the town of 
Valenciennes, in Hainault 
and elsewhere, not in 
Valenciennes itself, where 
the simple distinctive réseau 
alone was used. 

A legend has arisen 
about vrate “Valenciennes.”’ 
In support of the theory 
that the “true” lace was 
only made in the town it- 
self, M. Dieudonné, Préfet 
du Nord in 1804, wrote, 
“This beautiful manufac- 
ture is so inherent in the 
place that it is an estab- 
lished fact that if a piece 
of lace were begun at 
Valenciennes and finished 
outside the walls, the part 
which had not been made 
at Valenciennes would be 


visibly less beautiful and less perfect than the 
other, though continued by the same lace-maker 


with the® same thread on 


the atmosphere. 


the same 
M. Dieudonné attributed it to the influence of 


The Connoisseur 


“All by the same hand ” 
we find entered in the 
bills of the lace-sellers of 
the time. The superiority 
of the city-made lace no 
doubt depended largely on 
the fact that it was made 
in underground cellars, in 
which the dampness * of 
the air affected the 
“tension” of the very 
fine thread in use. Ina 
drier atmosphere outside 
the walls, a different result 
would be obtained, even 
by the same workwoman, 
with the same cushion 
and thread, though it is 
doubtful whether the ex- 
periment has ever been 
actually tried. f The 
necessity for a humid 
atmosphere was recognised 
early in the eighteenth 
century. In an extract 
from the Procés verbaux 
du Bureau du Commerce, 
1727, it is stated that in 
Holland or in England it 
would be impossible to 
“conserver les filets dans 
le point de fraicheur et 
d’humidité convenables 
pour fa¢onner des 
toilettes.”” $ 


* «*Fn 1780 plusieurs milliers 


No. VI.—VALENCIENNES (WIRE GROUND) de dentelliéres travaillaient dans 


MUSEE DE CLUNY 


pillow.” 


Venceinte de la ville, généralement 
dans des caves ou des chambres 


basses. Grace a ’humidité le fil 
était de retors, ou ne se détordait pas, et conservait toute sa 
force.” —A. Carlier, Les Valenctennes. 


+ ** Le fil employé pour quelques piéces fines était d’une telle 
susceptibilité que Phaleine de Vouvriére le modifiait et que sa 
teinte se trouvait influencée par le soleil et ’humidité.”—(/dzd. ) 

{ Le Poinct de France. Mme. Laurence de Laprade, 1904. 


(Zo be continued.) 


84 


eden = ad 


—~ A, oP 


<A 


BucKinghamshire Plate 


AN interesting loan exhibition was held 
in the Town Hall. Aylesbury, on July 5th and 6th. 
It is not quite clear whether the objects exhibited 
were supposed to be exclusively of local interest, 
or whether ownership by a Bucks resident consti- 
tuted a claim to admission. If the latter, it could 
hardly be claimed as a representative show of the 
art treasures contained in a county so favoured 
by wealthy residents. 

Of the exhibits, the collection of church plate 
was undoubtedly the most important, notwith- 
standing the absence of any piece of medieval 
date; most of the communion cups were of the 
regulationform. The earliest, from Aston Abbotts, 
1562, measured with its cover about g ins. high, 
and the engraved borders are gilt. It bears for 
mark the sun in splendour, like the one cited by 
Jackson from Buckhorn Weston, Dorset. Next in 
point of age is a group dated 1569; specimens of 
this date were sent from Oving, Horsenden, 
Mentmore, Adstock, Farnham Royal, Beachamp- 
ton, Brill, and Shalstone. The Oving communion 
cup, about 6 ins. high, bears for mark the fleur-de- 
lis, assigned by Jackson to William Dyxson, and 
this recurs on the larger specimens from Farn- 
ham Royal. The not infrequent IC on a shaped 


By J. StarKie Gardner 


shield is found upon the Adstock cup, about 
8 ins. high with the presentation date 1570 pricked 
upon it, and on the Horsenden example. This 
mark is only given by Jackson, as on the com- 
munion cup of Little Warley, Essex, 1564. The 
Mentmore plate is dated by its hall-mark and 
also by engraved figures, 1570, and bears I P ona 
shaped shield for mark. Jackson gives this mark 
as on a paten at Rainham, 1563, and on a chalice 
at Risca, Mon., 1573. The Brill paten and chalice 
made in 1569 and presented 1570 bears the nag’s 
head couped on plain shield, cited by Jackson, 
as on the church plate at South Weald, Essex, 
1564, and St. Alban, Wood St., London, 1567. 
He ascribes this mark doubtfully to Robert 
Medley. The Brill presentation date is handsomely 
engraved on a shield encircled by a wreath, with 
a capital B over the date 1570. The Shalstone 
chalice, hall-marked for 31571, is only 5} ins. 
high, and is marked with an object called a mill- 
rind by Jackson, which occurs on a chalice at 
Stow Longa, Hunts, 1570, and seal top spoons 
of the Armourers’ Company, 1573 and 1575. A 
chalice contributed by the Earl of Buckingham- 
shire, with engraved border, appears to date from 
1506, and is of peculiar interest as that from which 
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HEAD OF THE HIGH WYCOMBE MACE 


John Hampden received the communion after he 
was wounded. A paten at Hedgerley is marked 
for 1574, the maker’s mark TB on a lozenge with 
three pellets above and below being unknown 
to Jackson. A gilt paten from Buckingham, 
52 ins. diameter and ? of an inch high, is hall- 
marked 1638, and presented 1639. The Hedgerley 
chalice is marked for r700, and is by John Jackson, 


ok 


4 
A 
4 

13. 
7 
47 

AG, 
y 
y 


ze eyeis Loin 7 


who made in the same year the tall flagon for 
St. Martin’s-in-the-Field. 

Of the Corporation plate we illustrate the 
magnificent mace from High Wycombe, 1694, 
and 4 feet 74 ins. in length. It is decorated with 
the royal monogram of William and Mary, and 
with rose, thistle, and harp under crown, separated 
by boys terminal. The shaft is finely chased with 
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LOWNDES, 
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Buckinghamshire Plate 


foliage. A smaller mace and silver stick of about 
the same period were also contributed from High 
Wycombe. 

Magnificent specimens of domestic plate came 
from Mr. W. Lowndes, of Chesham. The most 
striking piece, oddly described as a soup tureen, is 
an oval wine cistern. It is relatively small, about 
Ig ins. long and 6} ins. high, of Low Country, 
dating probably from about 1690. Colonel Croft 


lion’s mask and ring handles at either end. Two 
other notable pieces from the same house are 
illustrated. One of these, a helmet ewer of 1699, 
gilt, is about 84 ins. high; the double tier of 
arched ornament on the lower part is applied. 
The maker’s mark reads like BO, but is possibly 
ho for Samuel Hood. The gilt two-handled cup 
and cover is Io ins. high and marked for 1702. 
The mark is singular, a large B over a mullet, with 


LOWNDES’S WINE CISTERN 


INTERIOR OF MR. 


Lyons has identified the coat-of-arms as that of 
Lowndes impaling Shales. This was William 
Lowndes, Secretary to the Treasury in 1601, 
who married as his fourth wife Rebecca, daughter 
of John Shales. The body is bossed in about 
twenty-four bold convex flutes or gadroons, and 
the flat rim is richly chased with acanthus, while 
the neck is more boldly embossed with a different 
rendering of the same ornament. The edge is 
wired, and secured at regular intervals by ogee 
clasps. It stands on four high feet modelled as 
monsters’ heads with scrolled horns, and there are 
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initials above on plain shield. Both pieces are 
engraved with the Lowndes arms and monogram, 
and the decoration, somewhat rich, is applied in 
the manner known as “ cut card.” 

Another extremely interesting piece, also illus- 
trated, came from the Rev. T. W. Martyn, of 
Aston Abbotts. This is a saucer, 11 ins. diameter, 
mounted on a foot 22 ins. high, the latter pos- 
sibly added. The date mark on the saucer is 
1640, and the maker’s mark TM in monogram 
on shaped shield, for Thomas Maundy. Jackson 
cites it as on two saucers of similar work—of 
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GILT TWO-HANDLED CUP AND COVER, 1702, AND HELMET EWER, 1699 THE PROPERTY OF W. LOWNDES, ESQ., OF CHESHAM 


1641 and 1643. The foot is stippled with I T W, saucer is thin, and decorated with embossing of 
separated by sprigs, and the date, 1661. The better character than usual. 


SAUCER, 1640, THE PROPERTY OF THE REV. T. W. MARTYN, OF ASTON ABBOTTS 
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The Regency and Louis XV. 


ANOTHER master of the first half of the 
eighteenth century, whose work made a profound 
impression, was Jules Auréle Meissonier. Although 
of French extraction, he was born at Turin in 
1695. He died at Paris in 1750. Meissonier was 
one of the most prolific designers France has 
produced. He did not limit his attention merely 
to the decoration of apartments and meubles, 
but bestowed it also upon small accessory articles 
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for embellishment and for personal adornment. 
Of these latter, the most remarkable are those 
for snuff boxes and sword handles ; here he gave 
free rein to his imagination, and produced some 
of the most original specimens which have come 
down to us. They are generally wholly chased 
with characteristic Regency or Louis XV. scrolls, 
and leave no room for the exquisite enamels so 
popular in the later years of the rococo. At the 
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same time, they possess a rhythm of balance and 
completeness which few have equalled. The 
same remarks apply to his candlesticks, which 
will ever rank amongst his greatest achieve- 
ments. They have a broad base, round in form, 
with ornamental projections at intervals; upon 
the top of this base twining foliage or scrolls 
begin which mount higher and higher with ever 
renewed charm to form the pillar of the candle- 
stick ; these terminate in sockets for the candles, 
and sometimes, in the sumptuous ex- 
amples, an enhanced effect is obtained by placing 
cupids or small figures around the stem. 

Meissonier also em- 
ployed his talent in 
creating beautiful orna- 
ments for the table: 
nothing came amiss to 
him, and a host of the 
salt-cellars, tureens, table 
centres, and even knife 
handles of this time, 
which are so admired 
to-day, are his handi- 
work. He soon made a 
great reputation, and 
was in request not only 
by the aristocracy of 
France but also through- 
out every country in 
civilized Europe. In 
particular, the Polish 
nobility made demands 
upon him. They appre- 
ciated thoroughly the 
rococo style, and upon 
the break-up of that 
interesting country a 
quantity of charming 
objects were found in its 
chateaux. 

There were instances 
in which Meissonier de- 
signed everything which 
a house contained— 
the rooms, furniture, 
appliqués, consoles, etc., 
we know this from his 
drawings; it is doubtful 
whether any survive to 
this day. 

When this great 
artist’s style is analysed, 


more 


SECRETAIRE OF THE END OF LOUIS XV. PERIOD 
(VICTORIA AND ALBERT MUSEUM) 


92 


we see at once that his genius was entirely original. 
He did not build upon any of his predecessors, 
and no pieces can be picked out and ascribed to 
the influence of this or that man. He began with 
reserve and restraint in the days of the Regency, 
and his innovations being received with acclama- 
tion, led him to adopt a bolder and more 
adventurous manner. He was, consequently, one 
of the leading Spirits in the creation of the 
extravagant~rococo, which identified itself with 
the reign of Louis XV. In response to popular 
demand he gradually overstepped the limits 
of artistic licence, and paved the way for the 
reformation which mani- 
tested itselipanetne 
time- of -theynext 
monarch. At the same 
time one cannot but 
admire the general effect 
of the interior decora- 
tion of the time. The 
profusion of beautifully 
formed and wrought 
objects which were 
scattered in boudoir and 
salon were united in a 
perfect ensemble, and 
impart a sense of artistic 
completeness which 
charms at once the 
spectator. 

At the same time one 
cannot ignore the fact 
that it is the spirit of 
frivolity which prompted 
their creation, from the 
Lancret or Pater on the 
walls to the appliqués 
and the console tables. 
It was the lack of curb 
upon the vices of the 
day which opened the 
way from Watteau, 
with his exquisiteness 
and harmless frivolities, 
to the -vaulsare one 
licentious compositions 
which one encounters 
here and there in 
the art of Boucher. 
If the success of the 
pioneers of the new 
movement had not been 
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f LYENFANT A LA CAGE BY PIGALLE (LOUVRE) 


so pronounced, the ensuing extravagances would 


have been avoided. 


Seen by itself, most French furniture has the 


appearance of being surcharged 
with ormolu, and many have 
objected to it upon this score. 
Such persons have perhaps 
never seen it in its original 
environment. We have heard 
Frenchmen speak disparagingly 
of the fine furniture of Chip- 
pendale and Sheraton, and this 
arises from similar reasons. 

The French interior decorator 
aimed at general effect, and 
some so knit—if the word be 
allowed—their pieces together, 
that the eye is charmed at 
once, and does not, moreover, 
immediately desire to analyse 
the components. Theyachieved 
this without sacrifice of beauty 
of detail. 

Not only was the china of 
Chelsea and Sévres brought in 
to relieve the effect of wood 
and bronze, but fine marble 
busts and figures also as well 
as terra-cottas were plentifully 
distributed throughout the 
larger rooms. Hence we see a 
steady outpouring of works of 
this description by such 
eminent men as Pajou, Pigalle, 
Falconet, and Clodion. These 
took the place of the large 
vases of porphyry, which 
played such a prominent part 
in the time of Louis XIV. 

As far as the actual furni- 
ture was concerned, the Caffieri 
family were perhaps more 
instrumental than any other 
designers in creating the 
Louis XY. ‘style. . Jacques 
Caffieri was born in Paris in 
1678, and died in 1755. His 
father, Philippe, was a native 


of Sorrento, and was called to France by Cardinal 
Mazarin, and executed numerous works both in 
wood and metal for the royal palaces; he was 
one of the craftsmen who inhabited the Gobelins 
and worked under the direction of Boulle. It will 


The Connotsseur 


thus be seen that Jacques was likely to have 


received excellent instruction in his craft, and 
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CLOCK, SAID TO BE MADE IN 
LAST YEARS OF LOUIS XV.’S 
REIGN STYLE OF LOUIS XVI. 
(PETIT TRIANON, VERSAILLES) 
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possessing undoubted talent, he speedily rose to 


distinction. He became 
sculptor and bronze worker to 
the King; he quickly turned 
his attention to the creation 
of furniture, and the fashion 
then prevailing gave him 
every opportunity for covering 
them with beautiful ormolu. 
One of the most notable 
examples is the large clock at 
Versailles. This was a royal 
command, and Caffieri called 
in the help of his son Philippe. 
Such was the amount of work 
entailed that it was not 
finished until 1753. It carries 
two interesting inscriptions— 
“Les bronzes, exécutés par 
Caffieri,’ and ‘‘ Les. bronzes 
sont composés et exécutés par 
Caffieri.” 

Another important piece is 
the large bureau, which be- 
longed a few years ago—and 
we believe does so _ still—to 
Prince Metternich, in Vienna. 
This is one of the loveliest 
and most perfect examples of 
French eighteenth century 
metal chasing extant. 

But England possesses 
nearly as precious an example 
in the commode in the Wallace 
collection. Here we have a 
pure piece of Louiseny. 
decoration. There is not a 
remnant left of either of the 
earlier styles of the Regency 
of Louis XIV., and we have 
no suspicion of that revo- 
lution which, within a few 
years, was to supplant all 
that had preceded it. Wood, 
equally beautiful and varied 
in colour as. Cressent has used 


in the companion commode, has been employed 
by Caffieri; but the design of the latter shows 
considerable advances. The exquisitely shaped 
and proportioned legs supporting the body of the 
piece with graceful ease, seem an indispensable 
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portion of the whole: they appear to grow from 
the upper portion naturally. This has been 
accomplished partly by the form of the legs 
themselves, and again by a supremely judicious 
uniting of them with the bold sweep forming the 
bottom of the body; but the chief attraction 
of the piece is to be found in the ormolu 
with which Caffieri has covered it. The first 
point to which attention should be drawn is the 
ingenious and artistic manner in which it is dis- 
tributed: there is quite a considerable quantity 
of metal employed, and yet there is no crowding, 
nor are there any spaces left devoid of interest. 
The knowledge of decorative demands thus 
demonstrated shows Caffieri as an artist of the 
first order ; these bronzes are typically Louis XV. 
in feeling and form, the large spreading leaves 
entwining one with another and meeting here and 
there bold and assertive scrolls, are quite in keeping 
with the best productions of the period. A careful 
study of this piece will reveal the salient features 
of the style of Louis XV. The piece is signed 
“Fait par Caffieri.” In Paris, in the collection 
of Baron Gustave de Rothschild, was to be found 
another commode by the master of nearly equal 
quality. 

At Hertford House is another capital example 


of Caffieri’s talent. This is the large chandelier 
hanging in the centre of the second gallery. Here 


-we have the master in a bolder humour, the 


ormolu has no longer to play a subservient part 
to woodwork, and further, as this piece was 
doubtlessly intended for a large apartment, 
a large amount of metal could be utilized with 
advantage. There is no appearance of weight, 
however, about it, a remarkable feature due 
entirely to the excellence of the design. 

At South Kensington in the Jones bequest 
we have a clock which has long been ascribed to 
Caffieri; it consists of an elephant, mounted upon 
a bronze gilt stand supporting a clock, and above 
a Chinese figure surrounded with characteris- 
tically Louis XV. foliage. We are inclined to 
think that this design formed one of Caffieri’s 
stock-in-trade, and there being a great demand 
for them, he repeated it frequently; we have 
seen many similar examples. Caffieri was suc- 
ceeded by his two sons, Jean Jacques and 
Philippe, both of whom had assisted him with 
his more considerable works, but neither possessed 
the merit of their father, and, whilst executing 
very creditable works, they left nothing of such 
supreme merit as to leave an impression upon 
the art of their time. 
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Crouch Ware Part II. 


Ir is proposed in this division of the 
subject to examine more particularly what may 
be called the historical evidence bearing upon it. 
So far as I have read, that section does not appear 
to me to have been adequately discussed. 

Crouch ware in Staffordshire dates from 1690. 
The Elers Brothers came to England from Holland 
in the train of William III., in 1688; they came 
to Bradwell, near Burslem, in 1690, and returned 
to London in 1710. They were aristocratic 
persons. Their grandfather was an admiral and 
married a princess. In London they associated 
with the higher ranks of society. Why such men 
should go to Bradwell to make pots, where the 
profits were low, seems unaccountable, unless 
it was to make money by a superior kind of ware. 
Crouch ware would not pay them. Red ware did, 
of that we have evidence: of the other—none. 

The writers who in any way bear upon the 
subject up to the time of Dr. Simeon Shaw (1829), 
are Dr. Plot, History of Staffordshire, 1686; 
John Houghton, Husbandry and Trade, 1693; 
Josiah Wedgwood’s letter to Bentley, 1777, and 
Gatty’s* quotation, 1765 ; J.Aiken, M.D., Country 
Round Manchester, 1795; S. Parkes, F.L.S., 
The Chemical Catechism, 1806 ; Wm. Pitt, Survey 
of Staffordsmre, 1817; Simeon Shaw, LL.D., 
History of Staffordshire Potteries, 1829, 
Chemistry, etc., of Pottery, 1837. 

Dr. Plot’s and Houghton’s statements have 
already been dealt with. 

The next in point of time is the “ great Wedg- 
wood,” as Gladstone called him. He wrote on 
the 19th July, 1777, to his partner, Mr. Bentley, 
in regard to a jasper cameo medallion of John 
Philip Elers, who, it will be remembered, was the 


and 


* Vide The Art of the Old English Potter, p. 136. 
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potter on the spot. His brother, David, was the 
shopkeeper who sold the goods in “‘ The Poultry,” 
London. Wedgwood’s remarks are: “The im- 
provements made by Elers in our manufactory 
(stc) were precisely these, glazing our common 
clay with salt, which produced pot de grey (sic) 
ead ea I have no doubt but that glazing 
with salt by casting it amongst the ware whilst 
it is red hot, came to us from Germany, but 
whether Mr. Elers was the person to whom we 
were indebted for the improvement, I do not 
know.’ Then he (Wedgwood) comments on the 
“tea and coffee pots in imitation of Chinese 
red porcelain ’’ made by Elers, for that he honoured 
his memory. Observe that there was a doubt 
about Elers introducing the “Crouch ware” 
into Staffordshire; but in the Old English Potter 
we find at page 136 a statement that Mr. Gatty 
quotes a paper written by Wedgwood, in 1765, 
in which he refers to a workman named Steel, 
then 84 years old, who remembered Elers at 
Bradwell, and who had joined those persons 
who ran from Burslem to see the unusual firing 
and smoke at Bradwell. It appears Steele 
averred that the Elers first made the salt glaze 
or Crouch ware. Steele being 84 years old in 
1765, must have been only nine years when that 
smoky occurrence took place. Now the Elers 
people~ were most reserved and secret in their 
habits, from the potworks to Dimsdale (their 
private abode) at some little distance, tubes of 
communication were laid, the employees were 
young or imbecile, the place was in the centre 
of a dense wood as the name implies, and was 
about two miles from Burslem. All the pre- 
parations for even a small kiln (as it turned out 
to be) would be done in secrecy. When the ordi- 
nary kiln was fired, a much more dense smoke 
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than that of a dwelling-house would be raised. 
Being seen to arise in the midst of a wood, the 
simple villagers at Burslem would naturally run 
to see the cause of it. As it was a rival to their 
own business, it would excite jealousy and re- 
monstrance, besides, the imagination of a boy 
would not diminish the tableaux. The lively 
mind of nine years formed an exaggerated picture 
which the “ale benches’ at Burslem and Etruria 
had, in all probability, improved upon. Besides, 
who was Steele? Was he a 
man of sound judgment, good 
memory, and strong common 
sense? Or was he one of those 
besotted weaklings who are 
always maundering about the 
past, and the “good old 
times”? We do not know. 
This sort of evidence won't 
do! Josiah Wedgwood, with 
his strong logical faculty could 
not entertain it, for he says 
after twelve years’ reflection, 
‘Whether Elers was the per- 
son . I don’t know.” 
Surely that is enough to con- 
demn the whole story. 

The next “historian” is 
Dr. Aikin (not “ Aitkin,” as 
often quoted). He quotes 
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No. Il. —PUNCH BOWL OF CRICH BROWN WARE 


Dr. Plot largely as to clays in Stafford- 
shire, and goes on to say that the era 
of improvement began a few years after 
Plot’s book was published, by means 
of salt glaze brought there by Elers, 
about 1690. Then he adds, in the way 
of corroboration, that in the memory of 
old persons, “ acquainted with a friend 
of ours, the people of Burslem flocked 
to see the volumes of smoke from the 
Dutchmen’s oven in casting in the salt, 
showing the novelty of the process in 
Staffordshire.” He then mentions the 
red ware produced at Bradwell, and 
that a guinea apiece was obtained for 
tea-pots. He does not say how much 
the Crouch pieces went for. Dr. Aikin 
states that the Elers left because they 
found the Burslem manufacturers very 
inquisitive, and that they set up a 
manufactory near London. Remember 
that, between Aikin’s time (1795) 
and the beginning of Crouch Ware 
(1690), there was a lapse of 105 years, or the whole 
course of three generations of people of that period. 
His ‘‘ old persons” must have been very old in 
his time, or very young in 16go0, or, perhaps, 
not born at all in that interesting year! Ina 
court of law this evidence would be called ‘“ hear- 
say,” and inadmissible. 

Let us examine it more closely. Aikin was 
a London M.D. with a literary penchant—in 


that sense, better known as the brother of 
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No. III.—posset POT OF CRICH BROWN WARE 
HEIGHT, 9 IN.; DIAM., 9} IN. 


the famous Mrs. Barbauld. A speculative pub- 
lisher named Stockdale conceived the idea of a 
book dealing with conspicuous places and indus- 
tries round Manchester. He got a number of 
gentlemen at Manchester, Liverpool, Leeds, Shef- 
field, ‘‘ The Potteries,” etc., to send him details. 
Some signed their names, which are published ; 
others declined to do so. The gentleman who 
wrote from Staffordshire was of 
the latter class—his name does 
not appear. Mr. Stockdale cast 
about for a comparatively cheap 
but able man to make a readable 
digest of the materials that he 
had gathered together. Dr. Aikin 
was selected. It was a physical 
impossibility for him to visit the 
places and check the information, 
in fact, he was not paid to do 
so; besides, those who sent in 
their reports were responsible for 
their truthfulness. But the book 
is written as if the author himself 
was cognisant of all and sundry 
that was stated therein. Why 
the persons who remained incog. 
did not like to publish their names 
does not appear, but, so far as 
Staffordshire was concerned, their 
identity is easily recognised. On 
the list of subscribers to the book 


is the name of Thomas Wedgwood, 
probably Josiah’s youngest son. 
He was a partner in the Wedg- 
wood firm from 1790 to 1800, and 
became famous as the man who 
first suggested photography. He 
was a scientific man—the personal 
friehd of Sir Humphrey Davy. 
There was nothing more likely 
than that Mr. Stockdale would 
apply to the foremost firm in 
“The Potteries’’ for the infor- 
mation he required. That would 
probably be about a year or so 
before publication, and the task 
would naturally devolve on the 
youngest and most scientific 
member of the firm. 

In the book we have a learned 
essay on clays, which could only 
come from an expert. There is 
also the famous list of products 
attributed to Josiah Wedgwood, which then 
appeared for the first time in any publication. 
Where, then, are we landed? Why, back to 
Josiah’s ancient witness—Steele ! 

The next man on our roll of fame is Mr. Samuel 
Parkes. In his Chemical Catechism (1806) he 
says: “This method of glazing earthenware 
with salt was introduced into England by two 


No. IV.—possET POT OF CRICH BROWN WARE 
HEIGHT, 93 IN. ; DIAM., 92 IN. 


98 


Crouch 


brothers from Holland, of the name of Elers, 
about the year 1700. They settled in the neigh- 
bourhood of the Staffordshire potteries, and it 
is remarkable that the alarm occasioned by the 
fumes which spread over the country obliged them 
to leave it.’ This short extract is manifestly 
full of errors: 1. It was not earthenware but 
stoneware that was salt-glazed; 2. It was not 
into England but into Staffordshire that, it was 
ever alleged, Elers introduced Crouch ware ; 
3. It was not about 1700 but 1690 that they are 
said to have brought the salt-glaze secret; 4. It 
was not the “ fumes’ which caused their depar- 
ture, but the discovery of their secrets by Astbury 
and Twyford. Here we have four errors in about 
as many lines. How can sucha writer be accepted ? 
He wrote eleven years after Aikin, whose mistakes 
he adopted and added to—writing, probably, from 
memory and without a reference afterwards for 
correction. 

Ward (History of Stoke) says Parkes was a grocer 
at Stoke, failed in business, went to London and 
came out as a scientific chemist. 

Next we have William Pitt, author of The 
Agricultural Surveys of Staffordshire, Worcester- 
shire, etc., under the authority of the Board of 
Agriculture, in 1817. His reports were official 
and reliable, and yet he has been neglected by 
writers on the Crouch ware question. He gives 
instructive statistics regarding the counties, which 
show that he had taken considerable pains to get 
at the truth ; he describes the Potteries, and gives 
Dr. Plot’s account of clays, etc., which, he states, 
was admitted to be a faithful description, verified 
to some extent by numerous specimens of pottery 
that had been excavated in Burslem and pre- 
served there. Some of those objects were glazed 
with salt, and bore the initials of W.M., W.R. 
and A.R., each surmounted by a crown. Some 
appeared to have been made of clay from the coal- 
pits called can-marl, and others of clay and pounded 
eritstone from Mole Cop, and well covered with 
salt-glaze. This last variety was called ‘‘ Crouch 
ware,” and proves that salt-glaze had then been 
introduced. 

At page 420 is the following statement, which 
I copy verbatim, as it is really the most important 
and reliable evidence upon the subject. He says, 
“Many have been the conjectures respecting the 
‘ntroduction of this important acquisition to the 
Staffordshire potteries; some attributed it to 
the Dutchmen (Elers), who were supposed to have 
brought the art from Holland, and who built 
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a small manufactory at Bradwell, near Burslem, 
about the year 1690. Their claim to this honour, 
however, is rendered extremely questionable from 
the very improved state of the manufacture of 
Crouch ware at Burslem in the time of William 
and Mary, and Queen Anne, as well as the unfit- 
ness of their oven at Bradwell, from its small 
dimensions, for this manufacture. The foundation 
of this oven remained undisturbed until within 
the last twenty years (1802, see post), and, on 
minutely examining the ground about it, fragments 
of broken red china (sic) only could be found. 
It is, therefore, very probable that the excellent 
red clay found near the ancient oven of Bradwell, 
and the contiguity of coal and clays, induced these 
foreigners to fix upon that spot for the purpose 
of imitating the fine unglazed red china ware 
of the East, and specimens of these unglazed pieces 
are still in existence. These pieces, it is well known, 
were manufactured at Bradwell about the year 
1690, and were there sold for a high price.” 

The next witness is Dr. Simeon Shaw. His 
statement about the accident at Stanley farm, 
whereby Palmer got the hint, in 1680, to make 
experiments and to discover the Crouch ware 
secret, has already been quoted in Part I.—as 
well as other statements of his. Dr. Shaw has 
drawn largely on Pitt, but he has some original 
research of his own: eg.—That Thomas Miles, 
of Shelton, about 1685, mixed the whitish clay 
of Shelton with fine sand from Baddeley Edge, 
and produced a coarse white stone ware. This 
would be almost identical with the white clay of 
Derbyshire called Crouch clay—mentioned by 
Houghton, in 1692. Others followed (Shaw says), 
some glazed with lead ore and others with salt. 
He goes on to state, ‘“‘ These improvements caused 
attention to be given in reference to body glaze 
and workmanship by the Burslem manufacturers, 
and, in consequence, we find Crouch ware first 
made in 1690.” 

Dr. Shaw gives great credit to the Elers Brothers 
for the red ware production; but with regard 
to Crouch ware says, ‘“‘ Much hyperbole has been 
employed,’ so he “ exercised care in making 
enquiry,” and he found a Mr. Richard Broad, 
whose father had a property adjoining Bradwell ; 
also, he made enquiry from the family of Marsh, 
who occupied then (1829) the Bradwell premises 
since Elers had left. He gathered that the Elers’ 
oven was excavated by Mr. John Mountford, 
about 1802, who reported that it was quite 
unfitted for salt-glazing. 
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Dr. Shaw examined a man named Richard 
Lawton (79 years old), whose father had “ pro- 
bably ” been employed by Elers, for he had learned 
the secret of their red ware. Lawton never heard 
his father say that Elers ever made any glazed 
ware at all. Another man gave Lawton the in- 
formation that ‘‘Elers used only the red clay 
of Bradwell, and the ochre from Chesterton for 
their pottery.” 

Taking these historical facts into consideration, 
the evidence is simply overpowering that the Elers 
never made Crouch ware at all, and that the 
Staffordshire potters had wormed out the secret 
before the arrival of Elers Brothers at Bradwell 
Wood, near Burslem, about the year 1690. 


therefore, that the one at South Kensington has 
a soft paste as well. The curious thing is, that 
all the Crich pieces now found, together with 
the fragments, are of “soft” material, exactly 
similar to the Nottingham piece, which is now 
figured here on account of that similarity and 
in other respects. , 

No. ii. is a punch bowl of undoubted brown 
Crich ware, obtained from Mr. Wake, of Fritchley, 
near Crich. sHe has long lived there. He ob- 
tained it from an old-established family of the 
neighbourhood. The bowl is marked with the 
names of ‘“ John Hogg and Sarah, His Wife, 
November 16th, 1732,” and it has the same 
“lustrous glaze” of metallic hue attributed to 


No. 


The illustrations which accompany this “ Part”’ 
are all ‘“‘Crich Ware,” saving the first one. 

No. i. is a Nottingham jug of small size of brown 
ware, having the metallic or “lustrous” glaze 
usually attributed to Nottingham. It has a 
double shell, with perforations on the outer one 
in the way of decoration. That it is “‘ Nottingham” 
is an assumption, because it is unmarked. It is, 
however, of the same size, colour, perforations, 
handling, and with the same circular bands 
round the neck as another specimen in the 
Victoria and Albert Museum, South Kensington, 
which is marked “Notts., 1703.” The only 
drawback to its identification is that the paste 
is comparatively soft—the Nottingham ware 
has always been held to be hard. There can be 
no doubt, however, of the other characteristics 
being identical on both pieces, and it is assumed, 
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V.—PIECE OF CRUCIBLE AND A PIECE OF MOTTLED BROWN SALT-GLAZE WARE FROM CRICH 


Nottingham ware. Observe the four welts of 
beadings, just below the date and names, also 
the deeper bands around the moulded base. 
These were characteristic markings of the period, 
evidently, with all the potters who made this 
peculiar brown ware. 

No. iii. is a posset pot, dated 1739, of the 
same lustrous brown ware, which was obtained 
from a-neighbouring family. Observe the beaded 
circular lines again, but at a different place on 
the pot; the “ flowering” scratched in on the 
upper half, and the peculiar upright lines crossed 
by diagonal ones on the lower half. Attention 
should be given, too, to the handling, which is 
peculiar to the period—with the ‘‘ nipped” 
features at the lower portion attached to the 
vessel. More of this anon. 

No. iv. is another Crich posset pot obtained 
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No. VI.—THREE BROKEN PIECES OF SALT-GLAZE SAGGERS FROM CRICH 
HEIGHT OF EACH, 7 IN.; DIAM. OF BOLES, 23 IN. 


from a Crich family with the same tradition, 
that ‘‘it came down,” etc. Traditions are not 
always to be relied upon, but what are we to say 
when the same facts accumulate one on top of 
the other ? 

This one has the same beautiful brown glaze, 
which shines and even sparkles in the sun. It 


is dated 1777, and has the remains of two initials, 


evidently I.H., on the spout, which is, unfor- 
tunately, broken. Behind the spout there is a 
peculiarity : the rim and side of the pot corres- 
ponding to the spout, are filled with perforations 
(small holes), to form a kind of sieve in order to 
retain certain ingredients of the “ posset ” which 
the vessel contained, when it was being poured 
out. 

The curvilinear lines have now disappeared, 
save one around the swell of the body, and it 
is studded with beaded work. Also, .a similar 
one appears on the base. The shape of the handles 
has also been altered, and the ‘‘ nipped” form at 
the lower extremity has gone. The “ flowering,” 
‘n lines on the body, has been improved by having 
a kind of cogged or serrated wheel applied to the 
pot when in a soft state. 

No. v. consists of two interesting fragments 
found recently at the Crich old Pothouse refuse 
heap. 

The piece on the left (the smaller one) is the 
bottom of a crucible; the diameter of the base 
is 42 ins., the height would probably be about 
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8 or 9 ins., but that is a guess. It is made of the 
coarse siliceous clay usually employed for that 
purpose. The body is a yellowish white colour, 
and this fortunate “ find’ confirms the tradition 
already mentioned, that crucibles were made at 
Crich for the use of the Bank of England, which 
was incorporated first of all in 1694. 

A light is also cast on the statement made by 
John Houghton in 1693, that “Crouch clay” 
was used at Nottingham for making glass pots, 
which were really a larger kind of crucible; 
that is, assuming that the word “Crouch’’ is 
derived from the seventeenth century name of 
Crich—which was Caruch or Cruche, and mutated 
into ‘‘ Crouch” by Houghton. 

The fragment on the right is also exceedingly 
interesting; it may be part of a “bellarmine ”’ 
or not. At all events, it is a piece of brown salt- 
glaze ware, singularly mottled or “ freckled,”’ 
which was so characteristic of the Dwight bellar- 
mines, and of the Elizabethan jug figured by 
Professor Church in his Handbook of English 
Earthenware. All the early salt-glaze brown ware 
seems to have had this peculiar mottled or freckled 
appearance, more or less similar to the piece now 
figured. Allusion was made to this in the con- 
cluding sentences of the previous article, namely, 
that the potters of Burslem, in the first and 
second decades of the eighteenth century, made 
“ freckled’? ware, which might possibly be salt- 
glaze, and similar to that which is now illustrated. 
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No. VII.—TwELVE FRAGMENTS OF SALT-GLAZE WARE FOUND AT CRICH 


There is nothing to disprove such an idea, and the 
assumption is a fair one to make under the cir- 
cumstances. 

No. vi. This is a photograph of three pieces 
(among a great many more) of broken saggers 
found at the old Crich Potworks. They are 
covered with salt-glaze heaped up, as it were, 
in masses, for they seem to have been used re- 
peatedly before being broken. The glaze is found 
covering the inside of the holes and all round the 
edges. The holes, of course, were intended for the 
fumes from the vitrified salt (Chloride of Sodium) 
to penetrate to the biscuit ware placed inside of 
these sagger walls, for they seem to have been 
of a flat form, placed on edge to constitute a kind 
of box, in order to contain the pieces of ware ; 
that is very like the plan which is described by 
Dr. Plot, in his History of Staffordshire (1686), 
as being the mode adopted by the Staffordshire 


potters of his time. He calls them “ Shragers,” 
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and they were single pieces of old pots placed 
loosely round the new ware when fired. 

The Saggers, now figured, were made of the 
coarsest material—common brick-earth, and even 
pieces of slag and stones were embodied in them. 
The singular aspect presented by these Saggers 
will show that the old Crich potters were very 
much in earnest with their work. 

No. vii. is the representation of twelve frag- 
ments found, amongst others, in August, 1904, at 
the old Crich Potworks’ waste-heap. 

In closing this short sketch it is only my duty 
and pleasure to acknowledge my obligation to 
Mr. Burton (Messrs. Burton & Dyson, solicitors, 
Gainsborough) for permission to explore the site 
of the old Crich Potworks. Also, I must acknow- 
ledge the very valuable advice and assistance given 
so freely to me by Mr. F. L. Alcock, of Birmingham; 
Mr. Percy W. L. Adams, of Wolstanton; and 
Mr. M. Salt and his sons, of Buxton. 
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In the history of European porcelain 
factories which sprang up in rapid succession 
in various centres, as Bdttcher’s great secret was 
gradually spread abroad by the workers of the 
Meissen Factory, the ware produced at Copen- 
hagen deserves an important page. Bdéttcher’s 
discovery of genuine porcelain earth was made in 
1709. As early as 1718 a factory was opened in 
Vienna ; Héchst followed in 1740, Berlin in 1750. 
In the early forties hard paste porcelain was first 
manufactured in England at the Bow, Chelsea, 
Derby, and Worcester works, the secret having 
probably been divulged by German potters. 
Fiirstenberg, Baden, and Ziirich soon produced 
their own porcelain, and in 1769 Sevres changed 
its former material, the pate tendre, for hard 
porcelain. 

Denmark did not fall behind the other countries 
of Europe as regards 
her enthusiasm for 
the new dainty ware, 
or attempts at start- 
ing her own manu- 
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Old Copenhagen Porcelain 
Part I. 


By E. Reuter 


by inducing workmen from Saxony to enter his 
service at the works he had built near the Royal 
Castle in Copenhagen. 

Several Danish manufacturers of faience also 
tried to make real porcelain, for some time without 
success, though kaolin was found in Denmark 
proper, on the island of Bornholm in the Baltic 
Sea, in the year 1755. The first royal attempts 
were made by Saxon workers, but definite results 
were only achieved when Louis Fournier, a 
Frenchman, was called to Denmark to manage 
the Royal factory near the Blue Tower, Chris- 
tianshavn; but Fournier had no knowledge of 
manipulating the genuine porcelain earth, and 
the pieces produced between 1760 and 1766 were 
consequently of the same nature as the soft 
porcelain (pate tendre) of Sevres, which had never 
been produced at the German manufactories. 

The whole style of 
the old Danish porce- 
lain approaches that 
of the old Sevres. 
Fournier had the 
help of the best 


facture of porcelain. Zi re - eee ee : 
King Frederick V. Uf, ste, anish artists, an 
fe in tt Wiedewelt, the fa- 


(1746-1766) was in- 
fected by the craze 
jot Dmesd en) or 
Meissen porcelain, 
which was the fashion 
at all the courts dur- 
ing the latter half of 
the eighteenth cen- 
tury. He bought 
considerable quanti- , 
ties, and attempted 
again and again to 
manufacture the ware 


TUREEN FROM 


THE EARLIEST PERIOD 


105 


mous Danishsculptor, 
did wonders for the 
small factory. His 
contemporaries speak 
highly of the beauti- 
ful services he de- 
signed, but, unfortu- 
nately, only a few 
pieces of Fournier’s 
works are still in 
existence. Rosenborg 
Castle,in Copenhagen, 
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TWO VASES BY LOUIS FOURNIER 


the chronologically arranged collection of the 
Danish kings, contains all the porcelain that has 
been in their possession through several genera- 
tions, and presents a fine collection of old Danish 
porcelain. The Fournier period is represented by 
seven pieces, beautifully decorated, one of them, 


BOWL BY LOUIS FOURNIER 


ROSENBORG CASTLE 


belonging to the same service as the plate here 
illustrated, is private property. The edge is 
modelled like basket work, and painted green; 
in places the white porcelain is left, and painted 
with fine delicate bouquets of flowers, as is also 
the centre. The two most magnificent pieces are 
two vases, in rich and most interesting Rococo 
style, belonging to Count Moltke, of Bregentved. 
All the works from the little Royal factory had 


the King’s initial- 


4. 
as trade mark. This trade mark has often been 
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mistaken for the mark 
of the Brunswick fac- 
tory, Fiirstenberg. 

After the death of 
Frederick V., its chief 
supporter, the interest 
in making porcelain 
was on the decline. 

The new court closed 
the factory; Fournier 
returned to France— 
too much money had 
been spent, and the 
results were not good 
enough to make it a 
payable concern. This 
indifference of the Royal 
court towards the Danish 
art industry was not of 
long duration. The 
Dowager Queen Juliane Marie did not forget the 
hobby of her royal consort, and, after the coup 
d’état in 1772, she used her influence to protect 
the men who once again tried to revive the art 
of producing Danish porcelain. Her support was 
of the greatest value. 

It was a clever and energetic Dane, Franz 
Heinrich Miiller, who conceived the idea of carrying 
to a successful issue the somewhat risky under- 
taking, in which the Danish court had failed. 
As early as 1772 he presented the Government 
with pieces of real porcelain, which he had pro- 
duced, and asked for official support. The 
Government gave him permission to use Fournier’s 
kilns, but as these were meant for red heat firing 
(petit feu), they were of no use to him. His 
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Old Copenhagen Porcelain 


material required white heat (grand feu). Through 
the intervention of the Dowager Queen and fer 
younger son, Miller got money to erect new kilns. 
His first attempts being attended with success, 
he tried in 1774 to form a company under the name 
of Dansk Porcellensfabrik, the shares of which 
were offered to the public. However, the people 


SERVICE MADE FOR FREDERICK 


took but slight interest in the affair, and few shares 
were taken up. Only after the heir-apparent, 
Prince Frederick, had given his help and pro- 
tection, did Miiller succeed in forming a company 
with a monopoly to manufacture porcelain in 
Denmark and Norway, for the term of fifty years. 

The first company’s meeting was held on the 
ist of May, 1775. It was decided that the trade 
mark of the factory, according to the proposal of 
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the Dowager Queen, should be three wavy lines— 


representing Denmark’s three waterways, viz. : 
Oresund and the two belts; Storebelt, between 
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Sjelland and Fyen; Lillebelt, between Fyen and 
Jutland. With this trade mark the factory (den 
Danske Porcellensfabrik) worked its way up and 
gained a position by the side of the other European 
factories. In 1779 its financial position became 
somewhat critical, and the court had to step in. 
The King paid its debt, and took entire charge 
of it under the name of “‘Den Kongelige Porcel- 
leensfabrik ’’—the Royal Porcelain Manufactory— 
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DISH, BOWL, CUSTARD CUP, DECORATED WITH SPRAYS OF FLOWERS ON WHITE GROUND, 
WITH EDGES IN GREEN 


THE PLATES ON EITHER SIDE MADE FOR QUEEN JULIANE MARIE 


VASES AND BOWLS IN BLUE AND WHITE, DANISH PATTERN THE, BOWL) Is 
FLUTED AND IN THE OLD DANISH PATTERN 


OLD COPENHAGEN VASES THE SMALL VASE HAS A PORTRAIT OF CHRISTIAN VII. 
THE LION VASE SHOWS THE MONOGRAM OF JULIANE MARIE 


DISHES, ETC., FROM THE FLORA DANICA SERVICE 


Old Copenhagen Porcelain 


a name preserved to the present day, though the 
factory has again passed into private hands. 
Miiller gave his whole life and energy to the 
work. He had to do everything himself; he 
could get no help from outside. Great care was 
taken to guard the factory secrets. When Miiller 
in 1776 travelled in Germany, he found the great 
porcelain works at Furstenberg, Meissen, Berlin 
closed to him, although he travelled under an 
assumed name. Thus the suspicious Dane was 
under supervision, for showing too great an interest 
in porcelain-making. Two French counts, de 
Piles and Boisgelin, who subsequently paid a visit 
to the Danish factory, admired him, and not with- 
out cause, for he, alone and by his own light 
(par ses seules lumiéres), had succeeded in pro- 
ducing this beautiful ware. Of course his scien- 
tific education in chemistry and other subjects 
came to his support. He himself invented the 


method which enabled him to produce genuine 
porcelain earth. His first attempts were made 
with kaolin from Bornholm, but he soon found out 
that this ware was liable to lose its shape in the 
burning ; moreover, the material was of a greyish- 
blue tint, not very transparent, more like the old 
Japanese porcelain. He therefore mixed his 
own clay with kaolin from Limoges, and the result 
was good, and came up to his expectations. 
And now he spent his whole life in chemical 
attempts. He prepared the glazes himself, found 
the proper method of firmg, and made the colours 
used in the factory. With ups and downs he 
fought his way through all difficulties, and suc- 
ceeded in his undertaking. He gave most atten- 
tion to the beautiful and useful colours. The blue 
colour he invented was perfect, and both the green 
and the purple were his own inventions, and much 
praised. 


(To be continued.) 


SERVICE MADE FOR FREDERICK V. AND JULIANE MARIE 


III 


The Viols 


THE ideals of the French Viola da Gamba 
players were different from the English, though in 
They did not care so much for 
divisions, but preferred the Preludes, Fugues, and 


no way inferior. 


dance-meéa- 
sures such as 
Chaconnes, 
Allemandes, 
Courantes, 
Sarabandes, 
Gigues and 
Menuets, of 
which they 
formed these 
admirable 
suites which 


served as 


models to 
John Sebas- 
tian Bach. 
So full of 
beauty and 
expression 
are their me- 
lodies, and 
enhanced by 
harmonies so 
rich and dar- 
ing, that the 
modern mu- 
sician, who 
still believes 
harmony to 
be a latter 
day science, 
could not help 
feeling bewil- 
dered at first 
by this music. 


Part II. 


? 


nonne,” “La Trompette,’ 
much in vogue in France. 


LADY PLAYING THE VIOLA DA GAMBA 


PICTURE BY NETSCHER IN THE MUSEE DU LOUVRE 


Ti2 


By Arnold Dolmetsch 


Characteristic pieces, little 
attractive titles, such as “La Plainte,” “La Mig- 


> 


ae 


poems with 


“Le Papillon,” were also 


Among the 
most famous 
composers of 
the French 
school we 
find Mr. de 
Ste.Colombe, 
credited by 
Jean Rous- 
seau with the 
addition of a 
seventh string 
to the Viol, 
an assertion 
disproved, 
however, 
by Domeni- 
ehin'o si vot. 
CO etcrielaeae 
Marin Marais, 
who com- 
pPosedaaan 
immense 
number of 
most valuable 
pieces, be- 
tween 1695 
and 1730, the 
two Forque- 
rays, father 
anna SesaOnias 
who carried 
virtuosity to 
its utmost 
limits; and 


The Vols 
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MEARES 
LONDON, 1669 
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LYRA-VIOL 

GEORGE MILLER, LONDON, 1669 


De Caix d’ Hervelois, remarkable for his grace and 
charm. 

We possess some excellent Suites by Augusto 
Kiihnel, 1690, Johann Schenck, and other German 
composers in which the possibilities afforded by the 
Viol for playing chords are so skilfully used that an 
accompaniment is hardly needed. Georg Philip Tele- 
mann, Bach’s contemporary and rival, wrote numerous 
fine sonatas in the melodic style, with a figured bass 
for accompaniment on the Harpsichord. 

Johann Sebastian Bach gave many important parts 
to the Viola da Gamba, principally in his religious 
music ; foremost among these is the glorious obbligato 
wn “Komm Siisses Kreuz,” one of the most touching 
airs in the St. Matthew Passion. This song is now 
generally omitted in performance, on account of the 
difficulty of procuring a competent Violist. Bach 
also wrote three beautiful Sonatas for the Viola da 
Gamba and Harpsichord, which, however, are not at 
present appreciated as they deserve, for they sound 
ineffective as usually played upon a Violoncello and 
Pianoforte, neither instrument being able. to do 
justice to the music. 


Tue ARCHIVIOLE DA LIRA. 
In Italy, towards the end of the sixteenth century, 
an interesting viol was evolved, called ‘ Archiviole da 
Lira.” It had from eight to fourteen strings tuned at 


VIOLA DA GAMBA HEADS 


If 


BARAK NORMAN 
LONDON, 1713 


JACOBUS STAINER 
IN ABSAM, 1659 


small intervals from one another. The top of its 
bridge being a segment of a large circle, four or five 
strings could easily be bowed together, and a full 
harmony produced, which rendered this Viol of great 
value in accompaniments. It attained some popu- 
larity in Germany besides its native country. But in 
England it became re-simplified under the name of 
Lyra-Viol. 
THe Lyra-VIOL, 

In size somewhat less than a Division Viol and 
strung with thinner strings, the Lyra-Viol had various 
tunings based upon the intervals of a major or minor 
common chord, the chief among them being called 
“ Harp-way-sharp and Harp-way-flat.” Its music was 
written in tablature, like that of the lute, to avoid 
confusing the player with the changes in tuning. In 
fact, although much used by itself, or with one or two 
more lyras, it was frequently played in consort with 
lutes of various kinds. In the British Museum is 
preserved a precious manuscript containing no less 
than one hundred suites of pieces for two Lyras and 
Theorboe, by John Jenkins, c. 1630. 

The word Lyra is often found as “ Leero,” “ Lero,” 
and in other shortened and corrupted forms. 


Tue VIOLA D’AMORE. 


There is in my mind a connection between the 
Lyra-Viol and the Viola d’Amore, but I cannot clearly 


ST. CECILIA PLAYING UPON A SEVEN-STRINGED VIOLA DA GAMBA 
PICTURE BY DOMENICHINO IN THE MUSEE DU LOUVRE, PARIS 
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The Viols 


BLIND-FOLDED CUPID, 
BY C. A. TESTORE, 
MILAN, 1736 


THREE VIOLA D’AMORE 


trace it. According to Jean Rousseau, the English 
did partly string some of their viols with brass 
wire, and a “Viole d’Amour” strung with wire 
instead of gut was known in his time. Its tone had 
a pretty silvery ring, but Rousseau is right when he 
asserts that metal strings produce a wretched effect 
under the bow. Some unknown ingenious person 
succeeded in combining the advantages of both gut 
and wire strings. The viol was provided with a set 
of each kind, so that, the gut strings being played 
upon in the usual way, the wire strings would vibrate 
in sympathy with them, though untouched by either 
bow or finger. This, of course, can only happen 
when the note played is in tune with one of the 
wire strings or some of its lower harmonics, according 
to the well-known law of sympathetic vibrations. 
Attached to pins fixed either to the lower part of 
the ribs or to a block glued to the belly under the 
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“¢BLACKAMOOR, ” 
VIENNESE, a0. 1760 
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tailpiece, the sympathetic strings, six or seven in 
number, pass through little holes in the bridge, 
through a hollowed space under the finger-board 
and over a little nut placed at their point of exit at 
the end of the neck. From there they thread their 
way to the tuning pins placed at the further end of a 
much-elongated peg box. 

The sympathetic strings do not increase the volume 
of tone. The older makers did not waste their time 
in trying to give more power to an instrument that 
had enough already to make itself well heard. 
They knew that quantity is by nature antagonistic 
to quality. In point of fact the wire strings, by 
their pressure on the sound-board, veil the tone 
somewhat. But they produce a delightful reso- 
nance, almost ethereal in quality, which renders the 
instrument most effective for the performance of 
suitable solo music. 
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VIOLA D’AMORE, BY CARLO 
ANTONIO TESTORE, MILAN, 1736 
LENGTH, 2 FT. 8 IN. 
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LENGTH, 


Whether the name Viola d’Amore is an allusion to 
the sympathy between the two sets of strings, or to the 
amorous quality of the tone, or simply a corruption of 
Viola da More (the viol of the Moor), remains an open 
question. The makers themselves were not agreed 
on the point, if we may judge from the symbolism 
of the figures with which they decorated their Viols 
d’Amore. Some have a winged angel’s head, some 
a Cupid blindfolded, others a blackamoor. 

Whatever its origin, the Viol d’Amore proved quite 
a sensational novelty when Attilio Ariosti came to 
London and gave performances upon it in 1716. 


VIOLA D’AMORE, 
TYROLESE, ABOUT 1720 
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Delicate and refined, his genius suited the nature of 
the instrument to perfection, and his six sonatas for 
the Viola d’Amore are our most precious compositions 
for that instrument. But one must not forget that 
Bach used it frequently in his cantatas and chamber 
music, and mention must be made of an exquisite 
concerto by Antonio Vivaldi for Viola d’Amore and 
lute accompanied by muted violins and a figured 
bass. Should this bass happen to be discreetly per- 
formed upon a sweet old organ, the effect of the 
whole composition is a dream of loveliness such as is 
never to be forgotten if once heard. 


JY oS RAMIL TON: (“THE “SPIN 
TEORGE ROMNEY. 


THE Kingston brooch, which forms the subject 
of the present note, is so named from its having 
been found during the excavations, 
carried out under the able direction 
of the Rev. Bryan Faussett during 
the period 1767-1773, in one of the graves on 
Kingston Down. Kingston Down, in Kent, in 
the neighbourhood of Canterbury, was peculiarly 
rich in tumuli, which were scattered upon a 
somewhat conical hill in its vicinity. 

The Rev. Bryan Faussett excavated some 
308 graves, all of which were carefully examined, 
and it was on August 5th, 1771, that the grave 


The Kingston 
Brooch 
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No. 205 was entered, which yielded the rich 
treasure here depicted. 

The tumulus was of about middle size, whilst 
the grave itself was much larger than usual, 
measuring Io ft. long, 8 ft. broad, and 6 ft. deep. 
The coffin which enclosed the remains was 
heavily clamped and rivetted with iron, and 
appeared somewhat charred, whilst the bones, 
probably those of a woman, were much decayed. 
In addition to the great brooch there was also 
found a small gold amulet, together with a fine 
glass drinking vessel. 

The Kingston brooch weighs 6 oz. 5 dwts. 18 grs., 


KINGSTON BROOCH 
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measures 3} ins. in diameter and } in. in thickness, 
and is formed of almost pure gold, and both 
the workmanship and materials are doubtless of 
native origin. The front is decorated in a some- 
what geometrical manner, the design consisting 
of four main compartments, each containing a 
small flat umbo, whilst in the centre of the whole 
is a large umbo or boss. 

The concentric circles which surround the central 
umbo are treated alternately in colour and worked 
gold, the outermost and innermost being in colour. 
The outer circle consists of thin plates of polished 
garnet, set within plain gold lines, the potents 
and counterpotents being of opaque pale blue 
enamel; the second circle is of golden compart- 
ments, each containing objects resembling 
enwreathed snakes, whilst between each such 
compartment is a small lozenge containing a 
garnet plate; the third circle is entirely of 
garnet; whilst the fourth circle is similar in 
design to the second, but the potents are reversed. 
The innermost circle corresponds closely to the 
first, omitting, however, the counterpotents. The 
central boss is surrounded with a _ white 
band, which appears to have originally been 
formed of mother-of-pearl, but this. is now so 
oxidized as to render this conclusion uncertain. 
The umbo itself is tripartite in design, having 
three compartments containing blue enamel 
potents upon a garnet ground ; whilst the central 
‘“triskele ” is formed entirely of garnets. 

The flat lateral bosses are of garnet, whilst the 
potents, counterpotents, and triangles are of blue 
enamel, the central portion being apparently of 
mother-of-pearl, surmounted by a garnet point. 

The reverse of the brooch, which is entirely of 
gold, bears a bronze pin, the base of which was 
inlaid with garnets. Round the attachment of 
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the pin is an object resembling a double-headed 
snake, whilst the clip for retaining the point of 
the pin is formed of a reptile’s head, very similar 
in execution to the termination of King Alfred’s 
jewel, which is probably of about the same period. 
There is also upon the reverse a small gold loop, 
doubtless for the purpose of attachment to the 
dress, perchance by means of a small chain. 

This magnificent fibula is, without doubt, the 
finest example of Anglo-Saxon workmanship 
extant, and is the chief glory of the Liverpool 
Museum, which contains in the Mayer gallery 
the entire collection of Anglo-Saxon remains 
excavated in Kent by the Rev. Bryan Faussett. 

We are permitted to publish this beautiful object 
by the kind permission of the Director of the 
Museum, Dr. H. O. Forbes. 


Tuts ancient chest is not only interesting for 
the character of its metal-work and for the date 
of its manufacture, but for the 
The Reliquary +emarkable history of the saint, the 
of St. Bertulf ‘ 
of Harlebeke  Temmnant of whose remains repose 
within it. From the date of his 
death, somewhere about the end of the seventh 
century, like many another saint of the early 
middle ages, he travelled about from place to 
place, fleeing from Norman barbarians or the sly 
machinations of religious thieves in search of 
relics—our King Athelstane made a bid for him— 
until he settled down for a time at Harlebeke 
by Courtrai. From here, however, the greater 
part of him was carried off and deposited in a 
chasse in St. Pierre, at Ghent, only to be destroyed 
in a rising of the Gueux. What remained of him 
at Harlebeke—his feet appropriately—is all that 
is left of him anywhere, and they repose in this 
chest, which was made for them in 1402. 
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No. I.—poRTRAIT OF A CHILD ATTRIBUTED TO WYBRAND 
DE GEEST RIJKS MUSEUM, AMSTERDAM 


It is from the golfer’s point of view that I 
am personally interested in the two pictures here 
reproduced. It has long been a moot 
point whether golf had its origin 
in the low countries or in Scot- 
land. The Dutch were an artistic 
nation, and the pictorial evidence is in their favour. 
Scotland, on the other hand, can produce docu- 
mentary proofs that date from 1457, when a 
stern Parliament decreed that “the fut ball 
and golf be utterly cryit dune.’ These two 
pictures throw no further light on the origins 
of the game, but they prove that golf in some form 
still possessed a vogue in seventeenth century 
Holland. The players here are delightful in their 
quaint costumes, and are charming in their 
simple childishness. These may be only toy 
clubs and balls, but the club is essentially the 
forbear of the modern type, and I think that in 
Vardon’s hands it would prove a redoubtable 
weapon still. The ball also is of peculiar interest, 
for it is obviously the sewn ball stuffed with feathers 
that was used in Scotland till the invention, 
a few decades ago, of the gutta-percha variety. 


A Question 
of Golf 
and Criticism 
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Mr. Horace Hutchinson speaks of the feather ball 
as “obsolete as the flint arrow-head,”’ but it is 
interesting to note that in 1618—the period of 
our portraits—King James VI. placed a prohi- 
bitive tariff on the import of these feather balls. 
A writer of the period complains that “no small 
quantitie of gold and silver is transported yearlie 
out of His Hienes’ kingdome of Scotland for bying 
of Golf ballis.”” History does not relate whether 
Holland retaliated in a similar way with regard to 
Scotch clubs, but a poem of the time by Bredero 
mentions the use in Holland of the feather ball 
and the “‘ Schotse klik,”’ or Scottish cleek. Perhaps 
the survival of golf in Scotland and its total 
disappearance from Holland should be advanced 
as another argument in favour of Mr. Chamber- 
lain’s fiscal policy. 

From the connoisseur’s point of view the pictures 
are of no less interest. No. i. is in the Rijks 
Museum at Amsterdam, where it is catalogued 
as “‘ Portret van een meisje,’ and is attributed 
(toogeschreven) to Wybrand de Geest. When 


this portrait came to my notice recently, it caused 
immediate recollection of a companion picture 
(No. u.), which I ultimately traced to the collection 


No. I]. —PoRTRAIT OF A CHILD ATTRIBUTED TO ALBERT CUYP 
FROM THE HUYBRECHTS COLLECTION 
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of M. Huybrechts, at Antwerp. 
At the dispersal of the Huybrechts 
collection in 1902 this picture, 
catalogued under the name of 
Albert Cuyp, was sold for 8,000 
francs. Now there is not the 
shadow of a shade of doubt that 
these pictures came from one and 
the same studio. Apart from the 
obvious similarity of technique, 
it will be seen that the pose of 
the figures, the zig-zag pattern 
on club-head, dress and floor, the 
style of costume with the lace 
collar and cuffs, and pointed tags, 
all bear the closest resemblance. 
Moreover, the common origin is 
placed still further beyond con- 
jecture by the fact that both 
portraits are dated “ Anno 1631.” 
In the Rijks Museum are thirteen 
accepted pictures by De Geest, 
and the authorities should therefore be in a 
position to judge of the authenticity of a fourteenth. 
Unfortunately, the “attributed to” of a museum 
may be either a modest way of expressing expert 
conviction of genuineness, or, on the other hand, 
a polite statement of disbelief in the judgement 
of a predecessor or of a donor. The two pictures 


MODEL OF A FRENCH FRIGATE 


FISHMONGERS’ COMPANY 


undoubtedly have the self-same origin, and certainly 
the attribution to De Geest seems more plausible 
than that to Cuyp. Perhaps some reader of THE 
CONNOISSEUR, who can speak with authority on 
Dutch paintings, may throw further light on a 
point of interest in the pictorial history of the 
royal game.—MARTIN HARDIE. 


SIR WILLIAM WALWORTH’S PALL 
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Notes 


LONDON BRIDGE CHAIR 
FISHMONGERS’ COMPANY 


THE Model of a French Frigate was built at the 
commencement of the last century by French 
naval prisoners of war then 
confined in the prison at 
Lewes. The frames, planking, 
decks, masts and yards are all 
manufactured from the mutton 
bones of their rations; this material must have 
been well selected and most carefully prepared, 
as its present appearance is almost as fine a grain 
as ivory. This curiosity was presented to the 
Company by John Hall, Esq., Warden, December 
13th, 1888. 

The Pall was used at the funeral of the re- 
nowned Sir William Walworth, Knight, Fish- 
monger, and Lord Mayor of London in the reign 
of Richard II., 1381. 


Notes on Subjects 
in the Fishmongers’ 
Company’s 
Collection 
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On the stone seat of London Bridge chair is the 
following inscription :— 

“I am part of the first stone that. was put 
down for the foundation of old London Bridge, 
in June, 1176, by a priest named Peter, who 
was Vicar of Colchurch, and I remained there 
undisturbed, safe on the same old oak piles 
this chair is made from, till the Rev. John 
William Jolliffe, Curate of Colmer, Hamps., 
took me up in July, 1830, when clearing away 
the old bridge after new London Bridge was 
completed.” 

The Dagger.—“ With this dagger Sir William 
Walworth, Lord Mayor of London, Citizen and 
Fishmonger, slew the rebel, Watt Tyler, in Smith- 
field. 


**Reten. Richard []., Asp. 1383.” 


It is also curious to note the wooden statue 
of Walworth, painted, which stands in the 
entrance lobby of Fishmongers’ Hall, as the figure, 
life-size, resembling a sculpture, holds a golden 
dagger. 


SIR WILLIAM WALWORTH’S DAGGER 
FISHMONGERS’ COMPANY 


The Connoisseur 


A BARTMAN, FOUND IN THE LONDON STEEL-YARD 


Tuts specimen of a Bartman—generally called in 
England either a Bellarmine or a grey-beard—is 
interesting, as having been unearthed 
during the excavations made for the 
Cannon Street Railway Station on 
the site of the ancient Steel-yard. This place 
was the residence and factory of the German 
merchants of the Hanseatic League, who, according 
to Stow, were permitted therein to keep a shop 
for the sale of Rhine wines and other German 
commodities, and whose gardens were, in con- 
sequence, much frequented by the London citizens. 
These bartmans were principally made at Fretchen, 
whence they were imported to England in large 
quantities, until Dwight, at his Fulham Pottery, 
began to imitate them. At Fretchen the bearded 
head was supposed to be a likeness of Charlemagne, 
but in England it was thought to represent, in 
an intentionally uncomplimentary manner, the face 
of Cardinal Bellarmine, who played an important 
part in the affairs of the Low Countries at the 
time of the Reformation. The medallions with 
which the sides of these Fretchen bartmans were 
decorated were at first merely impressions of coins, 


A London 
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sometimes ancient ones found in the neighbour- 
hood, for which, later on, shields of arms were 
substituted. The arms impressed on the three 
sides of this example seem to have borne on the 
shield three lions passant, but these are care- 
lessly formed, so that one of the lions shown on 
the shield, of which we give an enlarged drawing, 
seems to be rampant guardant. The field appears 
to be semée of something, and the supporters to 
have been lions rampant ; the whole is ensigned 
with a royal crown. 

This bartman measures 7} ins. in height and 6 
in diameter across the belly. 


Tus fine oak bench still serves the useful 
purpose in the Hall of Abbot’s Hospital, at Guild- 
ford, for which it was designed. 
This Hospital was founded by Arch- 
bishop Abbot, in 1619; but neither 
the building nor the furniture it contains, of which 
this bench is an example, display to any marked 
degree the Puritanic simplicity for which the 
Archbishop was notorious, but rather the wealth 
for which he and his brother, who was Lord Mayor 
of London, were equally famous. In the same 
dining hall is also a very fine table standing on two 
fluted Ionic baluster-shaped legs, to which this 
bench was an adjunct. 


A Jacobean 
Bench 
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OAK BENCH IN ABBOT’S HOSPITAL, GUILDFORD 
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Forthcoming Books 


NOTWITHSTANDING the many books published 
this year on furniture, yet another one is shortly 


to appear. It is entitled English 
English Furmture, by F.S. Robinson, and 
Furniture ‘ihe ter : : 
By WwW orm a volume in Messrs. 


F. S. Robinson Methuen’s “Connoisseur Library.” 

The author claims that this is the 
only book on the subject covering the entire 
period down to the beginning of the nineteenth 
century. Written from the collector’s point of 
view, but not without due reference to history, 
it deals concisely with those early and sparsely 
represented ages which are the peculiar field of 
the speculative archeologist. From the sixteenth 
century and onwards it is illustrated with 300 
examples of every kind of furniture. Previous 
writers having relied largely upon the pattern 
books of Chippendale and others, it has been 
thought better to give in the collotypes and 
photogravure of the present work nothing but 
reproductions, from many collections, of actual 
existing objects. 


NEARLY ten years ago Messrs. Bell issued a Life 
of Richard Cosway, the success of which was proved 
by the fact that it went out of print 


Richard almost immediately after publication. 
ae? R.A. The whole work has now been 
ear aes re-written, corrected, and compared 


with: recently discovered sources of 
information. There will be nearly roo illustrations, 
and an appendix containing a list of pictures 
exhibited at the Royal Academy, and other lists 
of interest to collectors. 


A Book which is an attempt to present a con- 
nected account of the lives of some of those women 
whose beauty caused them to play 
a conspicuous part in the annals 
of their day, or whose position has 


Beautiful 
Women in 
History and 


Art made that beauty more famous, 
By Mrs. Steuart from the pen of Mrs. Steuart 
Erskine 


Erskine, is to be published by 
Messrs. Bell in October. Printed at the Chiswick 
Press, the interest of the work will be enhanced 
by a series of authentic portraits reproduced in 
photogravure from paintings and mezzotints by 
the great masters. 
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TuHoucH the popularity of the work of Kate 
Greenaway is not so great as at one time, there is 
little doubt that many will await 


cee with interest the publication of her 
r r 
By M. H. life by Messrs. A. and C. Black, 


Spielmann and {rom the pens of Mr. Spielmann and 
G.S.Layard Mr. Layard. The earlier chapters of 
Kate Greenaway’s life present what 
is perhaps one of the most remarkable studies of 
a child’s mind to be found in English literature. 
Her long and intimate friendship with Ruskin, and 
the letters written each to each, provide chapters 
of singular charm and brightness. Some fifty of 
Ruskin’s most characteristic letters, hitherto un- 
published, reveal the author at his liveliest and 
best—frequently amusing and playful, sometimes 
pathetic, always interesting. The illustrations—a 
leading feature of the book—are profuse, and 
with the exception of a few, they have been 
hitherto unpublished, and are therefore unknown 
to the public. There are 51 coloured plates, and 
numerous line illustrations in the text. 


The Lace Book is the title of a work shortly to 
be issued by Messrs. Chapman & Hall, by N. Hud- 
son Moore, author of The Old China 
The Lace Book Boog and The Old Furniture Book. 
Pin Hudson 1+ claims to be a history of lace from 
the earliest times, and is divided 
into five parts, dealing respectively with the growth 
of lace, Italian lace, French and Spanish laces, 
and English and Irish laces. In the introductory 
part, the author traces the whole history of lace 
manufacture in all countries in an exhaustive 
manner, and gives full details of the different styles 
of lace of the various periods. The illustrations 
are an important feature. Besides reproductions 
of every imaginable style of lace work, there are 
many illustrations of notable personages of history 
wearing robes and garments which exhibit some 
remarkable lace of their period. 


Tur famous collection of pictures of Lord and 
Lady Wantage, at 2, Onslow Gardens, London, 
and Lockinge House, Bucks., form 
the subject of a handsome work 
shortly to be issued by Messrs. 
G. Bell & Sons. The plates will be in collotype 
and only roo copies will. be printed, 25 of which 
will be on Japanese vellum. 


The Wantage 
Collection 
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Two new volumes in Messrs. Duckworth’s 

“Library of Art” are announced for publication in 

October. Pisanello, by G. F. Hill, 

reo sede with 65 illustrations, and Constable, 

ener by M. Sturge Henderson, with 

48 illustrations. The same firm 

are publishing in their “ Popular Library” small 

volumes on Raphael, Holbein, and the English 

Water-Colour Painters, each volume being em- 
bellished with 50 illustrations. 


Tue need of a reliable and at the same time 
inexpensive Life of Gainsborough has long been 
felt, and it is hoped that the work 


Thomas shortly to be issued by Messrs. 
pee Methuen will make up for this 


deficiency. It is a full treatment 
of the life and work of the great 
painter, whose remarkable personality, eminence as 
a painter, and the picturesque character of whose 
times and acquaintances together provide a 
subject of great interest. The author has made 
an exhaustive search among the records of the 
painter’s times, and Gainsborough’s relations with 
his fellow artists, with the Royal Academy, and 
with the most eminent of his sitters, have been 
fully set forth for the first time. The developement 
of the painter’s art is followed throughout his 
career in the successive appearance of his chief 
paintings, and this portion of the work is completed 
by a critical estimate of his work in portrait and 
landscape, and of his place among the great 
painters of the world. The book will contain 
40 illustrations. 


W. B. Boulton 


THE next volume in Messrs. Bell’s ‘‘ How to 
Collect ”’ series is to be entitled How to Collect Books, 
from the pen of that well-known 

How to Collect authority, Mr. J. H. Slater. The 


Sark aoe oi author attempts to anticipate some 
Slater of the questions most likely to be 


asked by a collector at the com- 
mencement of his career. It tells the young 
collector what he wants to know and has points 
for the veteran. 

Other books in preparation by the same firm 
are: English Portrait Drawings in Pencil and 
Pastel, by Dr. Williamson ; Rubens, by Hope Rea ; 
Turner, by W. L. Wyllie, A.R.A.; and Domestic 
Architecture in the Seventeenth and Eighteenth 
Centuries, by Horace Field and Michael Bunney. 
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Tue great appreciation of Mr. Cust’s magnificent 
monograph on Van Dyck has 
caused Messrs. Bell to prepare a 
cheaper re-issue. It will contain 
54 photogravure plates and II 
collotype reproductiops from drawings, etc. 


Anthony Van 
Dyck By 
Lionel Cust 


Messrs. MEEHAN, of Bath, announce for early 
publication aswork which will form a continuation 
of The Famous Houses of Bath and 
District, which appeared in Igot. 
The work is the result of many 
years’ labour and investigation on 
the part of Mr. J. F. Meehan, who 
has spared neither time nor expense 
in collecting material for what is confidently 
expected to be a most important publication of 
local reference and general interest. The first 
series is out of print and selling at more than 
double its subscription price, and of the 500 copies 
printed of the new series many have already been 
subscribed. 

The Bath section treats on such varied subjects 
as:—Major Andre and Bath; Robert Southey ; 
The Sutherland Family and a Bath Tragedy ; 
John Wesley and Combe Grove ; Lord Nelson and 
Bath, etc. It contains illustrated articles on the 
mansions in the district, and its value will be 
enhanced by an interesting introduction by 
Egerton Castle, author of The Bath Comedy. 


More Famous 
Houses of Bath 
and District 
By 

J. F. Meehan 


A NEw volume of essays on Medieval Literature, 


Medinwat by Professor W. P. Ker, is being 
Literature published by Messrs. Macmillan. 
By The essays, which are collected 


Prof, W. P. Ker from separate publications, include 
The Earlier History of English Prose, The Similes 
of Dante, and a paper on Froissart. 


Two interesting art works are announced by 
Messrs. A. & C. Black. Rembrandt, by Mortimer 
Menpes, with text by C. Lewis Hind, 


Rembrandt and a work by Mr. Hind entitled 
By Mortimer F 

‘ elasquez. In the last- 
Menpes and Days with Vel i the last 
Lewis Hind !amed work Mr. Lewis Hind gives 


his impressions of the pictures of 
Velasquez, together with a series of studies of the 
man, the artist, his companions, sitters, travels, 
methods, influence, and appeal. In the volume 
eight of Velasquez’s masterpieces are printed in 
the colours of the original pictures, with twelve 
other characteristic pictures in sepia. 


LADY HAMILTON A NUN PRAYING: 
BY GEORGE ROMNE 


By kind permission of the owner, Tankerville Chamberlayne, Esq.. M. 


AN important sale of no less than four collections has 


been held recently by Messrs. Sangiorgi, in Rome. The 
collections dispersed were those of the 


Important Marchese Ignazio Cavalletti, Cav. Galli 
Art Sale Dunn, the late Marchesa Della Rena, 
in Rome and the late Marchese Pier Franceso 


Rinuccini. With the exception of the 
latter, which consisted of only a few pictures, the collec- 
tions were rich in bronzes, armour, furniture, and other 
objects of art. The following were the chief items of 
the sale. 

Della Rena Collection.—¥our important Bacchic 
groups, XVIIth century, £96; a fine pair of gilt bronze 
candelabra, Louis XVI. period, £280; marble bust of 
Marchese Gerio Della Rena (d. 1652), officer in the 
service of Charles Emanuel I., £128. Among the 
pictures, a Wadzvity, of the Filippino Lippi or Botticelli 
school, £440; and a Madonna and Child, in rather poor 
condition, attributed to Piero di Cosimo, and reproduced 
on page 98 of F. Knapp’s book, though it appears to 
belong rather to the Lombard school than to Piero, 
£280. 

Cavalletti Collection—In this the majolica was of 
special importance. A plate by Master Giorgio, with a 
Cupid in the centre, and ornamentation on dark blue 
ground, Jo in. diameter, £152; many vases, albarelli, and 
plates of Castel Durante, Cafaggiolo, and Deruta; two 
faience Albarelli (13 in. high), £112; a Gubbio majolica, 
Madonna and Child, £64. 

Rinuccint Collection.—A large polyptych by Giovanni 
da Pisa (middle of fourteenth century), with Madonna, 
Saints and Prophets, the Azmunciation and the Cruct- 
fixion, signed: Johannes de Pisis pinxtt, illustrated by 
Morrona and D’Agincourt, £352; a /foly family, a fine 
old copy of Raphael’s picture in the Munich Gallery, 
£480; a portrait of a lady by Nattier, another by 
Largilliére, and a third by Mignard, £160 each; a 
graceful portrait of a girl by Greuze, £200; a portrait 
of James Stanton, by Hoppner, £88; and a still life by 
Jan Fyt, £100. 


Galli Dunn Collection.—A large glazed and coloured 
terra-cotta altarpiece with the manger in a garland of 
flowers and fruit, attributed to Luca della Robbia, but 
probably a good school-work, £84; a lady’s portrait, 
Flemish school, probably by B. van Orley, £68; a 
Flemish seventeenth century tapestry panel, with animals, 
£96; two gilt bronze vases surmounted by Cupids, 
signed Thomire a Paris, £360; two bronze candelabra, 
with same signature, £60; a landscape by Constable, 
£160; and finally three large decorative panels, attributed 
to Carpaccio, but probably by a Central Italian master 
influenced both by Piero della Francesca, and, more 
indirectly, by Benozzo Gozzoli. They represent knights 
and ladies in fifteenth century costume, starting for the 
island of Cythera, the arrival and the return. These 
three panels, which are remarkable for their rich colour- 
ing and costume, and for their splendid movement, 
went for £1,000. 


A GENERAL view of the season 1904-5, as it is already 
come to be called, discloses the usual number of books of 
an ordinary character, 
leavened, however, by 
more than the usual 
sprinkling of rarities. 
People who have much 
to do with books, either 
in the way of business 
or from the broader 
standpoint of historic 
analysis and compari- 
son, regard them in 
quite a different light from the collector whose enterprise 
is necessarily limited by his pocket or his time. The light 
in which the reader, considered apart from the collector, 
views his library is again different, though there is, of 
course, no reason why the individuality of the two should 
not be combined, as indeed it often is in practice. 
Nevertheless, it would seem that books do not appeal in 
the same way to all people; to use a homely metaphor, 
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they do not always show the same face. They appear as 
friends to the reader, as acquaintances to the collector, 
and to those who talk and write about them, as puppets 
merely. With a grim impartiality, these latter discard 
sentiment of every kind and write of books as they meet 
with them, discoursing of many things in connection with 
them no doubt, but all the same viewing them afar off 
and seeking one faculty above all others; that of seeing 
much at each glance and taking a broad comprehensive 
view of what we may call the “ field.” 

This comprehensive view, when directed to the book 
sales of the season 1904-5, shows, in the first place, that 
money is of minor importance where extremely scarce 
and valuable books are involved, but that it is husbanded 
with care when it can procure what is wanted at any 
time. When a man has plenty of money, the thing he 
wants can be obtained as a matter of course and without 
any doubt at all in the vast majority of cases. Some things 
he cannot get without the greatest difficulty, and a few 
cannot be got at all, except by some strange accident which 
no. one, however rich he may be, can count as an asset. 
Given exceptional difficulty: or the accident which 
suddenly discovers something which many covet, and 
money is of practically no account. The tendency is to 
pay more and more for any article, no matter what it may 
be, which everybody wants, and only one or two can 
possibly have. Articles from their nature unique,. take 
the foremost place in this wild rush for possession— 
pictures by some great master, manuscripts of vast 
importance, books known to be so excessively scarce that 
a whole life may be vainly spent in endeavouring to 
secure ‘them; these are a few of the things which no 
self-respecting Crcesus will lose an opportunity of securing. 

The wonder is that the cost of books of this class is not 
much greater than it is, for in a competition between 
half-a-dozen extremely rich men, a few hundred pounds, 
more or less, cannot make any real difference. It does 
not matter to a multi-millionaire whether he bids £2,000 
or £5,000 for a book so long as he gets it—he can well 
afford to pay away a few days’ income to obtain his 
heart’s desire. When public opinion is educated to the 
proper pitch, or rendered innocuous by frequent repetition, 


prices will necessarily advance still further; at present it 
is public opinion and that only which keeps them withina 
fairly circumscribed circle. We read in the newspapers 
with increasing frequency that a certain book has been 
sold for a large sum “to a gentleman whose name did 
not transpire,” or that it was bought by some dealer on 
behalf of a principal who is not known, and with regard 
to whom he is as silent as the grave. ‘This is, no doubt, 
due to a very natural disinclination on the part of pur- 
chasers to be*epenly identified with sensational prices, for 
there are plenty of moralists ready and indeed anxious to 
show them the error of their ways; to point out, indeed, 
that the money might have been expended with greater 
advantage, not only to the community, but even to them- 
selves. With all this we have, of course, nothing to do 
except in so far as the dislike to publicity operates as a 
probable check upon prices which even in spite of it are 
steadily advancing, so far as certain classes of books are 
concerned. 

At present, Shakesfeariana are the most desired of all 
books, and they have also become the most difficult to 
acquire. As a matter of fact there are far more early 
editions of Shakespeare in the world, though not in the 
market, than, for instance, of the works of Marlowe, but 
then the vast majority are by this time safely housed in the 
public libraries, from which, of course, they never emerge. 
Yet they are not altogether unattainable. Every now 
and then fresh copies are unearthed, and it is quite 
probable that many more yet remain to be discovered. 
During the last season some twenty-five pieces were 
brought to the hammer, and in this computation no 
account is taken of the. folios.. The prices which have 
been paid for: these rarities would, it is true, shock 
collectors of the old school like. Mr. Halliwell-Phillipps, 
who in his time picked up many quartos of early date for 
a few guineas apiece, but then, as we have said, price 
counts for littlke now. How much will be spent on 
occasion may be conceived by glancing at the following 
table, in which details are given of all the sales of 
Shakespeare’s works for £100 and upwards, which have 
taken place between October 19th, 1904, and the end of 
July in this present year. 


WORK. 


PRINTER OR PUBLISHER. 


Titus Andronicus, first edition, 4to ... 
Richard III., 4to, some leaves damaged 
Henry the Fourth, first part, 4to 
King Lear, 4to a see 
Third Folio, 12% x 8% ins., Russia 
Henry the Fourth, second part, 4to ... 
First Folio, 12} x 7# ins., morocco extra Isaac Jaggard 
Richard the Second, 4to he ...| Thomas Fisher 
Second Folio, 134.9 ins., morocco .. 
Poems, 54 x 34 ins., original sheep ... 
Merchant of Venice, 4to Bs nies 
Fourth Folio, 144 * 9 ins., original calf 
Romeo and Juliet, gto, unbound 
Romeo and Juliet, 4to, unbound... 
Fourth Folio, 148 x 9} ins., original calf ; 
Second Folio, 134 x 8% ins., morocco extra... 
* Fourth Folio, 14449 ins., old calf ... 


John Danter 
Thomas Creede 
Mathew Law 
Nathaniel Butler 


Mathew Law 


Thos. Cotes 
William Leake 


Printed for P. Cs .k 


T. Cotes for R. Allot 


Herringman & Others 
John Smethwicke ... 
John Smethwicke ... 
Herringman & Others 
T. Cotes for R. Allot 
Herringman & Others 


LIBRARY OR 
Dari DATE OF SALE. ha, 
1594 Sold privately ... 2,000 
ee ies 1605 July 12th ire 1,750 
ae os 1608 July 29th 1,000 
1608 July 29th 900 
1664 May 27th 500 
1605 July 29th ses 500 
1623 Scott aa 255 
1605 July 29th a 250 
1632 May 27th Bre | 225 
1640 March 21st ss 205 
1652 July 29th sfc 200 
1685 May 27th ne 130 
1637 May 27th na 120 
1637 Nov. 14th we 119 
1685 July 29th tat Ilo 
1632 March 2Ist_... _ 108 
1685 Nov. 14th see 101 
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This list, extensive though it be, is not exhaustive, for 
several works which might be included in it realised 
less than £100, while two, though intimately associated 
with Shakespeare, were not by him. These were Ze 
Merry Divel of Edmonton, 1617, 4to, which realised £69 


(morocco extra), and The True Chronicle flistory of 


King Leir, 1605, 4to, the precursor of Shakespeare’s 
Tragedy, which sold for £480 on July sth. 

During the season there was a great falling off, in 
numbers as also in quality, of Topographical works and 
treatises relating to the Fine Arts, Natural History, and 
Voyages, and Travels. Views of localities, whether in 
Europe or abroad, suffered severely, and the same 
applies to works of Fiction. Books, like everything 
else, have a tendency to recur at intervals; sometimes 


certain classes fall away for no apparent reason, while 
at others they are very strongly in evidence, as the 
Plays of the old Dramatists have been for several years 
past. One thing, however, looms large in this game 
of hide and seek, and it is that any book, no matter of 
what kind, may be confidently relied upon to realise a 
large sum of money, if it be important enough in itself 
and also difficult to acquire. Last year we gave in THE 
CONNOISSEUR (October, 1904) a list of twenty-nine 
books which during the season 1903-4 had realised £100 
and upwards. The season 1904-5 has been much more 
productive of expensive volumes. The list of Shake- 
Speariana already given, comprises seventeen entries, and 
in addition there are forty-nine others which it is necessary 
to make a note of. 


AUTHOR. Work. PRINTER OR PUBLISHER. | DATE. Ter Oe uve 
Psalter Fust and Scheeffer’s Second Psalter.| Fust and Schceffer ... | 4 Sore Deer 7thesss|| 4,000 
Folio, oaken boards ; , 
Bible oe a ...| Family Bible of Robert Burns. Folio ...! John Reid... a0 let COUN Occ When fetacOm 
Caxton : Book called Caton. Sm. folio. 3 blank) William Caxton... cool) HEES Ey (jut Giein Gea) Mieeaisto) 
; leaves missing 
Tyndale ... oa Pentateuch. Damp stained. 8vo Hans Luft... aoe Pele 2530) uly Sth es peOo4o 
Turner, J. M. W. Liber Studiorum. 71 plates, uncut ..| 1812-19] Nov. 22nd ...) 566 
Pembroke, Countess of ...| Tragedie of Antonie and a Discourse of] W. Ponsonbie Be saa WSO | Ife sie oo 560 
Life and Death. In 1 vol., r12mo, 
; original vellum ; 
Sydney, Sir P- Countesse of Pembroke’s Arcadia. 1590.| W. Ponsonbie sis .-| 1590 | March 2ist...} 450 
; to 
Vignier, N. aes ...| La Bibliothéque Historiale. 3 vols., —- saul SERS.) IDEG, Yer — see 305 
mor. extra, by Clovis Eve. Folio hy . | 
Chaucer, G. Works on vellum ... Bee Bis +| Kelmscott Press... Sal TSCYS ene 21St a GOO 
Glanville, B. De Proprietatibus Rebus. Folio. Defective) Wynkyn de Worde ... oa| 4 Gh meee er 251 
Defoe, D. Robinson Crusoe. Farther Adventures} W. Taylor : .| 1719-20 Ov. 14th) .. 250 
: and Serious Reflections. 3. vols., 
original calf 
Spenser, E. EA: neal) Lab= eae, Queene. * 2 vols., 4to, old calf W. Ponsonbie ik ..| 1590-96 al 27 ae aes 
Bible... me ...| Barker’s Bible, with two reputed Signa-) R. Barker... ra | TOM eden ral Zli@ 
tures of Shakespeare : roy oe ue 
Cockburn, P. In Dominicam Orationum Pia Meditatio.) John Scot ... ae ve} 1555 oe: 
184 ae Soar Be lio, old JEis al fect} Caxton ¢. 1483 | Scott 201 
i olychronieon Folio, old calf. Imper 3 “i .| c. 148 scele2 
ek: Loe Aa De Re Militari. ie ae ...| Joannes Orundius pees Ge Poe ee ze 
Bayley, L., and others...) Practice of Pietie and others, 6 vols.,| Abraham Jacobs an ers | 1636-4) 5 
ae 8vo,- in bindings temp. Car, II., 
“Travelling Library ” 
i ilik ron. 4to, original vellum ...| Waldegrave MeL S OOM MIOCOLE bt 174 
ees eee 12 we Ren with} Vedova Herissant NEDA SO=G2 lye tliya 7 165 
ee arms of Marie Antoinette ; 
Spenser, E ..| The Faerie Queene. 2 vols., 4to, morocco} W. Ponsonbie : B56 Jae pe ar 2 
Reed | Art Sales. 4to, MSS. additions isi aw | 188 ae om iN 2s 
Scott, Sir W. Waverley. First edition, 3 vols., boards...| Constable aon al Oe Ma The a bes ae 
Blake W. Marriage of Heaven and Hell. 4to, mor. W. Blake ies seal ia : a wis o 
Hamilton fats: Catechisme. 4to, Russian extra ... oe John Scot a We ne 1552 ae ‘ o 
Bre denbach B. Peregrinatio. Folio, morocco ...| Erhard Renwick ... a - eee a 
z Royal Society Transactions, 102 age and 136 } 2 : 3 
Maty’s Index. Variously bound, 4to... 
Scott, Sir W af eee First cdition, 3 vols., bds. ... Constable Me: sate a ee fae i 
oe > aN Authorised Version. 4to, silk binding ...| KR. Young os Pel eeOZe i nee 130 
oe Roe an st History of Napoleon. Extra illustrated and — ...| 1840-41 Ov. 7 ela gi 
Horne, k. H. bound up in 8 vols., folio, mor. extra Y 5. ae 
Lesley, J Defence of Marie Quene of Scotland.| ‘‘ Eusebius Diczeophile” ...) 1569 oy 7 
os 8vo, calf : : 
= ...| Confessione of the Fayth. 12mo, old calf) Leprevik _... sal ee ane ones ee = 
ra PTY Ol .| Imitatio Christi. Folio, modern covers... Zainer eo satlaees ae uae . ae 
cea E ni The Faerie Queene and Colin Clout.) W. Ponsonbie us Pee . 
penser, E. es 
2 vols., old calf 
Defoe, D Robinson Crusoe and Farther Adventures.) W. Taylor ... Wis soul stem) | IDs Gadi eal) ae 
ay zoe pole ee = THRASH || IDietes Fail San 120 
Haden, F. 5. Etudes 4 Veau Forte. 25 plates and at 
: ; 5 culs-de-lampe 7 
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LIBRARY OR 


AUTHOR, WoRK. PRINTER OR PUBLISHER. | DATE. |p ,op of SALE PRICE 
Haden, F. S. .| Discourse de la Mort de Marie Stouard. — n.d. Scott II4 
Small Svo, mor. extra 
Purchas, S. | His Pilgrimes. 5 vols., folio, original — .| 1625-26 | March 21st ... 110 
vellum . 
Knox, Jno. ..| Liturgy. Sm. 8vo, old calf ...| Bassandyne ... 1575 | Scott te 109 
Curtis, Sir W. | Botanical Magazine. In 109 vols., calf, — 1787- | March 2nd... 105 
ilt 1903 
Blake, W. ...| Visions of the Daughters of Albion .| W. Blake 1793 | June Ist 105 
BIDEN ets | Authorised Version. 4to, bound by| John Hayes ... 1675 | Corfield 104 
S. Mearne 
Stubbs, Jno. ..| Discoverie of a Gaping Gulf. 8vo, vellum) Hugh Stapleton 1579 Scott 101 
Shelley, P. B. || Prometheus Unbound and Others.| C, & J. Ollier 1820 | Dec. 7th 101 
Presentation copies in 1 vol., half calf 
— ...| Harangue de Marie d’Estuart. Small) B. Rigaud 1563 | Scott IOI 
8vo, morocco 
Painter, W. Ae Palace of Pleasure. 2 vols., 40, morocco | Thomas Marshe .. |1569 n.d.| May 27th 100 
Berlinghieri, F.... ...| Geographia. Folio, old French morocco) N. Todescho ..|¢ 1480 | Scott sae 100 
Caxton, W. .| Myrrour of the World. 8} x 6 ins. A| Caxton 1481 Nov. 16th ... 100 
fragment of 36 leaves 
Marston, Jno. .| The Wonder of Women. 4to, unbound) John Windet 1606 | Oct. 19th Ico 
and uncut 
Voltaire .| La Henriade, Contemporary Morocco a 1741 Dec. 7th 100 
by Padeloup. 4to, Presentation copy 


Portrait of 
Lord Nelson 


Index to the 
First Twelve 


This is, indeed, an extensive and important list, 
reflecting very accurately the sign of the times. For 
books sold below £100, some thousands in number, 
readers should consult AUCTION SALES PRICES, the 
supplement to THE CONNOISSEUR. 


AMONG the plates in the November number of THE 
CONNOISSEUR will appear a beautiful coloured repro- 
duction of the celebrated enamel portrait 
Henry Bone’s of Lord Nelson by Henry Bone. Copies 
for framing will be forwarded to all 
applicants upon the receipt of two penny 
stamps. Applications must be addressed 
“Nelson Portrait,” HE CONNOISSEUR, 95, Temple 
Chambers, Temple Avenue, London, E.C. 


THE Editor has received so many requests for a 
complete index of the first twelve volumes of THE 
CONNOISSEUR that it has been decided, 
if the demand is sufficient, to produce 
this index without delay. The Editor 


Volumes would be glad to hear from Secretaries 
of ‘The of Public Libraries and other Institutions 
Connoisseur” whether this would be a useful addition 


to their libraries. 
The price of the index, which will contain nearly 
60,000 references, will be 10s. before publication and £1 


afterwards. 


As only a limited number will be printed, immediate 
application is requested. 


THE Editor has decided to extend the date for sending 
in designs in the competition 


* The Connoisseur” : 
announced in the last number 


Competition 
jae to the 30th October. The 
OE a seascapes sent in for this 


competition will be judged by 
Mr. W. L. Wyllie, A.R.A., R.E., who has kindly con- 
sented to act as judge. 


Books Received 
Florence, by A. Philippi. (H. Grevel & Co.) 
Hoppner, by H. P. K. Skipton. (Methuen & Co.) 2s. 6d. net. 
(A. & C. Black.) 


(Gowans & Gray, Ltd., Glasgow.) 


English Lakes, by Heaton Cooper. 20s. net. 


Masterpieces of Reynolds. 
6d. net. 


Point and Pillow- Lace, by Mary Sharp. 
5s. net. 


(John Murray.) 


Leather for Libraries, by E. W. Hulme, J. G. Parker, A. S. 
Jones, C. Davenport, and F. J. Williamson. 
Supply Co.) Is. 6d. net, 


(Library 


Lilustrated Catalogue of Exhibition of Architectural Refinements. 
(Edinburgh Architectural Association.) By W. H. Good- 
year, M.A. 


Royal Academy Exhibitors, 1769-1904, Vol. 2, by Algernon 
Graves, F.S.A. (Geo. Bel) & Sons.) 42s. net. 
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Announcement 


READERS Of THE CONNOISSEUR are entitled 
to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See back 
of coupon for full particulars.) 


ANSWERS TO CORRESPONDENTS 


Books 

‘¢‘ Pamela,”? by Sir Charles Grandison.—5,994 (Peck- 
ham).—The first edition of this work consists of three volumes, 
and is worth about £10. Your copy is of no great value, mainly 
owing to its poor state. 

Details Requisite for Opinions.—5,249 (Banbury).— 
Books for valuation should be described as follows: Title, names 
of author and publisher, and date, also particulars as to binding 
and condition. For verification a copy of the title page should 
be sent. 

Old Furniture and Woodwork 

Chair.—6,124 (Retford).—If this is in mahogany, its period 
is probably the early part of the eighteenth century, and we 
should say it is English. We do not think it can be Louis XV. 
A suite of this description would be of some value, but it will be 
necessary for our expert to have further details before giving an 
opinion; and he would like, if possible, a photograph of the 
sofa. The photograph which you send of the mantelpiece is too 
vague to give any definite information. It might be sixteenth 
century carving, but the value is not likely to be great. If you 
will let us have a clearer photograph and full particulars, we 
shall be pleased to advise you. 

Fifteenth Century Carved Oak Cupboard.—6,190 
(Brompton).—The piece illustrated should be worth to a private 
buyer from 80 to 100 gns, 

Cabinet.—6,127 (Melton).—This has a modern appearance 
from the photograph, although it is impossible to judge accurately 
without seeing the work. The pilasters are somewhat Eliza- 
bethan in style, but we should consider it to be a Flemish piece, 
andenot very old. The value would not be more than twenty 
guineas. : ab: 

Console Table and Glass.—6,119 (Dublin).—This is 
probably Georgian or a little later date, and the fact of it being 
carved proves that it was very costly. At the beginning of the 
nineteenth century these console tables and glasses were very 
fashionable, but at present there is no demand for them. The 
utmost value of the two items now is about forty guineas. 
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Pictures 


Raphael Mengs.—5,455 (New York).—Judging from the 
photograph which you have sent us, our expert does not consider 
your portrait of a gentleman to be either English or French. 
Tn his opinion it is very likely to be the work of Raphael Mengs, 
a famous German painter of the 18th century. The features of 
the sitter are not familiar to our expert, but should the picture 
prove to be by Raphael Mengs, it will probably be the portrait 
of a notable personage, as the artist was in great vogue in his 
day, especially at the Spanish Court. Your description of the 
painting tallies with the time and style of Mengs’s portraits, 
but it is not, of course, possible to give a definite opinion in the 
absence of the original picture. 


Pottery and Porcelain 


Adams Jugs.—5,819 (Edinburgh).—From your description, 
your jug may be worth about £8, but this should certainly be 
confirmed by personal inspection. Adams was contemporary 
with Wedgwood, and produced some very fine work. 

Copeland Plaques, etc.—5,238 (Loughton). These can- 
not be appraised without inspection, as the value will depend to 
a great extent upon the quality of the painting, etc. A good old 
steel Key, finely pierced and chased, would have considerable 
value. Send a photograph of your Chippendale Chair for our 
expert’s inspection. 

German.—5,733 (Whitehaven).—From your description 
your porcelain Clock is doubtless of modern German manu- 
facture, but it is difficult to value without seeing it. The mark 
on your cup and saucer is in imitation of Dresden, and they are 
not likely to be worth very much. As you are unable to say 
whether the little box is porcelain or white enamel, it is impossible 
to give you much information concerning it. A patch-box 
usually contains a small mirror inside the lid, and it is probably, 
therefore, a porcelain snuff-box. Your best plan would be to 
send the articles for inspection. 

Gres de Flandres.—5,885 (Doncaster).—Your stoneware 
jug, of which you send sketch, is what is known as Grés de 
Flandres or Cologne ware. It appears to be of fine quality, and 
may have been made at Raeren, near Aix-la-Chapelle, where was 
the most important factory. If a genuine old piece, the value 
should be about £3 tos. It is difficult to give a reliable opinion 
respecting the Spode tea service from your particulars. Send us 
a marked specimen for inspection, together with a complete list 
of the set. 

Gres de Flandres.—s5,946 (Newton Abbot). — The 
earthenware jug you describe is in all probability of Nassau 
make. At Nassau or Grenzhausen and Hohr were produced 
the fine quality of stoneware which was in imitation of the more 
ancient Grés of Raeren, for which it is easily mistaken. The 
initials, G.R., refer to Guillaume IIT. of Orange-Nassau, who 
became King of England, and many similar pieces were made 
for the English market at that time. The value is not great, 
about 30s. 

Nelson Souvenir. — 5,254. — The Wedgwood Cup, of 
which you send sketch, is very interesting. It was probably 
made soon after Trafalgar, as a memento of the great victory. 
At the present time it should be worth at least 30s. 


(Continued in Advertisement pages.) 
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HE CONNOISSEVR~ 


GENEALOGICAL AND 
DIC DEPARTMENT 


s ‘i CONDUCTED BY A. MEREDYTH BURKE 


Special Notice 


Reapers of THE ConNoissEUR who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
of the Magazine, 95, Temple Chambers, Temple 
Avenue, E.C. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post. 


Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged 
fees according to the amount of work involved. 
Particulars will be supplied on application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth. 


Answers to Correspondents 
Heraldic Department 


301 (Salisbury).—Sir Peter Courtenay, K.G., was the seventh 
son of Hugh de Courtenay, second Earl of Devon,.and was 
famous for his valour and ‘great skill in arms.” He was 
Standard Bearer to Edward III., afterwards becoming Governor 
of Windsor Castle, and eventually Lord Chamberlain to 
Richard II. He died unmarried in 1409, and was interred in 
Exeter Cathedral. 


307 (Shanklin).—There was no such person as ‘‘ Jane, 
Viscountess Montagu, living in the reign of Edward VI.,” 
but doubtless it is intended to refer to Jane, daughter of Robert, 
first Earl of Sussex (by his second wife, Margaret, daughter of 
Thomas, Earl of Derby), who married Sir Anthony Browne, 
of Battle Abbey and Cowdray Park, but who died two years 
before the latter was created Viscount Montagu, she having 
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died in 7552 and his creation bearing date 7554. Lord Montagu 
was the only peer, besides Lord Shrewsbury, to vote ag uinst the 
abolition of the Papal ascendancy on the accession of Elizabeth. 
The Queen, however, afterwards sent him to Madrid as her 
ambassador to the Court of Spain, and in 1586 he was one of 
the twenty-four peers appointed for the trial of the Queen of the 
Scots at Fotheringhay. 


311 (Doncaster).— Xeboundant is the ancient heraldic term for 
the tail of a lion when turned up and bent in the form of the 
letter S with the point outwards. The tail was usually depicted 
with the point turned towards the back, unless blazoned 
reboundant. 


314 (Inverness),—Thomas Spencer was a son of Sir John 
Spencer (who represented Northamptonshire in Parliament 
during the reigns of Mary and Elizabeth), of Wormleighton 
and Althorp, by Katherine, daughter of Sir Thomas Kitson, 
of Hengrave, in the county of Suffolk, He built a fine house 
on his estate of Claverdon, where, according to Dugdale’s 
Antiquities of Warwickshire, he was famous for his hospitality. 
By his wife, Mary, daughter of John Cheek, he had an only 
child and heir, Alice, who married Sir Thomas Lucy, of 
Charleote, Co. Warwick. He died November 8, 1580, and 
was buried in Claverdon Church, where ‘a fine monument was 
erected to his memory. 


315 (Homburg).—The hatchment of a woman is always 
without mantle, helmet, crest, or family motto, although funeral 
words and sentences are sometimes introduced. A peeress, 
however, is entitled to a robe of estate. 


318 (London).—1. The Persian order of the Lion and the 
Sun was instituted in 1808 by Futteh Aly Shah. 2. The simple 
bordure is not a mark of bastardy ; the bordure-wavy is. 


319 (New York).—Lady Parkington, the reputed author of 
the well-known treatise, Zhe Whole Duty of Man, was a 
daughter of Thomas, Lord Coventry, and wife of Sir John 
Parkington, a man of some note in the reign of Charles II. 
She died in 1679, leaving behind her a literary reputation of no 
ordinary kind. 


323 (Torquay).—The Lady Dudley referred to was a daughter 
of Robert Lord Rice, the Chancellor of England. She married, 
firstly, Sir Henry Dudley, and, secondly, Sir Roger North, 
second Baron North, who was Ambassador-Extraordinary from 
Queen Elizabeth to King Charles IX. of France, and afterwards 
constituted Treasurer of the Household. 


337 (London).—Sir John Wyndham, of Orchard, inherited 
through his mother the manor of Silserton, Co. Devon, which, 
according to Prynne’s Worthies of Devon, had been purchased 
by Sir John Wadham, a Justice of the Common Pleas in the 
reign of Richard II. He succeeded to the estate of Felbrigge, 
in Norfolk, on the death of the last male heir of Sir Edmond 
Wyndham. 
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Nowadays Orchestral Music can be Played by the 
Individual. 


HERE are times above all others when you feel you want to hear good music, 
and more often than not it is just at those times when no opportunity for listening 
to it presents itself. 

Orchestral music, the combined melody of many instruments, has the power of 

transporting the listener far away from the usually commonplace surroundings of daily life. 

The /Kolian brings into your home, into your leisure hours, practically all that there 
is of orchestral music, and with this instrument not one composition, however complicated, 
is beyond the power of anyone to interpret artistically. 

Even if you have no knowledge of music, you have a complete orchestra under your 
direction, and you can make the resulting music reflect your own feelings. The /®olian 
never makes a mistake, and it allows you to perform music which is impossible to play by 
hand. It has received unstinted praise from the most famous living exponents of the art 
of music, and for this reason alone a visit to /Eolian Hall could not fail to interest you. 

If you should not be able to call, write for Catalogue 1, which gives a complete 


description. 


The QOvychestrelle Company, 


FEOLIAN HALL, 


135-6-7, New Bond St. London, W. 
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Trafalgar, 1805 


(NELSON CENTENARY). 


Ww. L. WYLLIE, A.R.A. 


A masterpiece of modern ari, exquisitely reproduced in colours, 
under the supervision of this well-Known Master. 


Size of work 21 ins. by 18 ins., on heavy plate paper 40 ins. by 27 ins. 


PUBLISHERS’ NOTE. 


MR. WYLLIE has caught the spirit of the Battle of Trafalgar. The picture strikingly represents the crucial moment 
of the battle, when Nelson, on the “Victory,” tackled the 74-gun “ Redoubtable,” under Capt. Jean Jacques Etienne- 
Lucas, while the “‘ Temeraire,” under Capt. Harvey, fell foul of both ships. It will be seen that the main yard of 
the ‘ Redoubtable’” has been lowered to make a gangway for boarding the “ Victory,” an attack that was splendidly 
repulsed. It was while the ships were in this situation that Nelson received his death wound from the mast of the 
“« Redoubtable.” 

This reproduction is of especial interest, as Mr. Wyllie has himself superintended the work, thus enabling us to 
obtain the most faithful reproduction possible of this splendid picture, and to produce a worthy memorial of England's 


greatest naval battle. 


Applications will be dealt with strictly in the order in which they are received 


Signed Artist’s Proofs = £3:3:0 each 


(Limited to 250 copies; each copy signed by W. L. Woullie). 


Lettered Proofs = = = 10/6 ,, 


(A Triumph of Exquisite Art). 


Published by nw 


THE AVENUE PRESS, Ltd. 


Fine Art Printers and Publishers 


6 & 8, Bouverie St., LONDON, E.C. 


Oct., 1905.—No. 1. 
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LANCASHIRE 
FIRE 


.~INSURANGE COMPANY - 


Points to consider. 


Accidents are constantly occurring in the 
most unexpected ways. 


However careful you are, you cannot 
avoid them. 


You should therefore consider, not 
whether you will insure, but what Company 
you will insure with. 

The Company you choose should offer 
the most liberal benefits, and possess great 


financial resources. The “London and 


” 


Lancashire” is such a Company. 


Send for a proposal form to insure 
against 
Fire, 
Burglary, 
OR 
Accidents, 


to the Company’s Head Offices, 
45, DALE STREET, LIVERPOOL. 
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